
40 Watts MONOPHONIC... 
20 Watts STEREOPHONIC... 
with RCA-69 73 TU BES 

See her sitting there so neat. And I tell you very confidentially... 

the 6973's got POWER... real power for such a small "bottle". Four of them, 

in twin, push-pull class ABi circuits, put 20 watts of power into each of 

two output-transformers to give you the brilliant stereo sound you dream about. 

With the flip cf a switch, you can parallel the twin circuits for '^O husky 

watts' monophonic power output. B'g on power., small in size... long on 

low-cost design possibilities. ..e/erything about RCA's 6973 

beam-power lube makes sweet news. 

Whether you'-e designing for monophonic or stereo high fidel ty, you'll want 
to hear ttie many other facts your RCA Field Representative car give you 
on the RCA-6?73. For technical data, write RCA Commercial Engineering, 
Section E91CE. Harrison, N. J. 

RCA tubes lot H.gh fidallly also ovalloblc liom your locol Aul/ioiizcd RC.\ Tube Dislribulor 
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"Truly 
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world's 
finest..." 
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JOSEPH ClOVANELir 



Deemphasis and Time Constant 

Q. / have a liromiini/ SJ4S timer uhich 
which haft given exemplary service since 
195-1. Its FM response has a rising char- 
acteristic to 10,000 cps, which makes it 
slightly on the bright side, which is not 
loo objectionable ; but I have lately added 
a tape recorder and the high-frequency 
boost in the tuner together with the high- 
frcqnency boost in the recording equali- 
zation causes a most unpleasing sound on 
playback. The de-cmphnsis network at the 
discriminator of the tuner consvtts of a 
scries ?.5,000-ohm rcsuHor, followed by a 
l>£0 ^^^lf capacitor to ground, with the 
signal taken off the capacitor. 
1. How can I change this network to give 
me flat response? 

S. What is the method used to calculate 
the time constant? John A. Roberts, 
Quebec, Canada. 

A. Tlie \nlues in tlie de-eniplmsis net- 
work of your Browning R.T48 tuner should 
he a 75,000-olim resistor and a 1000 jijif 
capacitor. However, the a.e. resistance of 
the discriminator is npi>roxiniately 10,000 
ohms and is in series with the de-eni]>hasis 
network. Therefore, the actual value of 
the external resistor to be used is 65,000 
ohms since this value plus the 10,000 ohms 
inherent in the discriminator itself is equal 
to 75,000 ohms, the correct value needed 
for the time constant of the de-emphasis 
network, 75 microseconds. 

The time constant in microseconds of 
a resistor Jind capacitor in series may be 
figured by assuming the capacitor to be 
in micro-microfarads and the resistor to 
l)e expressed in terms of megohms. By 
multiplying resistance by capacitance, you 
will then have the time constant of the 
network in microseconds. 

Interconnecting a.c. Equipment with 
AC-DC Receivers 

Q, My problem concerns strong hum 
after connecting an FM tuner into an AC- 
DC receiver which has the input specifically 
marked: "for FM tuner, TV sound, phono." 
This sounds as though it was meant for 
connecting a.c. devices. The receiver has 
push-pull output and a phase inverter, and 
the u.tual series-connected filam.ents. It also 
has a shunt resistor-capacitor connected 
from B minus to chassis ground. Its tuner 
input has a O.Ol-iif capacitor connecting 
the signal lead and its shield and a O.Ol-^if 
capacitor connecting shield and B minus. 
The input shield docs not connect to 
rha.ssis. Hverything seems in order accord- 
ing to the manufacturer's schematic. Can 
you kindly give me an idea of what is 
happening to cause hum? Can it be elimi- 
nated or reduced? I would like to use the 
receiver as a handy, quick check for tuners 
and other equipment. S. TV., New York, 
N. Y. 

A. AC-DC receivers are normally trou- 



mSO Newkiric Ave., Brooklyn S, N. Y. 



blesome when coimectof^ .'is ■ami)lifiers. 
This results partly from the direct con- 
nection to the power line and partly be- 
cause of poor grounding in such circuits. 
Poor grounding is nmde necessary in order 
to isolate these circuits from the line. This 
isolation, in turn, is made necessary to 
minimize the shock hazard and to conform 
to U. L. requirements. The first of these 
outlined conditions may be remedied by 
placing an isol:ition transformer between 
the set and the power line. One side of 
the primary of this transformer should be 
Ijypassed to B minus with a O.OS-jtf 
capacitor, of 400 volt d.c. rating. 

If this iirocednre proves unsatisfactory, 
we must improve the grounding. This is in 
addition to using the isolation transformer. 
(Use of this isolation transformer elimi- 
nates the shock hazard which might other- 
wise result after the readjustment of the 
ground lead.) 

1. Connect B minus directly to the chassis. 

2. Connect the return for the tnner input 
to the point at which the first audio ampli- 
fier stage is grounded. 

The Pickering Stereo Cartridge 

Q. My original monophonic setup worked 
very well. After I switched to stereo, I 
experienced difficulties with my Pickering 
stereo cartridge. When I connected this 
cartridge to the inpnt terminal (specifi- 
cally marked "Pickering ') of my pream- 
plifier, I obtained almost no gain. 

I noticed, aho, that the cartridge when 
tracking at Z-i grams, has considerable 
distortion, especially at the high end. 

IJow may I correct these conditions? 
Harry Ilausman, Weirton, 11'. Va, 

A, The new Pickering stereo cartridge 
has relatively low output as opposed to the 
older monophonic cartridges for which the 
Pickering terminal on your preamplifier 
was designed. The cartridge, therefore, 
should be plugged into the high-gain input, 
normally used for Gl'; inputs and the like. 

The original Pickering stereo cartridge 
cannot track at 2-i grams, because this is 
not sufficient force to push the stylus shank 
parallel to the face of the disc and, there- 
fore, in line with the polepieces. A C-8 
gram tracking force should provide the 
best results. There is a new T-bar stylus 
assembly, however, which will track at the 
lower force, and it is interchangeable with 
your present one. 

1. Aging of Power Tubes 

2. Pots in Filament Circuits 

1. / should like very much to learn how 
the poKCr output and distortion character- 
istics of such tubes as ETSS's, HIM's, and 
so forth, vary with age. I am unable to find 
anything on the subject in the literature 
available to me. 

2, / shoidd also like to know why, in 
hum-balancing circuits across filament 
windings, 100-ohm potentiometers are used 
instead of 1000-ohm or higher valued units. 
A. ,1. Steen, Los Angeles, Calif. 
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Serving the owners of Garrard— 
world's finest record play ng equipment 
...and other discriminating listeners 
interested in hif 



Stereo and monaural . . . most people ready to buy high fidelity com- 
ponents seek advice from friends who own them. Generally you will find that these 
knowledgeable owners have a Garrard changer. And if you ask experienced dealers, 
they will invariably tell you that for any high fidelity system, stereo or monaural, the 
world's finest record changer is the... 



Here are the reasons why 
people who will not compromise 
with quailly Insist upon a 
GARRARD CHANGE£fl 
for playing sicreo records: 

It's QUIET 

The Garrard is actnalltf a superb 
turntahie. No matter hove 

precisely you check wow, flutter, 
atid r^imble content— you will find 
Garrard Charnj^m comparable to 

the best profcsstonat turntables. 

(1*3 "CLEAN" 

The exclusive Mlutninutn tone 
arm on every Garrard Changer is 
itO'i-resonahi, jion-c{istortiu^ . , 
thfts supertbrtto nlffsf separate 
transcription arms. 

It's CORRECT 

Precision-entiineered to track all 
Carjridfjes at tightest proper 
weight, the Gana'Vd phanger 'totte 
arm insures minimum'^rictton 
and record wear. 

it's GEMTLE 

Garrard's erclusive, foolproof 
pusher platform actually .handles 
records more ctnefnlly than by 
your own hand— Jar more 
carefully than.b\i any other 
changer or turntahlc. 

iVn COHVEHIEKT 

Garrard affords alt the features 
ofsa mantutl turntable, ivith the 
tremendous added advanfage of 
fiittomatic "play when wanted! 
Pre-wired for sfcrco— ntirf 
installed in 7ninutcs. 



11*5 ECONOMICAL 

Despite hs many advantages, u 
Oarrard Changer cosis less ttuin n 
turntable with separate arm. 
Backed by Garrard's 36ryear 
record 0/ perfect^ trouble-free 
performance. 



Garrard Is a quallty-ondorssd 
componVnt of the 
British lndustrl«s Corporation 
(BIC) Group. 

ui 'name below will bring you this 
new Garrard Comparator Guide 




Wail to: Dept. GE-t' 
arrard Sales Corporatloi 
Division of Brrtish Indust'ies Corp. 
Port Washlng'^on, N. Y. 

Canodlan Inquirlsi lo 
Chot. W. Poio^on, Itd.^a AleIno Ave.. Tpronr^ 
'^cfTllorloi oihcffl^ uSA.-ond Conadote 
Garrard En^nocrTijS a^Mfo. Co.. Ltd , 
S"lndofl„W;i(i.» Enolond 
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if it^s 
worth 
recording, 



it's worth 
putting on 





A tape recording is no better than the tape used to 
make it. You can't get first-class sound from second- 
class tape. When you buy Audiotape, you know 
you're getting the truly professional quality record- 
ing tape ... no matter which of the eight types you 
choose. Remember, there's only one Audiotape qual- 
ity— th& finest obtainable anywhere. And this single 
quality standard is consistent within each 
reel, uniform from reel to reel, type 
to type, It's your assurance of get- 
ting all the sounds— from the tuba's 
lows to the highest highs. 




Mtnufactund by IMOXO DEVICES, INC. 
444 Madison Ave., New York 22, New York 
Offices In Hollywood & Chicago 



fHKIiOtclp^ 

HtlADI MAM 



A. J. There can be no data given as to 
wliat happens to power tubes as they age. 
Tliis is because the change in characteristics 
varies witli tlie manner in wliicli the tubes 
are operated and the manner in wliich the 
aging occurred. In other words, tlie tube 
will have a far longer life when voltages 
are conservatively applied than when volt- 
ages at or near the tube's maximum ratings 
are applied. Much also depends on the 
operating cycle — whether the amplifier is 
operated continuously or sporadically for 
short periods. 

2. Low impedance potentiometers are 
used in hum-balancing circuits because they 
will draw sufficient current from the fila- 
ment winding to make their effects felt. 
The potentiometer serves to ground the 
filament supply to the exact electrical cen- 
ter of the circuit. This will cause the hum 
voltage to be symmetrical, thereby keeping 
hum to a minimum. If the resistance of the 
potentiometer is high, the resist.mce be- 
tween this electrical center and ground 
will also be high. A high resistance is a 
poor ground. 

Input Voltage and Signal-to-Noise Ratio 

Q. A certain preamplifier, with a tape- 
head input of 0.5 mv, has a signal-to-noise 
level of 50 d\>. What would be the noise 
level for an input signal of 1 mv? For £ 
mv? E. S., Kew Torlc, N. Y. 

A. If the signal-to-noise ratio of a pre- 
amplifier at 0.5 mv is 50 db, it will increase 
to 56 db with a 1 mv signal applied, and 
will increase to 62 db with an applied signal 
of 2 mv. Of course, it is assumed that the 
input impedance is equal in all three in- 
stances. 

It might at first be supposed that by 
doubling the input signal voltage the im- 
provement in signal-to-noise r.atio would 
also double — thereby providing an im- 
provement of only 3 db. Doubling the volt- 
age across a constant impedance, however, 
causes the power to increase as the square 
of the voltage — in this case 4 times. The 
basic formulas for calculating the amount 
of gain or loss in db are based upon power 
rather than upon voltage. Since the power 
has increased 4 times, the signal-to-noise 
ratio will increase by 6 db as already 
mentioned. 

Amplifiers at High Power Levels 

Q. / would like to test the sound quality 
of my amplifier when it is operating at 
levels up to 20 watts, its momma! capacity. 
I presently have a SO watt capacity, 16- 
ohm speaker, and would like to listen to 
it at normal levels while the amplifier is 
working hard. What hind of arrangement 
can be used under these circumstances to 
drain most of the power from the ampli- 
fier? A VTVM, wattmeter, and audio gener- 
ator are available. Irwin B. Margilof, 
Syracuse, N. Y. 

A. AH you need to do to lower the 
power fed to your speaker is to connect a 
16-ohm L pad to the system. Instructions 
for so doing are usually furnished with the 
pad. 

Be sure the L pad has a power-handling 
capacity great enough to handle the maxi- 
mum power you will feed into the system. 
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Amperex® tubes 

are making music in the 
world^s finest 
systems . . . 



AMPEREX *preferred' tube types have proven 
themselves in the world's finest monopHonic ampli- 
fiers. Now AMPEREX is i)aving the way with iul>es 
for the world's finest Stereophonic syslerjis. Devel- 
oped in the researcli laI)oratories of Philips of the 
Netherlands, and applications-engineered hy 
Amperex for the American electronics industry- tliese 
ultra- advanced tul)es have proven their reliability and 
unique design advantages in late model amplifiers 
and tuners of the world's leading high fidelity manu- 
facturers. Sold hy franchised dealers everywhere . . . 
available for off-the-shelf deliveries in any quantity. 



Detailed data and applications engineering assist- 
ance available from Semiconductor and Special 
Purpose Tube Division, Amperex Electronic Corp., 
230 Duffy Avenue, Hicksville, Long Island, N. Y. 











mbo 



osAc Amperex 



mbout hhfl lub»» tor hhtl »ffo eireullrf 



POWER AMPLIFIER TYPES 

6CA7/EL34- Exceptionally linear, high-power out- 
put pentode with low-voltage drive requirements. 
Up to 100 watts in push-pull. 

EL84/6BQ5--Unique AF power pentode combining 
high gain and linearity with 9-pin miniature con- 
struction. Up to 17 watts in push-pull. 

EL86/6CW5 -Low voltage, high current version of 



the type EL84/6BQS. Up to 20 watts in push-pull. 
ECL82/6BM8 — Triode-pentode. Up to 8 watts in 
push-pull. 

UCL82/50BM8-Series string (100 ma. SOv) version 
of ECL82/6BM8. 

PCL82/16A8-Series string (300 ma. I6v} version 
of ECL82/6BM8. 



VOLTAGE AMPLIFIER TYPES 



EF86/6267-High-gain pentode with exceptionally 
low hum, noise and microphonics.* Particularly 
suitable for pre-amplifier and input stages. Similar 
to the Z739 and the S879. 

ECC81/12AT7~Medium-gain dual triode with low 
hum, noise and microphonics. Replaces the 12AT7 
without circuit changes. 

ECC82/t2AU7-Low-gain dual triode with low hum. 



noise and microphonics. Replaces the I2AU7 with- 
out circuit changes. 

ECC83/12AX7'-High-gain dual triode with low hum, 
noise and rpicrophonics. Replaces the I2AX7 with- 
out circuit changes. 

ECF80/6BL8~High-gain triode-pentode with low 
hum, noise and microphonics. 



6D]8/ECC88 -Frame grid, sharp cut off twin triode. 
Particularly suitable for cascode circuits, RF & IF 
amplifiers, mixer & phase inverter stages. Fea- 
tures high transconductance and low noise. 
•6ES8' -Similar to 6DJ8/ECC88. Has remote cut-off 
characteristics. 

»6ER5-Frame grid shielded triode with remote cut- 
off characteristics. Suitable for RF amplifiers in 
TV & FM tuners. Features high transconductance 



RF AMPLIFIER TYPES 

and low noise. 



tECC8S/6AQ8-High gain dual triode for FM tuners 
with shield between sections for reducing pscil- 
lator radiation. 

EBF89/60C8-DU0 diode-pentode with remote cut- 
off characteristics. Suitable for RF & IF amplifiers. 

ECF80/6BL8-High gain triode-pentode for RF am- 
pirfters. 



RECTIFIER TYPES 

EZ80/6V4 — Indirectly heated, full-wave rectifier 
with 6.3 V, 0.6 amp. heater, 90 ma. output capac- 
ity and 9-ptn miniature construction. 
EZ8t/6AC4- Indirectly heated, futl-wave rectifier 
with 6.3 V, 1 amp heater, 150 ma. output capacity 
and 9-pin miniature construction. 



GZ34/5AR4- Indirectly heated, full-wave rectifier 
with 5 V, 1.9 amp heater and 250 ma. output 
capacity. Octal base. Replaces the 5li4G without 
circuit changes with the advantage of lower 
tube voltage drop because of the unipotential 
cathode. 



Also Available: INDICATOR TUBE TYPES 



EM84/6FG6-lndicating pattern is a varying length 
bar. For use in broadcast receivers and tape 
recorders. 



DM70/1M3-Subminiature type with "exclamation 
mark" indicating pattern. Features low filament 
consumption (25 ma.}. 



GERMANIUM DIODES 



1NS42-Matched pair. Replaces 6AL5 In FM de- 
tector circuits. 



1N87A-High RF rectification efficiency diode. Suit- 
able for AM detector circuits. 



•300, 450 A 600 ma s»ri»t string vrt'iont avaUabh. 
t300, 150 A 700 mo tvriet string vrtiant availablt. 
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for less work and more play 

GET THE TURNTABLE 
THAT CHANGES RECORDS! 




No turntable and no record player, 
in the history of high fidelity, gives 
you more quality and more features 
than the famous Miracord XS-200! 

• heavyweiftht. professional- type turn- 
table— ond a fully-automatic changer ! 

• Plays both stereo and monophonic! 

• Push-button controlled throughout! 

• MaKic Wand spindles eliminate 
pusher platforms and stabilizing 
arms! 

• intermixes It)" and 12": plays all 
4 speeds: has a 4-Pole motor! 

• even as a turntable it shuts off 
automatically when record is 
finished and tone arm returns to 
rest position. 



—yet it costs ovt 



audiophUe net 




the stereo cartridge that 

ELIMINATES HUM! 

Stereotwin is the perfect magnetic 
hi-fi cartridge for stereo and mon- 
aural! It fits all record changers and 
standard tone arms. And thanks to 
special construction and MuMetal 
shielding, it eliminates hum! Instant 
stylus replacement, too. 

N0W»44SOaurfi<,pMIe not 



FAR AHEAD>THE FINEST BV FAR 

Available at selected dealers. 

For Free catalogue, ulease write Dept. A. 

AUDIOGERSH CORP. 

5t4 Broadway, New York 12, N.Y. | 

WORTH 6-OaoO ' 



LETTERS 




More About the Decibel 

Sik: 

Mr. Westplial's article "The Decibel — 
Fact or Fable?" correctly states that the 
decibel is defined in terms of a i)0\ver 
ratio and then concludes that it cannot be 
used to express voltage ratios except for 
cqnnl impedances. I agree with Mr. West- 
phal's contention that some specifications 
using the term "decibel" should be niadr 
more definite, but I do not see why a 
voltage ratio cannot he expressed in deci- 
bels, regardless of inijiedance, as long as 
it is properly defined, purely as a voltage 
ratio. In this case, the formula »i = j?01og 
is applicable. 

There are many cases where we are 
interested in this figure and not the power 
ratio. Mr. Westphal's own illustration of 
the use of the decibel in the specifications 
of an oscilloscope amplifier is a rather 
good one. A cathode-ray tube is driven by 
voltage and not by power, and when the 
specification says "response is down only 
3 db at 200 kc," it means that the voUafie 
gain of the amplifier at 200 kc is not one 
half of its niid-frerjuency gain, as stated, 
but 0.707 of its gain at mid-frequency. 
The specification is not concerned with 
the power output as such but only with the 
amount of voltage that is required to get 
a given deflection on the oscilloscojie screen. 
In this case, gain is purely output voltage 
divided by input voltage, and the voltage 
definition of db should be applied. 

In the paragraph relating to noise ami 
hum rating, a manufacturer is (pioted as 
stating that his amplifier has a hum level 
-90 db below 20 watts. If it is -90 below 
20 watts, it must be 90 db above 20 watts. 
Although this is a common form of expres- 
sion, it is wrong. The hum level should be 
stated as being -90 db with respect to 20 
w.'itts, or 90 db below 20 watts, but cer- 
tainly not -90 db hclow 20 watts. Later 
in the same paragraph, the statement is 
made that "the hum is found to be down 
-80 db." One would not say that the 
teni))erature dropped -1.5 degrees, and I see 
no more reason to apply this practice to 
decibels. 

Power amplifiers with input impedances 
of the order of 100,000 ohms or more arc 
often rated in db. Is this power gain? If 
so, changing the input resLstor will change 
the "gain" of the amplifier. We don't 
nnitcb impedances at the input, hut usually 
drive the amplifier from a faiily low source 
impedance. The input power is of no con- 
cern to us; all we care about is what 
voltage it takes to drive the amplifier to 
full output. Here, deciliels should not be 
used at all. I suggest the use of the c.x- 
j)ression: P„/Ei', or watts outjjut per volt 
iiiput squared. Now if an amplifier is 
rated at 40 W/V, this means that 1 volt 
input will give us 40 watts, 0.5 volt will 
give us 10 watts, and so on. Thus we can 
get the information we want from the 
expression. 

ViCTou Brociner, Staff Consultant, 

University Loudspeakers, Inc., 

80 S. Kensieo Ave., 

White Plains, N. Y. 

Stereo Compatibility Translator 

Sir: 

Several recent requests for additional 
information indicate increasing interest in 
my Stereo Compatibility Translator, which 



was described in the August, 1958, issue. 
One inquiry has led to a slight circuit im- 
provement. 

This circuit revision eliminates a loud 
"plop" which accompanied operation of 
the Left Channel Phase switch. It re- 
quires one additional capacitor and two 
resistors, as shown in Fig. 1. 




Fig. 1 

As to the power requirements, let it be 
said that any supply delivering 100 to 2o0 
volts d.c. at 10 ma can be used without 
deteriorating ])erformance. If other than 
150 volts is used, the nominal -f75-volt bias 
will adjust properly to the correct mid- 
value, using the series 100 k resistors shown 
in the original schematic. 

The translator can be used for many 
diflferent ap])lications. For general use it 
should be inserted between a pair of pre- 
amplifiers and power amplifiers. It is not 
reconnnended that it be used directly at 
the out])ut of a stereo cartridge. For FM 
Multi|)]e.\, Ihe Ininslator can he usei) fol- 
lowing the output of a sub-carrier filter 
and detector. 

If the translator is incorporated as part 
of a preamplifier with direct wiring to 
succeeding circuits, the cathode followers 
may be eliminated. 

Herbert M. Honig, 
127 Lake Street, 
Englewood, N. J. 

Acceptable or Not?' 

Sir: 

After careful study of specifications and 
using the greatest care in the selection of 
components, I have a stereo system which 
all the local critics pronounce the best that 
they have heard. 

Von can well imagine my dismay upon 
reading our (iiiw) leading* consumer or- 
ganization's reports to find that most of 
the components used are "unacceptable." 

Should I destroy this system and build 
anew using "Check-Rated" components or 
go on enduring its "Wowing" turntable. 
"Shattering" pickup, "Groove-jumping" 
arm, and its $700.00 worth of "TJnaccept- 
nhl*!" speakers? 

T. H. KtrVKENDALI., 

535 Davtona Ave, 
Holly Hill, Florida. 
(* Italicx ours. By all means, replace 
eiicrifthiiig imwediately. Don't ever tntitt 
yonr own jndtjement. Be regimented lil'e 
everyone else. Ed.) 
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Eoiq-tb'-buifci 

mi 

• Style 

• performance 

• quality 

k! 





MONAURAL-STEREO PREAMPLIFIER 

KIT (Two Channel Mixer) 

MODEL SP-2 (stereo) $56.95 Shpg. Wt. 15 lbs, 
MODEL SP-1 (monaural)$37.95Shpg. Wt, 13lbs. 
MODEL C-SP-1 (converts SP-1 to SP-2) $21.95 
Shpg. Wt. 5 lbs, 

Special ■ bLikling block" design allows you lo 
purchase inslrunicni in riioiiaiiral version and add 
slerco or second channel later if desired. Tlie SP-1 
monaural prcanipliticr features six separate inputs 
with 4 input level coniiols. A function selector 
suitcli on the SP-2 provides two channel mixing. 
A 20' remote balance control is provided. 




PROFESSIONAL STEREO-MON AURAL 
AM-FM TUNER KIT 
MODEL PT-I *89®^ 

The lO-tube FM circuit features AFC fauioniaiic 
frequency control) as \'-cll as AGC. An accurate 
tuning meter operates on both AM and FM while 
a 3-position switch selects meter functions without 
disturbing stereo or monaural listening. Individ- 
ual flywheel tuning on both AM and FM. FM 
sensitivity is three microvolts for 30 db of quieting. 
The 3-tube FM front end is prewired and pre- 
aligned, and the entire AM circuit is on one printed 
circuit board for ease of construction. Shpg. SVt. 
20 lbs. 



STEREO EQUIPMENT CABINET KIT 

MODEL SE-1 (center unit) $14Q95 

Snpa. ■.'v.. 162 16-=.. 

MODEL SC-1 (speaker enclosure $3995 ^.^ 

Shpg. Wt. 42 IBs- 

Superbly designed cabinetry to house your complete stereo system. 
Deli\ercd with pre-cut panels to fit lleaihkit AM-FM tuner <PT-1). 
stereo preaniplitier (SP-1 (.t 2) and record changer <KP-3). Ulank 
panels also supplied to cut out for any other equipment you may now 
own. Adequate space also provided for tape deck, speakers, record 
storage and amplitiers. Speaker wings will hold Hcathkit SS-2 or 
otiier speaker units of similar size. A\ailable in unfmislied birch or 
maliogan) plywood. 



World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 

Benton Harbor, 25, Michigan 




<sidiary of Daystrom, Inc. 



HIGH FIDELITY 
RECORD CHANGER KIT 
MODEL RP-3 *64-®S 

Turntable quality with fully automatic 
features! A unique "turntable pause" allows 
record to fall gently into place while turntable is stopped. The tone 
arm engages the motionless record, and a friction clutch assures 
smooth start. Automatic speed selector plays mixed and 45 

KPM records regardless of sequence. Four speeds available: 16. 33'.. 
45 and 78 KPM. Changer complete with GE-VR-II cartridge with 
diamond I P and sapphire 78 stylus, changer base, stylus pressure 
gauge and 45 RPM spindle. Shpg. Wt. 19 Ihs. 



"EXTRA PERFORMANCE" 55 
WATT HI-FI AMPLIFIER KIT 

A real work horse packcil with top quality 
features, this lii-li amplifier represents a 
remarkable value at less than a ilollar per 
watt. Full audio output at niaximuni 
damping is a true 55 watts from 20 C1*S 
to 20 kc with less than 2^"^ loial harmonic 
distortion throughout the entire range. 
F eaturing famous "bas-bal" circuit, push- 
pull EL34 tubes and new modern sivling. 
Shpg. Wt. 28 lbs. 




MODEL W7-M $54.95 
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"BOOKSHELF" 12 WATT AMPLIFIER KIT 
MODEL EA-2 »28®S 

There are many reasons why this attractive amplifier is such a tre- 
mendous dollar value. You get rich, full range, high fidelity sound 
reproduction with low distortion and noise . . . plus "modern styling". 
The many features include full range frequency response 20 to 20,000 
CPS ± I db with less than 1% distortion over this range at full 12 
watt output — its own built-in preamplifier with provision for three 
separate inputs, mag phono, crystal phono, and tuner— RIAA equal- 
ization—separate bass and treble tone controls— special hum control 
and it's casy-to-build. Complete instructions and pictorial diagrams 
show where every part goes. Cabinet shell has smooth leather texture 
in black with inlaid gold design. Shpg. Wt. IS lbs. 




HIGH FIDELITY AM TUNER KIT 

MODEL BC-1A $26^^ 

Designed especially for high fidelity applications 
this AM tuner will give you reception close to 
FM. A special detector is incorporated and the 
IF circuits are "broadbanded" for low signal 
distortion. Sensitivity and selectivity are excellent 
and quiet performance is assured by a high 
signal-to-noise ratio. All tunable components 
are prealigned before shipment. Your "best buy" 
in an AM tuner. Shpg. Wt. 9 lbs. 




HIGH FIDELITY FM TUNER KIT 

MODEL FM-3A $26®^ 

For noise and static-free sound reception, this FM 
tuner is your least expensive source of high fi- 
delity material. Efficient circuit design features 
stabilized oscillator circuit and broadband IF 
circuits for full fidelity with high sensitivity. All 
tunable components are prealigned before ship- 
ment. Edge-iliuminated slide rule dial. Covers 
complete FM band from 88 to 108 mc. Shpg. 
Wt. 8 lbs. 



"MASTER CONTROL" PREAMPLIFIER KIT 

MODEL WA-P2 *1 Q^S 

; All the controls you need to master a complete high fidelity system 
are incorporated in this versatile instrument. Features 5 switch- 
selected inputs each with level control. Provides tape recorder and 
cathode-follower outputs. Full frequency response is obtained within 
± I '/i db from 1 5 to 35.000 CPS and will do full justice to the finest 
available program sources. Equalization is provided for LP, RIAA, 
AES, and early, 78 records. Shpg. Wt. 7 



"UNIVERSAL" 12 WATT 
AMPLIFIER KIT 
MODEL UA-1 »21®S 

Ideal for stereo or monaural applications, this 
12-watt power package features less than 2% 
total harmonic distortion throughout the entire 
audio range (20 to 20,000 CPS) at full 12-watt 
output. Use with preamplifier models WA-P2 
or SP-1 & 2. Taps for 4, 8 and 16 ohm speakers. 
Shpg. Wt, 13 lbs. 




HIGH FIDELITY TAPE 
RECORDER KIT 
MODEL TR-1A »99aB 



MODEL TE-1 »39»5 

Shpo. W{. 10 lbs. tTape PreamDIilier Only) 



The model TR-IA provides monaural record/playback with fast 
forward and rewind functions. 71/2 and 3% IPS tape speeds are 
selected by changing belt drive. Flutter and wow are held to less than 
0.35%. Frequency response at 71/2 IPS ±2.0 db 50-10,000 CPS, at 
3% IPS ±2.0 db 50-6,500 CPS. The model TE- 1 record/playback 
tape preamplifier, supplied with the mechanical assembly, provides 
NARTB playback equalization. A two-position selector switch pro- 
vides for mike or line input. .Separate record and playback gain 
controls. Cathode follower outpxit. Complete instructions provided 
for easy assembly. Signal-to-noise ratio is better than 45 db below 
normal recording level with less than 1% total harmonic distortion. 
(Tape mechanism not sold separately). Stipg. Wt. 24 lbs. 



YOU'RE NEVER OUT OF DATE 
WITH HEATHKITS 

Heathkit ht-fi systems are designed for maximum flexi- 
bility. Simple conversion from basic to complex systems 
or from monaural to stereo is easily accomplished by 
adding to already existing units. Heathkit engineering 
skill is your guarantee against obsolescence. Expand 
your hi-fi as your budget permits . . . and, if you like, 
spread the payments over easy monthly installments 
with the Heath Time Payment Plan. 
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CONTEMPORARY 

Model CE-1B Birch 
Model CE-1M Mahogany 




' No Woodworking Experience 
Required For Construction. 

' All Parts Precut & Predrilled 
For Ease of Assembly. 

' Maximum Overall Dimensions: 
18" W. X 24" H. X 35/," D. 




TRADITIONAL 

Model CE-1T Mahogany 



CHAIRSIDE ENCLOSURE KIT 

MODEL CE-1 *43»s each 

Control your complete home hi-fi system right from 
your easy chair with this handsome chairside en- 
closure in cither traditional or contemporary mod- 
els. It is designed to house the Heathkit AM and 
FM tuners (BC-IA and FM-3A) and the WA-P2 
preamplifier, along with the RP-3 or majority of 
record changers which will fit in the space provided. 
Well ventilated space is provided in the rear of the 
enclosure for any of the Heathkit amplifiers de- 
signed to operate with the WA-P2. The tilt-out 
shelf can be installed on either right or left side as 
desired during the construction, and the lift-top 
lid in front can also be reversed. All parts arc pre- 
cut and predrilled for easy assembly. The con- 
temporary cabinet is available in either mahogany 
or birch, and the traditional cabinet is available in 
mahogany suitable for the finish of your choice. 
All hardware supplied. Shpg. Wt. 46 lbs. 



IT'S EASY . . . IT'S FUN 
AND YOU SAVE UP TO % 
WITH DO-IT-YOURSELF HEATHKITS 

Putting together your own Heathkit can be one of the most 
exciting hobb'es you ever enjoyed. Simple step-by-step in- 
structions and targe pictorial diagrams show you where 
every part goes. You can't possibly go wrong. No previous 
electronic or fdt building experience is required. You'll 
learn a lot about your equipment as you build it, and, of 
course, you will experience the pride and satisfaction of 
having done it yourself. 




"BASIC RANGE" HI-FI SPEAKER SYSTEM KIT 

The modest cost of this basic speaker sys- 
tem makes it a spectacular buy for any 
hi-fi enthusiast. Uses an 8' mid-range 
woofer and a compression-type tweeter to 
cover the frequency range of 50 to 12,CtX) 
CPS. Crossover circuit Is built 
in with balance control. Im- 
pedancc'is 16 ohms. Power rat- 
ing 25 watts. Tweeter tiorn ro- 
tates so that the speaker may 
be used in cither an upright or 
horizontal position. Cabinet is 
made of veneer-surfaced fur- 
niture-grade plywood suitable 
forlightordark (infsh. All wood 
parts are precut and predrilled 
for easy assembly. Shpg. Wt. 
26 lbs. 




MODEL SS-2 *399B 
Legs: No. 91-26 Shpg. Wt. 3 lb. S4.9S 



DIAMOND STYLUS HI-FI 
PICKUP CARTRIDGE 

MODEL MF-1 »26®" 

Replace your present pickup with the MF-1 
and enjoy the fullest fidelity your library of 
LP's has to offer. Designed to Heath specifica- 
tions to offer you one of the finest cartridges 
available today. Nominally flat response from 
20 to 20,000 CPS. Shpg. Wt. 1 lb. 



"RANGE EXTENDING" HI-FI 
SPEAKER SYSTEM KIT 

The SS-IB employs a 15' woofer and super 
tweeter to extend overall response of basic 
SS-2 speaker from 35 to 16,000 CPS ±5 db. 
Crossover circuit is built in. Impedance is 16 
ohms, power rating 35 watts. Constructed of 
M' veneer-surfaced plywood suitable for light 
or dark finish. Shpg. Wt. 80 lbs. 




MODEL SS-IB 



SEND FOR FREE CATALOG 



Describing over 100 easy-to-build 
kits in hi-fi, test, marine and ham 
radio fields. Also contains com- 
plete specifications and sche- 
matics. 



LEGATO HI-FI SPEAKER SYSTEM KIT 

MODEL HH-1 

The startling realism of sound repro- 
duction b> ihc Legato is achieved 
through the use of two 15' Altec 
Lansing low frequency drivers and a 
specially designed exponential horn 
with high frequency driver. The special 
crossover network h built in. Cover:. 
25 to 20.000 CPS within ± 5 db. Power 
rating 50 watts. Cabinet is constructed 
of veneer-surfaced plywood in 

either African mahogany or white 
birch suitable for the finish of your 
choice. All parts are precut and pre- 
drilled for easy assembly. Shpg. Wt. 
195 lbs. 





pioneer in 
*'do-it-yoursBir' 
electronics 



COMPANY • BENTON HARBOR 25. MICH. 

i^bsidiary of Daystrom, inc. 

□ Please send the Free Heathkit catalog. 



Enclosed find $ name 

Please enclose postage " 

ior parcel post— express 
orders are shipped de- 
livery charges collect., ^MAra 
All prices F.O.B. Bonlon aOafe 
Harbor. Mich. A 20% de- 
posit Is required on all 
C.O-D. orders. Prices 
subject to change with. 
out notice. 



city & state 
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CLAUDIO ARRAU 
tapes his own 
recordings on 




That alone is not 
the reason why 
you should use 




Here's why 
you should use 



Irish 



It's the best-engineered tape in the world 
...gives you better highs... better lows... 
better sound all around ! Saves your tape 
recorder, too — because the Irish ferrO- 
SHEEN process results in smoother tape 
...tape that can't sand down your mag- 
netic headsor shed oxide powder into your 
machine. Price? Same as ordinary tape! 




Availahle jt'hercvci- gaaUtu tape is sold, 
ORRadio Industries, Inc., Opelika, Alabama 
Export: MorhanBxportingCorli..New York.N. Y, 
Canada: Allot Radio Corp., Ltd., Toronto, Ontario 



Speaker Phasing 
With an Oscilloscope 

BOB E. TRIPP* 

The same principle used for years by builders of two-way speaker 
systems to determine the proper phase relation between the units 
can also be employed to check the two channels of a stereo system. 



WITH THE ADVKNT of ninlti-spealier 
hi-fi systems and stereophonic 
sound the proper phasing of 
speaker systems has become an every- 
day problem for the hi-li dealer, the 
service man and the broadcaster. In or- 
der to realize the full advantages of 
stereophonic sound it is important that 
the speakei-s be properly phased, and 
from the broadcaster's point of view it 
is desirable to transmit both stereo- 
phonic and nionophonie signals with 
the proper phasing to permit in-phase 
reception on a commercially built hi-fi 
installation. 

Proper phasing can be accomplished 
hy the usual listening tests with connec- 
tions being correct when the multiple 
speakers present a smooth wall of sound 
with no sharp transition point as the 
listener walks between the speakers. 
However, this method of phasing is of- 
ten slow and laborious, and in some 
eases it is quite difficult when the phys- 
ical location and characteristics of the 
speakers do not permit easy checking. 

A foolproof, quick and positive 
method of phasing speakers is readily 
available by the simple use of an oscil- 
loscope and two inexpensive crystal 
nn'kes. In operation, it is necessary only 
to place the two mikes in front of the 
speakers to be phased and observe their 
output patterns on the oscilloscope while 
the speakers are in ojjeration on a nion- 
ophonie program. With identical mikes 
connected to the vertical and horizontal 
amplifier inputs of the oscilloscope, in- 



* Chief Engineer, Station KIXL, UOl 
S. Akard St., Dallas, Texas. 




OSCfLLOSCOPt 




, VEST. HOR.Q. 
> AMP. IN AMP. INO- 



SPEAKEIi'l I I SPEAKEIi '2 

n-'\ MIKE'I MIKE»2 



Fig. 1. (A), In-phase pattern on 'scope, 
and (B), out-of-phase pattern. 



Fig. 2. Method of connecting oscilloscope 
and microphones to check speaker phas- 
ing. 

phase operation of the speakers will be 
indicated when program material pro- 
duces an oscilloscope pattern which is 
predominantly along the line A-B as in- 
dicated in Fig. 1. If the speakers are out 
of phase, program material will produce 
a pattern which lies along the line C-D 
as indicated in Fig. 2. 

deferring to Fig. .3, an in-phase sig- 
nal on the speakei-s is picked up by the 
crystal mikes which in turn apply in- 
phase voltages to the X and Y axis. On 
the positive peak of the cycle mike #1 
produces a voltage o-a' and mike #2 
produces the voltage o-a'. The resultant 
of these voltages is at point A on the 
diagram. On the negative peak of the 
cycle, the voltage o-b is produced by 
mike #1, and o-b' is produced by mike 
#2, with the resultant of these voltages 
being at point B on the oscilloscope. 
Program material will fall on a line be- 
tween A and B. 

If the speakers are out of phase, mike 
#1 will produce a voltage o-a and mike 
#2 will produce a voltage o-b' with the 
resultant C. On the opposite half of the 
cycle mike #1 will produce voltage o-b 
while mike #2 produces voltage o-a' 
{Continued on page 47) 
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NOT 



1961 



NOT 



I960 



BUT 



Today 





This Gray tone arm has tomorrow's stereo requirements 
built in... to give you the finest Jound reproduction from the 
widest possible range ofc^rtridges for years to come. 



212 SX 

12 inch 34.00 

216 SX 

16 inch 36.00 



Manufacturers of 
the world's 
finest 
tone arms 



Write today for 
your free (acl sheet 
oinlie Gray 212 SX 
and 216 SX. 
.See yoar favorite 
Hif^h Fidelity dealer 
and let bim show 
you why GRAY 
is "best (or you." 



OUTSTANOING ENGINEERING FEATURES COMBINED TO GIVE YOU 
THE FINEST SOUND WITH THE LEAST WEAR ON YOUR RECORDS 

Ql Grams tracking force for cartridges whose compliance meas- 
ures 5 X 10'* cm/dyne. Tracks at minimum force required by lead- 
ing cartVidge manufacturers. |^ Gram vertical deviation between 
up and down motion on warped records with 1/16" rolI.ES track- 
ing error in degrees per inch radius. Lowest distortion factor 
attained by Gray among 10 others tested. ^^^^^^^^^^^^^3 
. . . Dynamic control through linear fluid damping smooths- out 
resonances in the critical areas-of the audio spectrum. GRAY keeps 
the needle in the groove during heavy low frequency passages. Only 
HQ grams vertical pressure needed to track a locked eccentric 
groove without damage to the most compliant stylus assemblies. 
Get all the extras with a Gray tone arm! 

Fill out this valuable coupon today 

Gray High Fidelity Division — Hartford, Conn. ! 

Gentlemen: j 

Please send me, free, your n new fact sheet on the Gray | 

212 SX and 216 SX, world's finest engineered tone arms, i 

□ Complete descriptive literature on turntables, turntable [ 

kits, tone arms, and tone arm kits. , 

I 

Name I 

Street Address i 

City, State } 

I presently own: } 




Hii^li Fidelity Division 

DEPT. H . 16 ARBOR STREET, HARTFORD 1, CONN. 

/ 
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1. DYNA STEREO 

That high-powered kit companj*, Dj'iia 
of Philadelphia, lent me a Mark IH 83'8- 
tem last year, coiii])lete with power ampli- 
fier and the separate jireaniplifier that 
takes its power out of the iiinin unit. This 
.year, in line with the ever-present stereo 
development, Dyna has sent me two eom- 
plete Mark III outfits — and, much more 
important, along with them, the Dyna DSC- 
1 stereo control unit. (Also a dual power 
supply unit, for the two preamps, to free 
the main power amplifiers for placement 
where convenient — more of that in a 
moment). And now I have had a Dynakit 
stereo conversion in action to see for my- 
self what happens when one Dynakit sys- 
tem turns into two, for stereo. Very in- 
teresting, and it works, by golly, as far as 
the sound is concerned. Sound, ufter all, is 
the basic intention. 

The way to approach this Dyna s.ystem 
is (as the scholars would put it) in its 
context. What is its purpose, intent; what 
gave rise to its design? Where does it fit 
in the picture? And the answers would 
seem to me quite forthright. The Dynakit 
stereo conversion is exactly that — a specific 
means of converting present monophonic 
Dynakit systems to stereo by (1) dupli- 
cating the components for a second chan- 
nel and (2) — the big trick — adding a 
joint control unit, to operate botli systems 
as one in all the desirable ways. 

Of course you can buy two complete 
Dyivd systems right from scratch if you 
want, and join them with the DSC-1 stereo 
control unit. But frankly, I don't think 
this was the basic idea in this develop* 
ment, even though such a system would 
work and work well. If yon start from the 
beginning, you are likely to want not two 
separate systems, joined, hut a complete 
integrated, designed-for-stereo outfit. It'll 
be simpler, involve less duplication of 
parts and functions, and above all it will 
be less complicated in the outward aspects, 

Dynakit stereo, then, is Dyna's concrete 
answer to that nightmare cry now heard all 
over the land — "What shall i do with my 

PRICELESS MONO Hl-Fl SYSTEM?" The 

fancier the old system is, the more ago- 
nized the screetch! The Dyna people are in 
a very neat position to answer it, for the 
Dynakit system ranks high in the quality 
scale but, thanks to kit-form economy, may 
be duplicate<l at a cost in dollars that is 
at least possible, if not exactly chicken- 
feed money. You CAN convert your Dynakit 
to stereo, you can use every bit of Dyna 
equipment you already have and all this 
can be done without quite breaking your 
local bank. Moreover, if you were able to 
put together your first Dynakit, the sec- 
ond will go a lot faster. 

In these words, I think, you'll find 
enough to justify tlie Dyna stereo conver- 
sion in the face of every conceivable criti- 
cism. It does what it aims to do. 

12 



The joker, if any, could he that joint 
stereo control unit. That's the spot where 
nmst of us wouhl tend to look with deep, 
deep suspicion. There aren't maiij* problems 
involved in setting up two separate ampli- 
fier systems for stereo, each controlled on 
its own, independent except for the com- 
mon stereo origin of the signals. Two 
Dynakit Mark 111 systems work more or 
less like one, in this respect at least, if you 
don't mind fussing with two different 
control panels, keeping things balanced, 
]dngging and unplugging for changes in 
function and so on. 

Unfortunately, most ])eople do mind, and 
that includes me. So — let's have a ganged, 
joint control. But the instant you start to 
join lip yonr two. systems electrically you 
run into dire i)rol)li*ms. Yon're positively 
yelling for trouble. ])ynn, then, stepped 
bravely into a jiotential morass when it 
set out to develop its lK'S-1 control to join 
up two of its systems for stereo. If hairs 
turned gray, then it was worth it. For, 
though I wouldn't have Indievcd it possible, 
the darned thing vorks. That, I suggest, is 
the understatement of the year! 

I am at this point, then, able to state a 
gratifyiugly positive conclusion, a semi- 
miracle, -On direct AB test in my home, 
two sej)arate Dynakits the same two 
hooked into the DSC-1 stereo control, I 
found no s'gnificant difference in sound, 
either way. There were slight, minor dif- 
ferences in the background noise at top 
volume setting, to be sure; but 1 could not 
jiossibly exi)ress a i)refereuce for one over 
the other. As far* as 1 am concerned, then, 
the stereo sound out of this joint control 
unit is just as good as that from two 
se])arate Dyna systems, controlled indi- 
vidually from two preamj)s. And this, in 
spite of an outward wiring complexity that 
would suggest the system couldn't possibly 
work without -soine sort of 1mm or some- 
thing. No such thing. 

The only complications you'll run into at 
all, aside from the normal ones of kit- 
building, are those of the outward hooking- 
np and controls. These, however, are so 
utterly typical of stereo today that I can't 
help going into them at some length, even 
though I am aware that they are super- 
ficial, not fundamental, problems and 
should cause minimum worry to the man 
who can put together his own amplifier kit. 

Macaroni 

First, you finish your Dynakits for 
stereo, all six units. Two power amps, two 
preamps, the small PS-1 dual power sup- 
ply unit (for convenient feeding of the 
two pream])s) and the DSC-1 stereo con- 
trol box. Everything is in order, we'll 
assume, and yon are ready to go. All you 
have to do is hook up the system. That's 
where I came in, for as always, I was a 
sissy and got mine ready-assembled, fac- 
tory-built. 



Well, 1 hooked it up. But not before I 
had got my wires so tangled up, halfway 
through, that I had to unplug everything 
and put labels on the ends of the cables so 
I could figure out which was which 'mid 
the developing maze of wire macaroni* 
that quickly grows out behind your units 
as yon prepare them for operation! You'd 
have to see it to believe it. 

Now what I am unfolding here is not a 
criticism but an observation. Remember 
that every system of this sort is set up 
according to a purpose, an aim, a design 
objective; though other purposes may be 
encompassed too, they are side-lines. The 
purpose here, in Dyna stereo, is as alreaily 
stated and — given these units, including 
the two separate preamplifiers — I can't 
really see how the wire macaroni could 
have been avoided, granted the standard 
stereo functions were to be v/ell served. 
Complications lead to complications, the 
more switches and wires and inputs and 
outputs you have, the more difficult is it to 
make a neat, simple affair out of the wires 
and plugs that go with the system. Given 
the basic premise, the Dyna conversion 
just liad to be complex in its external fa- 
cilities and wiring, l^et's look at it. 

M}' ea rliest hi-fi home amplifiers, a 
dozen years ago, generally had one input 
on the rear, and one output, to speaker. 
There were soon two inputs — phono and 
RADIO — and then three, when the magnetic 
cartridge and the preamplifier came along. 
The complexities were setting in, and they 
increased when we got to hi mag and lo 
MAG, then TAPE, TAPE HEAD, and so on. 

Now I've just taken a look at the rear 
of my Dyna stereo system. I counted up 
the RCA-type phono jacks to be seen, and 
to be plugged into: they add up to no less 
than twenty-six — for the one basic system! 
And all but two are on the rears of the 
two matched preamps and the joint control 
nuit, mounted in serried ranks, like cav- 
alry, four to a rank. Looks like a telephone 
exchange, to mix my metaphors. 

To hook u]) your stereo for disc only, 
you must make use of ten RCA-type plugs, 
eight of them on the ends of four short 
cables (provided) from the preamps to 
the stereo control unit and back; the other 
two are the usual pair from the stereo 
phono cartridge. For FM-AM radio you'll 
need four more plugs, on two cables from 
tuner to system. That's fourteen. 

1 went no further than this, though 
there are numerous other things you may 
do, of course. You can play stereo tape, or 
mono tape (through both channels), record 
on tape and all the rest — everything is 
possible; but the resulting cable macaroni 
is inescapable. 

(The only way to get rid of it, yon see, 
is to build a single stereo chassis with all 
the wiring inside and immovable. That is 
another kind of system, altogether.) 

If your plugging job has been done right, 
everyt'.iing works fine. But if you've pulled 
a boo-boo, made a faux-pas, plugged 
something where it doesn't belong, your 
macaroni is in the soup. Even the simple 
act of removing two phono cables, to plug 
in another pair, is apt to get you tangled 
in wire — and the odds are that you'll jjull 
the wrong plug. Then when you try to find 
which one 3*ou did pull . . . your soup is in 

(Continued on page 7S) 



* Mr. Canby called it "spaghetti," which 
already has another connotation in elec- 
tronic circles. We changed it to "maca- 
roni." Ed. OK! It's that enough. ETC. 
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the 
experts 
say. . . 
in HI-FI 



the best buys are 



World-famous 
EICO advantages 
guarantee your complete satisfaction: 



• Advanced engineering • Finest quality components 

• "Beginner-Tested," easy step by step instructions 

• LIFETIME service & calibration guarantee 

• IN STOCK - Compare, then take home any EICO 
equipment— right "off the shelf"— from 1900 neighbor- 
hood EICO dealers. 




Monaural Integrated Amplifiers: 
50, 30. 20 and 12-Watt 
(use 2 tor Stereo) 



Monaural Preampllfierst 
HF6S. HF6SA 
(stack 2 for Stereo) 



Omnidirectional 
Speaker System HFS2 
36" H X I5>/4 " W X Wh" D 




Monaural Power Amplifiers: 
60, bO. 35. 30, 22 and 14-Matt 
(use 2 for Stereo) 
Stefeo Power Amplifier Hr86 



NEW STEREOPHONIC EQUIPMENT 
HFBS: Stereo Dual Preamplifier Is a complete stereo con- 
trol system m "low silhouette" design adaptat)le to any 
type ot installation. Selects, preamplif ies. controls any 
stereo source-- laPe. discs, t)roadcasts. Supert) variat)le 
crossover, feedback tone controls driven t)y feedt)ack 
amplifier pairs in each cnannel. Distortion t)orders on 
unmeasurable even at high output levels. Separate lo- 
level input in each channel for mag. phono, tape head, 
mike. Separate tii-level Inputs (or AM & FM tuners & FM 
Multiplex. One each auxiliary A & B input in eacti ctiannel. 
Independent level, bass & treble controls in each channel 
may be operated togettier witti built-in clutcti. Switctied- 
in loudness compensator Function Selector permits tiear- 
ing eacti stereo ctiannel individually, and reversing ttiem; 
also use o( unit tor stereo or monoptionic play. Full-wave 
rectifier tube power supply. 5-I2AX7/ECC83. 1-6X4. Works 
witti any tiigti-quality stereo power amplifier such as 
ElCO HF86 or any 2 high-quality mono power amplifiers 
such as EICO HFU. HF22. HF30. HF35, HF50 HF60. 
"Eitreme fleiibllity ... a bargain" - HI-FI REVIEW. 
Kit $39.95. Wired $64.95. Includes cover, 
HF86: Stereo Dual Power Amplifier for use with HF85 
above or any good self-powered stereo preamp. Identical 
Williamson-type push pull EL84 power ampliliers. con- 
servatively rated at 14W, may be operated m parallel to 
deliver 28W for non-stereo use. Either inpul can be made 
common for both amplifiers by Service Selector switch. 
Voltage amplifier & split-load pliase inverter circuitry 
feature F ICO-developed 1?DW7 audio tube for significantly 
better performance. Kit $43.95. Wired $74.95. 
HF81: Stereo Dual Amplifier-Preamplifier selects, ampli- 
fies 4 controls anv stereo source - tape, discs, broad- 
casts-& feeds it thru self-contained dual 14W amplifiers 
to a pair of speakers. Monophonically: 28 watts tor your 
speakers; complete stereo preamp. Ganged level controls, 
separate focus (balance) control, independent full-range 
bass & treble controls for each channel. Identical William- 
son-lype. push-pull EL84 power amplifiers, eicellent out- 
put transformers. " Service Selector" switch permits one 
preamp-control section to drive the internal power ampli- 
fiers while other preamp-control section is left free to 
drive vour existing eiternal amplifier. "Eicellent" — 

Saturday review; hi-fi music at home, "outstand- 
ing quality . . . eitremely versatile" - RADIO & TV NEWS 
LAB-TESTED Kit $69.95. Wired $109.95. Includes cover. 

MONO PREAMPLIFIERS (Stack 2 for Stereo) HF-65: superb 
new design. Inputs (or tape head, microphone, maR- 
phono cartridge & hi-level sources. iM distortion 0.04% 
(a) 2V out. Attractive "low silhouette" design HFfi5A 
Kit $29.95, Wired $44.95. HFfi5 (with power supply] Kit 
$33.95. Wired $49.95. 

MONO POWER AMPLIFIERS 
(use 2 for STEREO) 

HF60 (60W). HF50 (SOW], HF35 (35W>, HF30 (30W1. HF22 
'22W1- HFU (14W1 from Kit $23.50. Wired $41.50. 

MONO INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 
HF52 (SOW). HF32 (30W:. HF20 ^OWf. HF12 <12W): frOm 
Kit $34.95. Wired $57.95, 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 30-200 cps via slot-loaded 12 ft. split 
ronical bass horn. Middles & lower highS; front radiation 
(rom 8i,;" edge-damped cone. Distortionless spike-shaped 
super-tweeter radiates Omni-directionallv, Flat 45-20.000 
cps. useful 30-40,000 cps. 16 ohms. HWD 36' ISV*", 
WW "Eminently musical" -Holt. HIGH FIDELITY. "Fine 
for stereo"-MODERN HI-FI. Completely factory built: 
Mahogany or Walnut. $139. 95; Blonde, $144.95. 
HFSl: Bookshelf Speaker System, complete with factory- 
built cabinet, Jensen 8" woofer, matching Jensen com- 
pression-driver exponential horn tweeter. Smooth clean 
bass; criSR extended highs, 70-12,000 cps range. 
Capacity 25 w 8 ohms. HWD: 11" i 23" « 9" Wiring 
time 15 min. Price $39.95. 

FM TUNER HFT90: For the first time, makes practical 
even for the novice the building of an FM tuner kit equal 
to really good factory-wired units. No Instruments 
needed. Pre wired, pre-aligned temperature-compensated 
■•front end'" is drift free- eliminates need for AFC. Pre- 
cision "eye-tronic" DM-70 traveling tuning indicator, sup- 
plied pre wired, contracts at exact center of each FM 
channel. Pre-aligned IF coils. Sensitivity 6X that of other 
kit tuners: 1.5 uv for 20 db quieting. 2.5 uv for 30 db 
quieting, full limiting from 25 uv. IF bandwidt^ 260 kc 
at 6 db points. Frequency response uniform 20-20.000 
cps :t. 1 db. Has 2 output lacks: cathode follower output 
to amplifier, plus Multiplex output for FM Multiplei 
Stereo adapter; thus prevents obsolescence. Flywheel 
tuning, AGC, stabilised low limiting threshold for eicel- 
lent performance from weaker signals, broadband ratio 
detector for Improved capture ratio & easier tuning, full- 
wave rectifier & heavy filtering, very low distortion. 
"One of the best buys you can get in hi^h fidelity kits" 
AUDIOCRAFT. Kit $39.95*. Wired $65.95'. Cover $3.95. 
"Less Cover, f.E.T. incl, 

NEW AM TUNER HFT94: Matches HFT90. Selects "'hi-fi ' 
wide (20c - 9kc ® -3 db) or weak-station narrow 
<20c ' 5kc @ —3 db! bandpass. Tuned RF siage for high 
selectivity & sensitivity; precision "eye-tronic" tuning. 
Built-in ferrite loop, prealigned RF & !F coils. Sensitivity 
3 uv @ 30% mod. for 1.0 V out. 20 db S/N. Very low 
noise & distortion. High-Q 10 kc whistle filter. 
Kit $39.95. Wired $69.95, incl Cover & F.E.T 



EICO, 33-00 Northern Blvd., L.I.C. I, N.V, A-5 

SHOW WE HOW TO SAVE 50% on 65 
models of top-quality: 

Hi-Fi Q Test Instruments □ "Ham" Gear 
Send FREE catalog & name of neighbor- 
flood EICO dealer. 



Over 1 MILLION EICO instruments in use throughout the world. 



r,*ME 

ADDRESS... 
cnv 



In New York hear "The EICO Stereo Hour," WBAI-FM, 99.5 mc, Mondays, Thursdays and Saturdays, 7:00 P.M. 
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EDITOR'S REVIEW 



THIRTEENTH YEAR 

WITH THIS ISSUE, AuDio becoiiies a teenager, since 
it enters its thirteenth year of publication. 
Starting twelve years ago without any organ- 
ized industry to i-epresent — and, in fact, with prac- 
tically no industry at all, organized or not — this 
magazine started life with no professional publishing 
experience behind it. It did have, however, a whole- 
hearted interest in what then was just a hobby for a 
small group of experimenters who were not satisfied 
with the sound reproducing equipment which was 
available to them on the consumer market. In 1947, 
you either bought a Brook amplifier or you scrounged 
around and found some wa.y to get your hands on 
some broadcast or motion-picture theatre or studio 
equipment. 

But in addition to that whole-hearted interest in 
sound reproduction of quality, there was one other 
precept in Audio's favor — the magazine was to be run 
for the reader, and the material chosen for its pages 
was selected with considerable thought to make sure 
that the reader would never be given a "bum steer" 
about equipment of all types — amplifier circuits, 
speaker cabinetry, and general audio information. 
The Musician's Amplifier, a modification of the Brit- 
ish-designed Williamson was one of the first to be 
copied in both kit and completed form by manufac- 
turers. The loudness control — which, in our opinion, 
did more to take high fidelity out of the hobbyist's 
"shack" than any other single advance — first saw 
light in May, 1948, in these pages. Remember how the 
early high fidelity "bug" was always criticized for 
playing his system too loud? The rear-loaded corner 
"horn" was first described here — in January and 
February, 1949 — and that design, too, became a 
standard. 

Little by little the industry began to assemble itself. 
The experimenter with an exceptionally good idea 
often became a manufacturer, and there are many 
examples among today's successful companies that 
started with one man's tinkering and diligent striving 
for still better sound. 

We here at Audio feel that considerable of the 
credit for the entire high fidelity industry falls on 
us. We have been extremely fortunate in having loyal 
and competent contributors whose articles have actu- 
ally contributed far more to the industry than they 
have received in return, and it is' that kind of loyalty 
which has made Audio the authority on the technical 
aspects of high fidelity. 

There is another kind of loyalty that is most heart- 
warming to those of us who attend the hi-fi shows — 



the subscriber aiul constant reader who comes up to 
one or the other of us and tells us proudly that he has 
every copy from the first issue, or perhaps from the 
second, whereupon he bemoans the fact that he 
doesn 't have one of the first. We are more than grate- 
ful for this loyalty, from reader and contributor alike, 
for we could not exist without both. 

Continuing in our aim to be of definite help to 
everyone who wants better sound and more effective 
operation of his equipment, we are inaugurating a tape 
section this month. Under the heading of "The Tape 
Guide," we will present reliable information to guide 
you in the purchase and use of tape machines, the 
techniques of editing, suggested ideas for recording 
microphone placement, maintenance procedures, and 
countless tips and aids to the art of tape recording. 
While we have lined up a considerable array of mate- 
rial about tape, we know that many readers have inde- 
pendently developed ideas and techniques that would 
be of interest to othei-s, so we extend a special invita- 
tion to those intrepid tape experimenters who "think 
for themselves." 

All contribntions will be gratefully received, and 
all will be paid for. This applies also to photographs 
of attractive home installations which you believe 
others w'ould like to see. Not everyone may want to 
duplicate your home installation, bnt perhaps you 
have some particularly attractive solution to a given 
problem in decoration or component placement and 
others may glean considerable help from your work. 

Hope this doesn't sound as though we are being 
boastfid, but we are — just a little. 



AND NOW, THREE-CHANNEL STEREO 

Or at least that's what one company has announced 
in the headlines. But in the fine print it says that 
there are three speakers — the woofer (probably an 
enormous 6 x 9-inch unit) in the center handles the 
combined low frequencies of both channels, while two 
separate tweeters handle the highs, one for each chan- 
nel. 

This is a great idea, of course, but it is not new. It 
works, and it is a good solution, especially where it 
is difficult to find space for two separate full-range 
systems. However, we find fault with calling the sys- 
tem "three-channel," and we believe that the manu- 
factnrer should reconsider the idea. Three channel 
means just that — three separate channels from micro- 
phone all the way to loudspeaker. It seems that the 
FTC might take cognizance of this kind of misleading 
nomenclature. 
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The responsibility of being the finest. 




A LIFETIME 



FLUXVALVE AND T-GUARD ARE TRADEMARKS USED TO DENOTE THE QUALITY OF PICKERING ft COMPANY INVENTIONS. 



Truly the finest stereo pickup ever made. . . 
the STANTON Stereo FLUXVALVE is 

hermetically sealed in lifetime polystyrene with 
all of the precision that has made Pickering 

a quality leader in the field of high fidelity 
for more than a dozen years. 

For in stance... only the 
STANTON Stereo FLUXVALVE has the 
"T-GUARD" stylus assembly— so safe and easy 

to handle... so obedient and responsive 
to every musical nuance in the stereo groove. 

Only the STANTON Stereo FLUXVALVE has 

the parallel reproducing element contained in the 
"T-GUARD". ..assuring the proper angle of 
correspondence between recording and playback 

styli for maximum Vertical Tracking Accuracy, 

'Excluding wear ind tear of the diamond stylus tip and parts 
pf trie related movlni lyttem In the "7-CUARD" attembly. 



Mnd . . . because of this the STANTON 

Stereo FLUXVALVE reproduces music 
mVn magnificent sound quality. ..from both 
stereophonic and monophonic records. . .Vi^ith 
negligible v^^ear on record and stylus. 

In plain truth... the STANTON 
Stereo FLUXVALVE is by far the finest stereo 

pickup made... backed by a Lifetime Warranty*, 
assuring you a lifetime of uninterrupted, 

trouble-free performance— with a quality of 
reproduction no other pickup can equal. 

We suggest you visit your Pickering Dealer soon 

~drop in and ask for a personal demonstration. 

NEWLY REVISED— "IT TAKES TWO TO STEREO"— ADDRESS DEPT. B.59 FOR YOUR FREE COPY. 

toi those mho ciiil\htf\tlie dittemce „«c,».,.r,,«,..~..tr 
PICKERING « COMPANY, INC., Plalnvlaw. N. V, 
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WE'RE LEARNING 
WHY TWO EARS 

ARE BETTER THAN ONE 





In listening lo slereoplionic rnii 'ic, liow is il llial 
our ears and Inain conslrjicl a piclure of llie 
entire oicliesi ra willi liul two samples (the sounds 
from two speakers) lo work with? 

How is il llial our ears and hrain are alile lo 
pinpoini one voice in a roomful of lalkers — lo 
lislen lo il alone and ignore llie lesl ? 

Wlial makes livo ears lieller llian one? 

hell Telephone l,al)oratories scienlisis are 
searching for the answers. For in finding them, 
heller leleplione instrunienis and hetter ways of 
transniilting sound will surely result. 

Our hearing performs feats lliat no electronic 
system can yet duplicate. How? I.ahoratories 
scienlisis helieve the secret lies in the wav our 
Iwo ears funrlion in |)arlnership and in the wav 



onr neu lal nelwork connects ihem wilh our- hrain. 
T/ie problem: lo discover w hal fund ions lire net- 
work performs and lo see wliellier- eleclronic 
duplication might enhance under^jlanding. 

The work is under way. Electronic circuits 
that ;imulate the operalioti of nerve cells have 
already heen created — and concepliral models 
of the neural network are heing constructed. 

Alexander Graham Bell's interest in deafness 
and hearing led to the invention of the telephone. 
Hell I.ahoratories' current explorations in hi- 
irairral MOund may well lead to important new- 
advances in the tr ansrrrission of speech and rmrsic. 

BELL TELEPHONE LABORATORIES 

^^25^^ World center of communications research and development 
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A Compatible Stereophonic 
Sound System 

If stereo broadcasting is to become acceptable, either transmission channel must be 
capable of presenting a complete signal to the listener not equipped for stereo presen- 
tation. This system is completely compatible for use with any two-channel transmission. 

FLOYD K. BECKER* 



THE "new souxd" of high fidelity 
stereophonic sound is far from new. 
At least as early as 1881 a demon- 
stration of an electrical transmission of 
binaural sound, a close consin of stereo- 
phonic sound, was made at the Paris 
Opera. That demonstration used two 
widely spaced microphones connected to 
a binanral headset. In 192.'), the New 
Haven radio station, Wl'A.I, made 
binaural broadcasts by emi^loying two 
se])arate AM transmitters on different 
wavelengths. Two standard studio mi- 
crophones placed 7 inches aj^art ori^'i- 
nated the binanral signals. 

In 19.33, the Bell Telephone Labora- 
tories culminated a series of auditory 
perepeotive tests in a three-channel 
system deinon.straticm. I'nder the aus- 
pices of the Xaticmal Acadeioy of Sci- 
ences, a concert of the Philadelphia 
Oi'chestra was transmitted from the 
Academy of Music in Philadelphia to 
Constitution Hall in Washington. The 
oichestra was conducted by Associate 
Conductor Smallcns while Dr. Stokow- 
ski, the Director, manipulated electrical 
controls from a box in the rear of Con- 
stitution Hall. 

Three microphones were placed before 
the orchestra, one on each side and one 
in the center at about 20 feet in front 
of and 10 feet above the first row of 
instruments of the orchestra. The micro- 
phone outputs were transmitted to Con- 
stitution Hall in Washington by three 
separate electrical circuits specially 
tailored for the occasion. At Constitu- 
tion Hall these transmission lines were 
connected to power amplifiers. The 
associated loudspeakere were placed on 
stage in positions corresponding to the 
microphones in the Academy of Music 
in Philadelphia. The comments of those 
who heard this reproduced concert pro- 
claimed the development of a system 
with possibilities for even greater emo- 
tional appeal than that obtained when 
listening to the orchestra "live." Much 
of this reaction was undoubtedly due to 
the enhanced volume range. 

In 1936, the Bell Telephone Labora- 
tories produced disc recordings of two- 
channel stereo. In 1939, Philips of The 
Netherlands experimented with stereo- 
phonic sound reproduction in large 

" Member of the technical stajf, Bell 
Telephone Laboratories. 
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auditoriums. In 1941, the Bell Telephone 
Ijaboratories demonstrated sound mo- 
tion picture recording using three- 
channel stereo. 

This chronology of early stcrephonic 
sound is by no means complete. It only 
attempts to place a few of the salient 
efforts at stereophonic sound transmis- 
sion and/or reproduction. 

Radio broadcasting of stereophonic 
.sound programs by two separate chan- 
nels became popular in 19.52-4. In 
various experimental arrangements, the 
two channels re(|uired have been selected 
ironi different combinations of AM, KM, 
and TV, the listener spacing appropri- 
ate receivers properly in his home. Re- 
sults have been sufficiently favorable 
that more broadcasters are considering 
offering stereophonic sound programs. 
JIany such programs have been origi- 
nated on the national networks. 

The major obstacle to vastly increased 
use of this type of stereophonic broad- 
casting, however, is the person who 
listens with only one receiver. If the 
broadcaster tries for the full stereo- 
phonic effect, the sound the single 
channel listener hears comes from only 
one of two widely spaced microphone 
pickups, and he misses a portion of the 
program. The effect in many cases is 
similar to listenhig to one-half of an 
orchestra or to one side of a two-way 
conversation. What the single channel 
listener does receive is poorly balanced, 
because of the microphone placement in 
relation to the sound sources. The 
broadcaster, in order to protect invest- 
ment and sponsor revenue, has had to 
dilute the stereophonic effect in order to 
preserve satisfactory recejjtion for the 
single channel listeners. 

Most of the effort to produce a com- 
patible stereophonic sound system has 
been directed at single channel systems. 
These systems generally comprise a 
frequency or time nmltiple.xing of the 
stereophonic channels on a single car- 
rier. Most of these systems are, indeed, 
compatible with present day single- 
channel receivers but require additional 
equipment — other than AM and FM re- 
ceivers — to produce stereophonic sound. 

Compatibility Desirable 

One solution to the two-channel prob- 
lem is gained through the use of a com- 
patibility circuit developed at the Bell 



Telephone Laboratories. This circuit, 
equally adaptable for a two- or three- 
channel system, depends for success 
upon a psyehoacoustic phenomenon 
known as the Precedence Effect. Before 
discussing this effect, it would be well 
to review the principles of sound locali- 
zation. The localization of a sound 
source with respect to the observer re- 
quires three coordinates : the radial 
distance, the altitude angle, and the 
azimuth angle. Man's auditory percep- 
tion of distance seems to be prinmrily 
governed by the loudness and ratio of 
direct to reverberant sound. There is 
little or no altitude perception. Azimuth 
localization is extremely good, and ac- 
curacies of about 2 deg. arc average. The 
mechanisms for azimuth detection are 
(1) phase differences between sound 
waves at the two ears; (2) differences 
in the time of arrival of transient 
sounds', (3) differences in intensity at 
the two ears due to shadowing by the 
head, which also has a frequency de- 
pendence and will result in an interaural 
quality difference. Azimuth localization 
of pure tones is possible only in areas 
approximating free-space. In reverber- 
ant rooms, even those with optimum 
reverberation time for nmsic reproduc- 
tion, the standing wave patterns destroy 
the sense of directivity. Hence the ar- 
rival time and intensity differences of 
transients assume the predominant roles 
in determining azimuth in ordinary 
listening environments. 

Loudness Differences 

It is possible to trade loudness dif- 
ferences for arrival time differences. An 
observer seated before two in-phase 
loudspeakers which are separated by 
several feet will gain the impression of 
a single, centrally located source if the 
two loudspeakei-s have the same loud- 
ness. If the loudness of one speaker in- 
creases while the other correspondingly 
decreases, the apparent source will 
.shift toward the nmre intense loud- 
speaker. The amount of the apparent 
shift depends upon the sound intensities 
at the ears. If the sound levels are the 
same in both speakers, but a time delay 
is introduced in one source, the appar- 
ent source will shift toward the unde- 
layed speaker. Time delays as short as 
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250 microseconds produce considerable 
sliifts in the apparent source. Tliese 
time delays are of the same magnitude 
as the time differences of transient 
arrivals at the two ears for a sound 
source to the observer's side. When the 
time delay in the one speaker system is 
increased to 2 or 3 milliseconds the de- 
layed source must be intensified until it 
is ten times more powerful than the 
undolayed source before the observer 
will detect it to be of the same loudness! 
This condition holds while the delay is 
increased to aliout 35 millisooonds. In 
the neighborhood of 35 milliseconds time 
delay, the observer begins to detect a 
distinct echo. It is the reaction of the 
azimuth localization mechanism in the 
region of 1 to 30 milliseconds that is 
called the Precedence Effect. In this 
region, the localization of a sound source 
is determined by the direction of the 
first arriving sound. The later arriving 
echoes are virtually disregarded. This 
may at first seem an amazing phenome- 
non but a closer examination discloses 
that it is at least an every day experi- 
ence. In the average indoor environment, 
the bulk of the sound power reaching a 
listener arrives by way of reflections or 
echoes. Yet, in this same environment 
the listener has no difficulty localizing 
the sound source. 

Xow to turn to Figs. 1 and 2 and an 
explanation of this form of a compati- 
ble stereophonic sound system. Referring 
first to Fig. 1, the circuits between the 
microphone pickups and their corres- 
ponding radio or TV transmitters are 

Fig. 1. (below) Block schemotic of Precedence 
system for two chonnels. Fig. 2 (right) The some 
system may be expanded to permit transmission 
of three compatible channels. 



cross connected through two delay lines, 
each with its own buffer amplifier. 
Because of these cross connections, 
music or voice signals from the left 
microphone are transmitted directly to 
the left loudspeaker in- the listener's 
home, while the same signal is slightly 
delayed before reaching the speaker to 
his right. The stereo listener will hear 
the sound as if it came only from the 
left loudspeaker because of the Prece- 
dence Effect. Conversely, the sound 
from the right microphone goes direct 
to the right speaker, but is delayed 
before reaching the left speaker, and is 
therefore unheard in the left speaker. 
Thus, the stereo listener localizes the 
sound he hears as coming direct from 
each of his two speakers, and full 
stereophonic effect is maintained. 

However, monophonic reception is 
completely compatible with this, since a 
listener to eacli single channel hears the 
total sound from both microphones in a 
balanced reproduction. The slight delay 
of one signal does not affect his recep- 
tion at all. 

The three-channel system of Fig. 2 
operates in a similar nmnner. The direct 
signal travelling only in the primai-y 
channels while a time delayed replica 
of the direct signal is added to the 
alternate channels in order to achieve 
compatibility. 

Observations 

Results of two-channel subjective lis- 
tening tests with musical material indi- 
cate a preferred time delay of about 10 



milliseconds with the intensity of the 
delayed signal equal to the direct signal. 
A different set of parameters appear 
optinnim for speech; e.g., 5 milliseconds 
delay and the intensity of the delayed 
signal 3 db less than the direct signal. A 
tested compromise of 10 milliseconds 
time delay and 3 db attenuation yields 
very good over-all results. The 8- to 
10-db channel separation due to Prece- 
dence Effect added to the 3-db intensity 
difference gives results comparable to a 
system with 12-db channel separation. 

It might be of interest here to mention 
some desirable side effects of these 
circuits. The literature is full of ref- 
erences to the "hole in the middle" and 
to the subjective reaction to the repro- 
duction of the nmsic of a full orchestra 
from a box occupying some 2 or 3 cubic 
feet. The employment of the Precedence 
Effect for channel separation causes the 
area of the apparent sound sources to 
seem quite large. The sound no longer 
emanates from the small speaker cabi- 
nets but appears to be produced by large 
area sound sources. The apparent area 
of these sources greatly diminishes the 
"hole in the middle" effect and is more 
suggestive of the appropriate size of 
loudspeakers required to reproduce 
orchestral music. 

This development should make it 
possible for many more broadcasters to 
offer double or triple channel stereo 
programming without diluting the stereo 
effect or penalizing the single channel 
listcnei-, who will make up the majority 
of their audience. ffi 
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Moving-Magnetic Stereo 

—The new horizon of stereo disc reproduction 

A discussion of the design features of the newest stereo pickup to reach the 
market with an analysis of some of the parameters which affect performance. 

HERBERT HOROWITZ* 



FROM THE SLOW first Stcps toW.ll'ds 
new goals, our scientific and engi- 
neering progress creates and accel- 
erates further progress. Witli stereo disc 
reproduction, as in all new moves for- 
ward, there have lieen inadequacies 
ranging from crude initial disc-cutting 
equipment to doctored and modified 
monoplionie phono pickups attempting 
to make use of the new stereo media. 
The design problems of recording cut- 
tors and playback pickups have been 
the major technical bottleneck to public 
acceptance and appreciation of the new 
stereo technique. 

New and improved stereo cutters have 
emerged during the past year, and new 
design approaches and principles have 
been applied to produce high-quality 
stereophonic phonograph pickups to 
equal and surpass the standards of 



* Director of Commercial Products, 
Audio-Empire Division, Dyna-Empire, Inc., 
1075 Stewart Ave., Garden City, N. Y. 
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Fig. 1. Exploded view of the pickup. 



excellence achieved during the mono- 
phonic era. 

Initial attempts at stereo pickups 
followed the basic astablished patterns 
of ceramic, variablc-relnctance, and 
moving-coil technical design. 

All of these attempts bottlenecked in 
the miasma of high cost, high moving 
mass, difficult construction, high distor- 
tion, and so on. 

Any new principle of teehnologj' must 
move by necessity to newer principles of 
technique. Designers of stereo pickups 
who were able to visualize the complex 
problems began to approach the solution 
from a new direction. This approach has 
now been formulated to the major 
breakthrough needed to give the final 
impetus to the bandwagon of stereo disc 
reproduction. 

Moving-Magnet System 

This new concept is the "Jloving- 
Jragnct System." Phonograph pickup 
designers worked along this approach 
at the tail end of the monoplionie era. 
Although the basic principles date back 
quite a while, it has only been the major 
technological advances in nifignctic ma- 
terials of the last few ycai-s that allowed 
the system to be feasible. Widespread 
fame eluded the moving-magnet mono- 
phonie pickup since it had to. contend 
with the giants of variable reluctance 
and moving coil. Evei'y new concept 
nuist have a raison d'etre. For the 
moving magnet it is Stereo. 

The moving-magnet system is the re- 
verse application of the moving-coil 
system. The generating niagnetic ele- 
ment produces a variable flux which 
induces electrical energy into stationary 
coils d<P/dt). The parameter of low 
distortion is basic in the moving-coil 
system and is therefore true of its con- 
verse, the moving magnet. 

The operation of this system can best 
be illustrated with Fig. 2. At (A) is 
shown the basic magnet structure, a rod 
nmgnct of rectangular cross section 
magnetized lengthwise and inserted into 



the coil structure shown at (B) and 
pivoted at its center. Coils A and B in 
hum-bucking series opposition form one 
coil structure which develops voltage 
from inner groove wall modulation 
while hum-bucked coils C and D develop 
the outer groove wall signal. Force F, 
as shown in (C) rotates the poles of the 
magnet toward and away from the pole 
faces of coils A and B creating a vari- 
able flux in the coil strneturc. However, 
force F, has not caused any air gap 
variatifMi relative to poles C and D since 
the magnet is moving parallel to those 
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Fig. 2. (A) Diagram of stylus assembly 
and quadrature pole structure. (B) Re- 
lation of coils to moving magnet. (C) 
Effect of forces from two groove sides 
upon stylus and magnet. 
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Fig. 3. (A) Typical pickup-arm system, 
(B) its mechanical equivalent, and (C) its 
electrical equivalent. 

pole faces, and tlicreforc there is no 
voltage generated in the C and D conil)i- 
natioii. Conversely force causes a 
flux variation in the C and 1) structure 
while isolating A and B. 

]t is not possible to locate coils A and 
D beneath the magnet physically because 
of the praeticalitv of stylus lever length. 

The Audio-Empire moving magnet 
pickup contains four vertical poles 
which mount coils as seen in Fig. 1. 
These vertical poles are mated with a 
quadratui-e pole structure, (A) in Fig. 
2, designed to develop independent out- 
puts from F, and F, modes of motion. 

The quadrature pole structure is 
moulded into an independent structure; 
the magiiet-and-stylus-levcr assembly is 
inserted and mounted to its pivot. This 
allows simple stylus replacement by the 
complete removal of the moving-magnet 
mechanism. 

Why the Superiority of the 
Moving-Magnet System? 

The technically minded audiofan has 
become familiar with the terms dynamic 
mass, compliance, frequency response, 
and resonance. These key parameters of 
phonograph pickup design are depend- 
ent upon one another for the over-all 
performance of the stereo pickup with 
its need for channel isolation. 

Mechanical elements in motion have 
inertial effects which cause them to have 
inherent mechanical resonance at a fre- 
quency dependent upon the dynamic 
masses and compliances of the system. 
Figure 3 shows the physical, mechanical, 
and electrical equivalent configurations 
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of a typical arm and cartridge. The arm 
contains mass J)f„ and compliance C„; 
the stylus mass is M, and stylus compli- 
ance C„ while Ci, is designated as the 
compliance of the disc under the pro- 
scribed stylus force. 

Since C, is much greater than C,,, and 
M„ greater than M„ we find that at very 
low audio frequencies the stylus mass 
M, has virtually zero impedance and 
the record disc has a verj' small compli- 
ance. This leaves the mass of the arm 
M„ and the compliance of the stylus C, 
as the determining factors of low-fre- 
quency resonance. 

f,.{low)= L= 

At the upper end of the frequency 
spectrum, the mass of the arm at- 
tains too high an impedance to be moved 
by the system while the high compliance 
of the pickup C, has virtually zero im- 
pedance. We can say, therefore, that for 
high frequencies 

fr(high)= ^= 

which indicates that the high-frequency 
resonance of the system is determined 
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Fig. 4. Diagram of stylus bar to deter- 
mine moment of inertia. 

by the dynamic mass of the pickup and 
the compliance of the record disc. 

Parameters of System Dynamic Moss 

Any basic element turning about a 
pivot has inherent inertia which is re- 
flected to the stylus tip. I^t us examine 



a typical system, (A) in Fig. 4, where 
a mass is forced to pivot about axis AA. 
The inertia of the moving element about 
axis AA is given by: 

J — 

12 

where 

W = j^r'hD 
and 1) = density (7.68 gms/cm' for steel) . 
Therefore 

w';iD(.?»-« + ;i«) 



J = . 



12 



for a typical case where r-h/2, 

7nDh' „ ^ 

J = = 0.113h> 

192 

The radius of gyration of the above 
mass is given by the equation : 



Radius of gyration 



and when r = h/2, K^^ = y/0.146h' 
The effective mass of the system reflected 
to the stylus tip being 

Effective Mass at stylus = ^4 4 



When X equal the pivot-to-styliis dis- 
tance 

, .0168Dh' 

or O.llaDh' 



. /0.1i(ih'\ .0 



The significance of these calculations 
lies in the factor h'. This indicates that 
in the determination of the effective mass 
of the system reflected to the stylus, the 
h factor is overwhelmingly the major 
element. 

Variable-reluctance systems whose 
mass is unifonnly distributed over a 
long lever are unable to achieve low mass 
because of large h factor. It is obviously 
necessary to keep the mass of the system 
concentrated as close to the pivot center 
as possible. Figure 5 numerically and 
more pointedly demonstrates the rela- 
tionship of dimension to dynamic mass 
reflected to the stylus tip. The three mov- 
ing-element systems shown have cross 
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Mo»»r^h X D«nl[ty 

D«nlity " 7.66 gm/zn? 



7.7(10) ' gm 
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38(10)-' gm 
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Kaa 



V IJ 



1.06(10)- 



1.8(10)-' cm 



2J(10)-' cm 



MASS REFLECTED 
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Jl(10)-' gm 



l.»(10)- 



5(10) 



fig. 5. Table of parameters pertaining to stylus assemblies of different designs. 
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FRKQUCNCV IN CYCLES PER SECOND 



Fig. 6. Response of professional type monophonic pickup, corrected for equipment 
response and record deviation. 



sections which are identical .yet thoy 
differ in the h dimension. Figure 5 shows 
the relative differences these systems 
exhihit in the parameters of weight, 
radius of gyration, and mass reflected 
to the stylus tip. 

All ))honogi'aph reproducing systems 
exhibit mechanical resonance at both up- 
per and lower end of the spectrum. A 
frequency response pattern of a high- 
quality monophonic system is shown in 
Fig. 5. Low-frequency resonance occurs 
at 12 cps while upper resonance occurs 
at ] 8,000 cps. The resonant frequency of 
the undamped system effectively extends 
over the full audible range from 16 cps 
to 15,000 cps within + 3-db limits of am- 
plitude. 

Introduction of damping to the car- 
tridge system deflates the high-frequency 
resonant peak. Damping — which is am- 
plitude sensitive in character but not 
velocity sensitive — is a distortion-gener- 
ating factor and this is especially true 
of transient response where the RC time 
constant of a damped system does not 
allow for sufficiently rapid recovery time 
to insure faithful reproduction of mu- 
sical content. 

The effect of mass loading, operating 
ill several degrees of freedom in mechan- 
ical resonance, is a major concern in 
stereo pickups because of its effect on 
channel separation. Figure 7 compares 
the channel separations of a typical 
high-mass system with that of an inher- 
ently low-inertia moving-magnet pickup. 
The high-mass system at (A) shows a 
high-frequency mechanical resonance in 
the order of 11,000 cps. This pickup is 
heavily damped to suppress audible am- 
plitude effects of this resonance. Note 
the gradual loss of channel separation 
as we approach resonance with the com- 
plete loss at 12,000 cps and beyond in 
the high-mass system. The moving mag- 
net sy.stem shown in (B) can retain ade- 
quate channel separation throughout the 
audible range. Obviously as resonance is 
approached, the generating element mode 



of motion is no longer ccmtrolled by 
groove-wall modulation but becomes a 
function of natural resonant vibration. 

Introduction of damping with its un- 
desirable incorrect resistance character 
is the cause of the high distortion con- 
tent encountered in many stereo pickups 
currently marketed. Pickup inefficiencies 
of this nature can no longer be attrib- 
uted to poor cuttcrhead design. 

The ideal cartridge mechanism is a 
virtually undamped system whose dy- 
namic mass is so small that the natural 
resonance of the system, l/2n\yc,iM^, 
lies outside the audible range and allows 
for flat frequency response and adequate 
channel separation. 



Dynamic Mass of the Stylus 

The C,j factor, compliance of the 
disc, has been relatively standardized 
and is a function of disc fabrication 
techniques and materials. The only vari- 
able parameter of cartridge design capa- 
ble of affecting high-frequency reso- 
nance becomes the dynamic mass of the 
system. The smaller the dynamic nia.ss, 
the higher the point of resonance. 

To calculate the dynamic mass of the 
moving-magnet system, previously 



shown in Fig. 4, let us examine its three 
major components, stylus, stylus lever, 
and generating element. 

The mass of the diamond illustrated 



IS given by J + J 

r '•"•,'''1 



Density. 



Density 



where r, = radius of cylindrical portion 
of stylus 
i = length of cylindrical portion 

of stylus 
li = height of conical portion of 
stylus. 

With the density of diamond at 3.5 
gms/cm' we find for the nude stylus of 
.012 in. diameter x .030 in. long the ac- 
tual stylus mass is 0.2(10)-' grams or 
0.2 milligrams. 

The stylus lever, made of aluminum 
.005 in. thick is negligible in mass. 

The mass of the rectangular generat- 
ing element pivoting about its center 
axis (AA) is concentrated at its radios 
of gyration 



Ity' + c' 



The mass of a rectangular element of 
dimensions a, b, and c is 

M = ax6xcx Density 

The effective nmss of the moving ele- 
ment referred to the stylus tip is given 
by the expression : 

I'lffective Dynamic Mass = 

JIass of the Moving element x 

radius of 
gyration 



distance from 
pivot center to 
stvlus 




: a'b X Density 



where X = distance from pivot center to 
.stylus. 

For the case of the Kmpire "88" 
(Continued on page 46) 
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Fig. 7. Channel separation for typical varia 
magnet pickup 



ble-reluctance pickup (A), and for moving- 
described (B). 
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Negative-Supply Outboard 

Codan 



Although relatively few AM tuners are provided with any form of "squelch," there are times when 
it would be of some advantage to have silence in the absence of a carrier rather than modulation. 
Interstation noise during tuning can be eliminated by this device, which is simple and effective. 

RONALD L. IVES* 



OPERATING ADVANTAGES of a eodail, 
squelch, or intersignal noise si- 
lencer are well known to most 
connncreial and amateur radio operator, 
yet few coniinereiallj'-made reeeivere 
incorporate the device. A number of 
technical descriptions of the CODAN 
(carrier operated device, anti-noise), 
have been published in recent years'-^"', 
and all of those cited, as well as a num- 
ber of others embodying the .same gen- 
eral principles, work, and work well. 

Chief objections to addition of a 
codan to an existing receiver have been 
the great amount of circuit change 
necessary, the loading of the receiver 




I. F. TEtMINAL OF CODAN 




SQUELCH TERMINAL 
OF CODAN 



*Z075 Harvard St., Palo Alto, Cali- 
fornia, 

' R. A. Heisiiig, "Radio links to tlie 
telephone system," Bell System Technical 
Journal, Vol. 19, 1940, 611-646, or Bell 
Telephone System Monograph, B-125d, 
1940, 36 pp. 

''R. L. Ives, "Codan elimination of 
intersignal noise," QST, Vol. 36, No. 10, 
Oct. 1952, 36 et seq. 

'U. S. Bureau of Standards, "Handboolc 
Preferred Circuits" NAVAER 16-1-,'>19, 
1955, 64-3, N-12-2, N-12-3. 



Fig. 2 Connections to receiver. 

AVC system, and the injection of 
contact potential from the codan into 
the receiver AVC system. This latter 
difficulty reduces the receiver sensitivity 
at low signal levels (where it is needed 
most), and generally messes up the AVC 
action, making extensive redesign of 
the AVC circuits necessary before 
optimum performance is again attained. 




MILLER 012-C-2 



.02 NE-51 1N54A 



HM D \ H i 





I OITIONAL I 100 Iw. 




FIL. 
k- 5 



Fig. 1 Circuit of negative-supply codan. 



The principal function of a codan is 
to silence the audio system of the 
receiver when the carrier amplitude falls 
below a specific and usually adjustable 
\alue. By use of a "negative" power 
supply, and an I-F "stealer" circuit, 
this function can be performed by a 
simple outboard device, requiring only 
two connections to the receiver, and one 
to the power line. This circuit, having 
no connection to the receiver AVC sys- 
tem, does not load it or alter its char- 
acteristics. 

Circuit of this simplified codan is 
.shown in Fig. 1. This is one of a family 
of similar circuits, all of which perform 
well, and all require about the same 
number of components. Differences be- 
tween various members of the family 
are rather obvious variations in the 
location and method of sensitivity and 
bias adjustments. 

In this circuit, the actuating signal is 
tapped odE the last i. f. stage through a 
small capacitor, and fed to the grid of a 
pentode (half of a 6U8A) through a 
potentiometer, which provides grid 
return and sensitivity adjustment. Am- 
jjlified signal is tapped off the plate of 
the pentode, and fed, through a small 
capacitor and glow lamp, to a rectifier. 
The pentode ]jlate circuit is tuned, to 
narrow the effective frequency range of 
the codan, and the glow lamp provides 



22 



AUDIO • MAY, 1959 



www.americanradiohistorv.com 



■WWW-i— ' *- MT. 

^ CODAN 



RESONATE 
TO I. F. 



adjusted to exactly zero l)y use of the 
bias potciitioiiieter (Fig. 1). When zero 
external voltage is ajiplied to the grid 
of an audio tube, any signal applied to 
the grid will be amplified, and the 
receiver will not lie silenced. 

How to Connect 

Connections of the codan to any ordi- 
nary receiver are shown in Fig. 2. Note 
here the alternative i. f. connections. 



which makes use of the signal frequen- 
cies always present in the screen circuit, 
has definite experimental |)ossibilities, 
but is likely to introduce stability 
jjroblems into a pre-existing receiver. 

Construction of a codan of this type is 
sini])le and straightforward. Standard 
conijionents of almost any brand may be 
used, and adjustment is a matter of a 
few minutes at most. In the prototype 
here shown, a standard 5x8x2 in. 



Fig. 3 Alternate "stealer" circuit. 

"snap action". In consequence, there 
will be no audio signal output until the 
receiver is tuned very close to resonance. 

After rectification and filtering, the 
signal, now d. c, is applied to the grid 
of a triode (the other half of the 6U8A), 
which is biased positive with resjieet to 
its cathode when no signal is fed into 
the codan. 

Power supply is conventional except 
that the "ground" is not negative, but 
the ai'm of a potentiometer in the 
bleeder, electrically very close to B plus. 

When signal at the pentode plate is 
too small to actuate the glow tube, triode 
bias is positive, and the triode draws 
appi-eciable plate current. In conse- 
(piencc, the jilate, and hence the squeleh 
terminal, will be strongly negative 
(about 150 volts) with respect to ground. 
Thi.s, when applied to the grid of any 
audio tube, vei-y effectively silences the 
I'eceiver. 

In contrast, when signal at the 
])entode plate is adequate to operate the 
glow lamp, rectified current is applied 
to the grid of the triode, cutting it off, 
and reducing the plate current to a very 
low value (not zero). Voltage between 
groinid and the squelch terminal is 




Fig. 5 Rear view of outboard codan. 



Slight "touching up" of the i. f. trans- 
foi'iners may be desii-able after the 
codan is connected. 

An interesting alternate "stealer" 
circuit, which has no effect on receiver 
alignment, is shown in Fig. .3. This, 




Fig. 4 Front panel view of outboard codan. 



aluminum chassis was large enough to 
permit generous spacing between com- 
ponents. Front panel view comprises 
Fig. 4. Parts may be arranged differ- 
ently, to suit operating convenience or 
personal taste, without impairing op- 
eration. 

Power and signal connections, and 
fuses, are mounted on the rear chassis 
skirt, as in Fig. 5. Co-axial connectoi"S 
are n.sed for both i. f. and squelch out- 
])uts for convenience, and because coaxial 
connectors and cables seem to furnish 
better shielding than "mike cable" and 
microjihone connectois. Besides that, 
they were on hand. 

Construction Details 

The power transformer shown in 
these figures is a Staneor PS 8415, 
whereas that specified in Fig. 1 is a PA 
8412. The reason for this discrepancy is 
that the smaller transfonner, u.sed in 
the prototyjjes, is overloaded about .30 
per cent. Even though it runs cool in 
this application, a larger transformer is 
reconnnended. 

The two-section filter capacitor, a 
Mallory FP 214.5, is mounted in a 
Cinch socket, to facilitate replacement. 
Although this capacitor, i-ated at 150 
(Continued on page 72) 
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The Amplifier Distortion Story 

NORMAN H. CROWHURST* 

Many are the elements causing distortion in amplifiers, ranging from 
basic circuit design to deficiencies in the individual components. The 
author points out where some of the pitfalls occur, and shows how 
to use the transfer characteristic of tubes to study their performance. 



THE next form of distortion we con- 
sider is one that is essentially a 
feedbaek-amplificr eflEect. The insta- 
bility due to peaking that can occur at 
the high-frequency end is only one result 
of using too much feedback for the cir- 
cuit constants involved. The other one 
revealed by a linear circuit analysis oc- 
curs at the low-frequency end, due to a 
low frequency, probably subsonic, peak. 
This has been loosely defined by some as 
low-frequency transient distortion. While 
it is quite true the effect is a transient 
one, it might he rather puzzling just 
what constitutes a low-frequency tran- 
sient. Where would a frequency much 
lower than 20 cps come from? 

Usually the phonograph pickup or 
radio input doesn't have appreciable out- 
put at any frequency below 20 cps, so 
the presence of a peak down here should 
not cause trouble. That is not quite true. 
Although the low frequency is not pres- 
ent as a separate entity, the program 

'S16-18 mil Ave., Bayside 61, N. Y. 
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Fig. 10. Analysis of true peak-to-peak 
relationship for readings obtained with 
a normal average-reading meter used 
with a harmonic-distortion meter, on 
clipping. 



In two parts — Part 2. 

material contains even-order harmonics 
and other forms of waveform that pro- 
duce considerable asymmetry. As has 
been mathematically shown, such an 
asymmetrical waveform is equivalent to 
a combination of symmetrical sine waves, 
plus a change in bia.s, a momentary d.c. 
variation in operating condition. This is 
what really constitutes the low-frequency 
tian.sient. 

It is something that normally is not 
audible and it should not produce any 
audible effects. But its presence in a 
feedback amplifier means that any pro- 
gram material with asymmetrical wave- 
form can initiate a high-amplitude low- 
frequency fluctuation. This will not be 
audible itself but, being high amplitude, 
will introduce the changes in high-fre- 
quency response already referred to due 
to the changes in circuit parameters, 
plate resistance of tubes, and so on, on 
different points on this high-amplitude 
waveform. This will produce phase or 
frequency modulation as well as ampli- 
tude modulation of program com))oiicnts 
toward the top end of the range. 

Feedback will attempt to minimize 
.such fluctuations in the handling of 
individual signals. But still spurious by- 
products will occur that will become 
audible and deteriorate the quality of 
the program when such asymmetrical 
signals are present. 

Exaggerated Overload 

Now we return to the overload char- 
acteristic question. Here we will consider 
three cases. First, a well-designed feed- 
back amplifier which overloads by run- 
ning into clipping and ceases to over- 
load as soon as the waveform ceases to 
go far enough to cause the overload. 

Suppose the input exceeds the clipping 
level by J 0 per cent, which is a little less 
than 1 db. This would produce a devia- 
tion from true waveform by 10 per cent 
of the signal, sounding like a knocking 
oi- limitation of excursion at this point. 
The peak amplitude of the clip or knock 
component would be 20 dh below the 
fundamental signal amplitude. This is 
quite audible. 

Referred as peak deviation to peak 
signal it is a 10 per cent distortion. But 




Output: Clipped I. M. Tait Waveform 



Low FrtqtMncy Romovcd — Modulated High Frequoncy 

-r\ . , r\ 



Low-Frcqutncy Harmonic in Rtlidu* — Not Maoturtd 



High-Frtquoncy Modulotion — Theororical 



Fig. 11. Graphical analysis of clipping 
as shown with an IM test waveform. 
Indications on this kind of instrument are 
discussed in the text. 

measured on a harmonic meter that 
averages the waveform over a complete 
cycle it will only measure about 2 p<r 
cent. A lower level of clipping, for 
exaiu])lc, a 6 per cent ratio on a jjeak- 
to-peak basis, will give an indication of 
only 1 per cent on a harmonic average- 
reading meter. This relation is plotted 
in detail in Fig. 10. 

An IM analysis of clippings is shown 
at Fig. 11. If the filters associated with 
the meter to produce the residual com- 
ponents are all perfect in handling the 
range of frequencies they are supposed 
to, then the relationship between the 
indication and its effective value will be 
pi-cciscly the same as with the har- 
monic method. But the probability is that 
the deviations in amplitude of the mod- 
ulated high frequency are for such short 
duration that the instrument indicates 
them at even less than their true value 
because of the integrating action of the 
rectifier and filter used for separating 
out the modulation from the high-fre- 
quency component itself. 

It has often been observed, looking at 
tliC transfer characteristic on the 'scope 
and measuring the output for both har- 
monic and IM distortion, that quite a 
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MAXIMUM 10% 




Fig. 12. Whot happens in the "front 
end" of ony feedbock omplifier when 
clipping occurs. This moy or moy not 
couse distortion thot is drosticolly notice- 
oble, depending on vorious design foc- 
tors. 

visible Older of clipping can occur — 
and certainly an audible order — before 
the increase in harmonic or IM appears 
to show an overload condition at all on 
the meters. 

This may be important if you want to 
listen to a sine wave, in which case the 
knocking effect referred to becomes quite 
audible. However, usually the limitation 
imposed by this kind of performance is 
one of transient short duration only. 
For example, the pluck tone of a guitar, 
which may be 20 db higher than the 
sustained tone, may get lopped off by 
this momentary clipping. But tests show 
that, subjectively, such losses are vir- 
tually inaudible. Maybe progressive 
listening education may render them 
more audible than they are at present. 
But certainly they are far less audible 
than one would think from listening to 
a g^cat many amplifiers of today. 

This is ))ccause there is a secondary 
aspect to the overload characteristics of 
many feedback amplifiers, our second 
case. Again assume that the amplifier 
has 20 db of feedback and that the 
input level is 10 per cent higher than 
the clipping point. At this point the 
feedback ceases to follow the input 
waveform. Consequently, the internal 
input to the amplifier suddenly shoots 
up by 100 per cent instead of 10 per 
cent. (Fig. 12). 

If the input goes 20 per cent over the 
clipping point then the increase in input 
waveform will be 200 per cent and so on. 
It is evident that a high transient peak 
will produce a vastly exaggerated peak 
in the front end of the amplifier — in 
fact all the way through until something 
happens in the nature of clipping. 
Usually the clipping occurs at the grids 
of the output tubes. However, the drive 
stage will probably not have 20 db in 
reserve before it too goes into clipping. 

26 



This means that a very small overload 
will very often cause clipping at several 
stages in a feedback amplifier. 

These arc usually resistanec/capaci- 
tanee coupled and consequently, block- 
ing is likely to occur. Whenever a grid 
goes positive, particularly when it is 
driven a long way positive due to the 
sudden sensation of feedback, the bias 
on that stage is knocked back a long 
way beyond its normal value, perhaps 
four or five times. Then the time con- 
stant of the coupling network has to 
allow the bias to return to its normal 
condition before the amplifier can go on 
working. 

This means that these very short dura- 
tion excessive amplitude peaks in pro- 
gram material can cause blocking for an 
appreciable fraction of a second, per- 
haps nioi'c than a second, after they 
occur. This is then followed by a stran- 
gled return of the signal, due to the fact 
that the tubes do not suddenly return to 
their correct operating condition. The 
over-all effect is that the amplifier breaks 
up badly on these sudden peaks. 

Several independent experimenters, 
constructing amplifiers that avoid this 
effect, have reported that considerable 
clipping can be allowed before the effect 
becomes appreciably audible. To achieve 
this requires careful attention to the 
design of the amplifier so that sudden 
removal of the feedback that occurs 
when the clipping \>o\ni is reached docs 
not overdrive some portion of the 
amplifier to produce a blocked condi- 
tion. Or if such overdrive does occur it 
happens at a direct-coupled point where 
innnediate return to operating condition 
follows removal of the excessive peak. 

Some amplifiers add insult to injury 
by having almost a trigger condition as 
soon as maximum output is reached, 
which is our third case. This will be 
found when testing the amplifier. A 
point is reached on its overload char- 
acteristic beyond which it goes into 
quite drastic or violent distortion, after 
which the only way to obtain maxinnun 
output again is to bring the input down 
a long way below the niaximum point 
and then bring it up very carefully, 
taking care not to exceed the desired 
maximum. Obviously any transient peak 
that exceeds this point on program wave- 
form will produce the trigger effect that 
careless handling of the oscillator will 
cause in making the measurements. 

The trigger effect can occur due to 
variety of combinations in circuit param- 
eters, but one of them is illustrated at 
Fig. 13. 

When the input exceeds clipping level 
by less than 1 db, such a's to produce 10 
per cent beyond the niaxinmm permissi- 
ble input, the output stage clips. This 
removes the feedback at this point and 
produces a sharply peaked waveform at 
the intermediate stages. In turn this 
drives the output stage into considerable 



grid current so as to over-bias it. The 
resultant over-bias produces crossover 
distortion and at the same time increases 
the high-voltage supply, which was 
previously drooping due to the approach 
of maximum output, and thus increases 
the gain of the earlier stages. The reason 
for this is that the output power actually 
drops when this input level is exceeded 
due to the pieces taken out of the wave- 
form by the crossover effect. The over-all 
effect is that the waveform gets chopped 
by clipping and crossover distortion and 
stays that way until the input is reduced 
to a level considerably below the maxi- 
mum permissible input. 

So What? 

So much for the various items of dis- 
tortion, some of which are analyzed in 
greater detail in the appendix. Kow 
what can be done about them? 

Two steps need to be considered: (1) 
how can an amplifier be designed to 
avoid these effects? And (2) what test 
facilities are necessary to measure an 
amplifier, so as to give a more effective 
indication of the audibility of the dis- 
tortion it produces? 

Oddly enough the fii-st part seems to 
be the easier of the two. It is relatively 
easy, once you are acquainted with the 
possibilities, to explore an amplifier de- 
sign and find out whether it happens; 

(Continued on page 70) 

MAXIMUM 0.9* INCREASE IN INPUI LEVEL 




Fig. 13. One form of "trigger" distortion 
thot occurs on some omplifiers os soon 
OS the input for moximum roted output 
is exceeded by the smollest omount. 
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The world of hfgh fidelity is obout to enter the stereo- 
phonic age. 

One after the other, high fidelity equipment manufacturers 
are unveiting the autstanding Vesults of their unceasing efforts 
in coping with this rapidly evolving situation. 

The PAX-20A unvetled by tho PIONEER Company is a 
full-fledged two-way speaker comprised of a now- 
renowned PIONEER PW-20A 8-inch woofer and a 
newly designed cone type tweeter unit feoturing a 
built-in electrical crossover circuit, and it reproduces 
freauencies ranging from 40 to 20,000 cycles per 



THE IDEAL SPEAKER FOR YOUR STEREO SYSTEM!!! 



second at an average efficiency factor of 103db/watt 
with extremely low distortion. With a power handling 
capacity of 8 watts, the PAX-20A fs the idea) 8-inch 
speaker for stereophonic systems. 

The PAX-20A, PlONEER's proud contribution to the re- 
naissance of the audio world, will fulfill every fond 
expectation. 



In addition to this particular model, PIONEER manu- 
factures more than 170 different types of speakers 
of oil shapes and sizes that are exported to close 
to 60 different countries of the world. 



CD 



FUKUIN ELECTRIC, TOKYO, JAPAN 



3 Otowocho 6-chome, Bunkyoku, Tokyo, Jopan. 



US Agent: 

Monarch International 

7035 Laurel Canyon Blvd. 
North Hollywood, Calif. U. S. i 
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NEW! 



THE WORLD'S ONLY 
STEREO RECEIVER FOR 

THE DISCRIMINATING 
AUDIO ENTHUSIAST 
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Everythin g you need -on ONE compact chassis! 



STEREO FM-AM TUNER 

STEREO MASTER AUDIO CONTROL 

STEREO 40-WATT AMPLIFIER 



$34950 

Slightly Higher 
in the Far West 




THE FISHER uUIJ 

BEST STEREO RECEIVER MADE! 



1 Forty watts of power from dual twenty-watt ampli- 
fiers (seventy watts peak power.) 2 Cascode RF stage 
on FM for extreme sensitivity. 3 Bridge-type, low- 
noise triode mixer on FM. 4 Input and output jacks 
for MULTIPLEX reception. 5 Two MicroRay tuning 
indicators to help you tune in the weakest signal as 
easily as the strongest. 6 Connections for four, eight, 
and sixteen-ohm speakers {rear.) 7 Rotatable, ferrite 
loop antenna, for maximum signal power and mini- 
mum interference (rear.) 8 Two-position bandwidth 
on AM (a must for stereo.) 9 Ten kilocycle whistle 
filter to eliminate interferenaft-from adjacent stations. 
10 DC filament supply to reduce hum to complete 



inaudibility. 1 1 Dual bass and treble tone controls. 
12 Five-position input selector. 13 Five-position 
stereo-monophonic switch. 1 4 Dual balance control. 
1 5 Master volume control. 1 6 Tape monitor switch. 
1 7 High and low frequency filters. 1 8 Loudness con- 
tour switch. 19 Five input level adjustments (rear.) 

20 Phase-reversing switch to compensate for any im- 
properly phased tape recordings or speakers (rear.) 

21 Tape recorder output jacks (rear.) 22 Special input 
jack arrangement to permit using an external FM 
tuner with the TA-600 for the reception of FM-FM 
stereo broadcasts (rear.) 23 Auxiliary AC outlets for 
plugging in associated equipment (rear.) Frequency 
response, 25 to 20,000 cps, ± 1 db 



WRITE TODAY FOR COMPLETE SPECIFICATIONS 

FISHER RADIO CORPORATION •21-29 44th DRIVE • LONG ISLAND CITY 1, N. Y. 

Export: Morhon Exporting Corp., 458 Broadway, New York 13, N. Y. 
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What Kind of Tape Machine for Your 

Audio System? 

HERMAN BURSTEIN* 

The first step in buying a tape recorder is to determine what your requirements are — 
some users want only to play recorded tapes, others to record their favorite music off- 
the-air, and still others want to engage in the most complicated of tape maneuvers. 



IK you pi-RCHASB an FM tuner, it is 
quite well understood what you are 
getting from a functional point of 
view. Essentially you are acquiring a de- 
vice that will convert a radio signal into 
an audio voltage. It remains for other 
audio components to amplify this volt- 
age, adjust its tonal balance if necessary, 
and finally convert it into sound. Simi- 
larly, if you acquire a control amplifier 
(often called a preamplifier) or a power 
amplicr or a speaker, its functions are 
quite well defined; you do not expect 
a power amplifier, for example, to do 
what a control amplifier does (selection 



' SSO Ttcin Lave E, Waniagh, N. Y. 



of signal source, control of gain, ad- 
justment of bass and treble, filtering of 
highs and lows, preaniplification and 
equali7.ation of low-level .signals, and so 
on), or vice versa. 

But the province of a tiipe machine 
is not nearly so well defined. (For the 
time being we shall use the term tape 
machine in lieu of tape recorder be- 
cause the device docs not necessarily 
have to record.) The scope of a tape ma- 
chine can range from merely transport- 
ing the tiipc to providing a complete 
self-contained audio sy.stcjn for the re- 
cording and reproduction of sound on 
tape. 



There are five types of purchase that 
one can make in order to bring tape re- 
production into the home : 

1. Transport only 

2. Tran.sport and separate playback 
electronics 

.3. Transport and separate record- 
playback electronics 

4. Tape recorder proper — transport 
and integrated record-playback 
electronics. 

r>. Self-contained tape recorder — in- 
cluding power amplifier and 
speaker 

The purchase suited to a given indi- 
vidual depends partly upon his wants. 




Fig. 1. (left) A typical transport mechanism— the Pentron TM 
Series. 

Fig. 2. (below) Another type of tape mechanism— Viking FF75. 
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all 



15 



of these J|emen hi-fi speakers 
contain a ffd/f/ idea. . . 




...the FLEXAIR* woofer 

All of the new Jensen speakers illustrated above sound better . 
be housed in small-scaled enclosures . . . give you much more 
performance for the money . . . because they use the new Flexair* 
woofer developed and perfected by Jensen. 

Relative freedom of cone movement is not new but this is only part 
of the. story. When used in a Bass-Superflex* tube vented enclosure, 
the Flexair woofer for the first time gives you ALL these important 
performance features for vastly superior, utterly authentic bass 
response: (l) Extremely long cone travel; (2) very high compliance 
throughout total travel; (3) very low resonance; (4) extremely low 
distortion; (5) high efficiency (will drive with a 10-watt amplifier). 
If you'd like to know more about this exclusive Jensen 
development, write for free Brochure KF. 

A White dot shows forward, central and inward positions 
of Flexair woofer cone during 1" movement. (Persoective 
shortens apparent distance between dots for inward travel). 
B Diagram shows extreme accordion action of annulus 
permitting linear extra-long cone travel. 

C shows the scientifically proportioned tube vent used In the 
Bass-Superflex enclosure for extended bass and very low 
distortion with the Flexair woofer. Except for vent, 
enclosure Is air-tight. Vent action during large motions 
of woofer cone is dramatically illustrated in the two 
unretouched photos at the right. Jensen TR-10 TRi-ette* 
(with grille cloth removed) was used in the experiments. 
In D, air filled balloon is kept in suspension by air flow 
from vent. Successive high speed exposures show 
rise of balloon when signal is turned on. In E a 
candle flame is deflected by air motion from 
tube vent with same low frequency signal. 





emen manufacturing company 



•T. M. J..M. Co. 



Division of The Muter Co. 



1^ 
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6601 S. Laramie Avenue, Chicago 38, Illinois 

Canada: J. R. Longstaffe Co., Ltd., Toronto • In Mexico: Radios Y Television, S. A.. Mexico D.F. 
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FREOUENdY IN CYCLES PER SECOND 



Fig. 3. NARTB 
tape playback 
equalization com- 
pared with RIAA 
phono equaliza- 
tion. 
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partly upon his sttmdards of audio re- 
production, and partly upon the audio 
equipment he already owns. Through an 
understanding of each of these types of 
acquisition in terms of functions per- 
formed, quality of performance, limita- 
tions, and economy, the audiofan can 
decide which acquisition is best for him. 

Transport Only 

As many people know, it is feasible 
to purchase simply the transport {Figs. 
1 and 2), the mechanical device that 
moves the tape from a supjily reel, past 
the tape heads, and onto a takeup reel. 
Transports capable of good performance 
can be had for substantially less than 
$100, although it is also possible to pay 
several hundred dollars for units of 
semi-professioiml and professional qual- 
ity. Ordinarily, the transport comes with 
one or more heads, and in some cases 
the unit may provide space and facili- 
ties for adding more heads. To illustrate, 
if the owner wishes only to play re- 
corded tapes, he can purchase a trans- 
port containing a playback head. How- 
ever, if he plans on recording, he will 
need to add at least an erase head ; if he 
desires the best possible results, he may 
wish to add a separate recording head 



instead of using one head for both re- 
cording and playback. The transport 
may contain room for as many as five 
heads; considering the diversity of types 
of heads — full-track monophonic, half- 
track nionophonic, two-track stereo, and 
f(nir-traek stereo — and taking into ac- 
count special practices such as sound on 
sound recording, some audiofaiis might 
w.int as many as five heads. 

The transport plays a role in the au- 
dio system analogous to the phonograph. 
It is a mechanical device (like the turn- 
table) incorporating a transducer (like 
the phono cartridge) that delivers a 
small signal requiring amplificatiim to 
bring it up to a usable level and equali- 
zation to achieve flat frequency response. 

To be able to limit one's purchase to a 
tape transport without electronics, it is 
necessary that the control amplifier in 
one's audio system contain preaniplifiea- 
tion facilities (including equalization) 
specifically designed to accommodate 
the signal directly from a tape playback 
head. This corresponds to the recinire- 
ments imposed by a magnetic phono car- 
tridge, where the control ain))lifier must 
provide RIAA compensation (equaliza- 
tion for earlier recording characteris- 
tics, such as LP and AES, ai-e also usu- 
ally supplied). In the case of the tape 
head, and assuming operation at '.n ips, 
NAUTH equalization is required in- 
stead; it is also becoming the practice 
to use NAKTB equalization at 3.7.5 ips, 
although this is not yet as common as 
at 7.5 ips. Figure 3 shows the KIAA and 
NARTB curves. 

ilost control amplifiers made today 
contain equalization for the signal ob- 
tained directly from a tape playback 
head. That is, they have an input jack 
marked "tape head." However, they do 
not all provide NARTB equalization. 
The writer has measured the tape e(iual- 
ization curves of a number of control 
amplifiers, and while some follow the 
XARTB curve within a decibel or two, 

(Continued on page 66) 



Fig. 5. Frequency 
response resulting 
from the use of 
RIAA compensa- 
tion for a tope 
requiring NARTB 
equalization. 



Fig. 4. NARTB playback equalization 
circuits. 
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As Professional 
As a Stereophonic 
Freampifier CAN Be 




The New, Versatile 



216-A 



COMPLETELY 
PROFESSIONAL 
IN CONCEPT, 
DESIGN 
AND 

PERFORMANCE ! 



Write Today for Complete PILOT 
Stereophonic Component Catalog 



THE NEW PILOT 21S-A Is the professional stereophonic preamplifier purchased In quantity 
from Pilot dealers by broadcast engineers of some of the nation's major radlo-televlslon 
statlons-before the appearance of any publicity or advertising The uncompromlsint 
quality to which PILOT has been dedicated for 40 years Is evident. There Is no other 
stereophonic preamplifier on the market for music systems and tape recordlnl, quite 
like the 216-A. 

• TWO VU METERS - Illuminated, to Indicate tape recording output level or to visually 
balance both channels of a stereophonic system. 

• SEPARATE TAPE OUTPUT SAIN CONTROLS - to adjust the gain for tape recording for. 
each channel, independently. The combination of recording gain controls and VU meters 
provides a complete control center for tape recording. 

• METER FUNCTION~SWITCH-to use the VU meters for tape recording,- or to adiust' 
the listenlng'balance without affecting the tape' signal In any manner..) 

• TROLOK TONE CONTROLS - exclusive' PILOT- feature permits treble and bass-adjust-- 
ments for each channel individually or simultaneously. 

• 14 INPUTS - two each for phono record changer, phono turntable, tape head, micro- 
phone, FM-AM, Multiplei, tape recorder. 

• 4 OUTPUTS - two audio outputs and two tape recorder outputs. Tape output signals 
unaffected by volume or tone controls. 

• TURNTABLE/RECORD CHANGER SWITCH -enables you tojionnect both a record changer 
and turntable to your system, and use either. 

• EXCLUSIVE PILOT AUTOMATIC SHUT-OFF - permits yMir record changer to turn off 
your complete system when the changer stops after the last record has been played. 

• LOUDNESS CONTOUR CONTROL - applies Fletcher-Munson loudness compensation to 
both Channels A and B simultaneously. Five positions — normal, plus four calibrated 
positions to provide increasing amounts of bass iMOSt to compensate for the normal 
human low frequency hearing loss at low listening levels. 

• ELECTRONIC CROSSOVER - feeds low frequencies to Channel A and high frequencies 
to Channel B for monophonic bl*ampllfler use. 

• INTERNAL CATHODE FOLLOWERS - to provide low output Impedance permitting use 
of audio cables up to 100 feet between the 2ie-A and power amplifier, as well as to 
the tape recorder. 

• 12 FRONT PANEL CONTROLS - Selector, Mode (Including Stereo Reverse Position), 
Master Volume, Loudness Contour, Stereo Balance, Bass and Treble (optionally used 
ganged or separately), Power/Automatic Shut-off, Channel A Recording Galn. Channel 
B Recording Gain, and Record ChangerAurntable Switch, Mater Function (Recording 
Indicator-Listening Balance.) 

• SPECIFICATIONS - Frequency Response, ^ 1 db from 20 to 20,000 cycles. Audio 
Output, 1 volt. Tape Output, 0-1.3 volts adjustable for OVU. Harmonic Distortion, 
0.2% (2/10 of 1%) at maximum sensitivity. Hum and Noise, 80 db below 1 volt. 
Equalization: RIAA automatically, LP, NAB, AES at calibrated points on tone controls. 
nARTB tape equalization and MIC flat frequency response automatically. 10 tubes 
Including rectifier. Size: 4^4" high i UW wide i IOV4''. deep. 

• DRAMATIC DESIGN - brushed brass escutcheon with triple gold plated frame and 
heavy duty knobs. Supplied complete with black vinyl-clad steel enclosure. nnKn 

Slightly higher in the West. *iyy™ 
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LAFAYETTE KT-600 
STEREO CONTROL AMPLIFIER 

The Lnfayctte KT-600, shown in Fig. 1, 
is a stereo eoiitrol amplifier in kit form. 
This is a skillfully engineered unit incor- 
porating .nlmost every mono, and stereo 
function of value that has yet appeared. 
Because it seeks to provide the stereofan 
witli; all he may desire, it is ijecessnrily an 
elaborate affair. It contains 12 inputs, 5 
outputs, 12 switches, 7 front panel con- 
tinuous controls, 9 rear panel continuous 
controls, 7 tubes, 97 fixed resistors, 63 
capacitors, and various other parts — call- 
ing for 457 assembly steps. There are 
about .35 to 40 hours of work ahead of the 
constructor, and in the opinion of this re- 
viewer the result justifies the labor. It is an 
excellent control amplifier (not a power 
amplifier), obviously designed to a stand- 
ard of performance rather than a price, 
and siifli reservations as this reviewer may 
have are only two and relatively minor. 
Priced at $79.50 as a kit, it would prob- 
ably sell in the region of $175 to $200 in 
finished form. 

Features, Functions, Modes of Operation 

The KT-600 provides the following 
features and functions hitherto found in 
monophonic equipment. 

1. Input jacks, on each channel, for six 
sources: tuner, tape amplifier, auxiliary 
(high-level), magnetic phono, constant- 
amplitude phono (ceramic, crystal, or 
capacitive pickup), and tape head. 

2. Input level-sets for each high-level 
source, and one input level-set following 
the preamplifier, which accommodates the 
three low-level sources. 

3. Tape recorder output. 

4. Separate turnover and rolloif switches 
for phono and tape-head equalization. The 
turnover positions are LP, RIAA, AES, 
and TAPE HEAD (approximately 
NARTB). The rolloff positions are LP, 



RIAA, AES, 10.5 (db down at 10,000 cps), 
5 (db down), and flat. Altogether, 24 equal- 
ization combinations are possible. Tlie roll- 
ofl switch has a seventh position, which 
connects the tape-head jack instead of the 
phono jacks to the preamplifier. 

5. Bass and treble controls. Separate 
controls, rather than ganged ones, arc 
provided for each channel. 

6. Rumble filter (ganged for the two 
channels). 

7. Scratch filter (ganged). 

8. Presence control (ganged). 

9. Play-monitor switcii. This enables one 
to compare the incoming signal with the 
signal being recorded on a tape and simul- 
taneously played back, assuming one is 
using a tape machine with separate record 
and playback heads. 

10. Loudness switch, that converts the 
gain control to a loudness control. Only 
bass boost is provided. 

The stereo features, functions, and 
modes of operation are as follows. 
1. Input Stereo Function Switch :- 

a. Mono A (Signal A to both channels). 

b. Mono B (Signal B to both channels). 

c. Stereo (Signal A to Channel A; Sig- 
nal B to Channel B).^ 

d. A + B (both signals to both channels, 
with separation between signals variable 
from 0 db to 12 db by means of a bridging 
control; with maximum separation, 25 per 
cent of Signal A is fed to Channel B, and 
25 per cent of Signal B to Channel A). 

e. Calibrate (both signals to both chan- 
nels, with no separation). This has two 
purposes, (i) Channel balancing (dis- 
cussed below) requires a mono source so 
that the full audio information can be fed 
to both channels. If a mono source is 
unavailable, the A -f-B signal simulates one. 
(ii) The bridging control (discussed above 
in d) is ganged with the gain control for a 
center-channel output, on the theory that 
center fill will be obtained either by par- 
tial mixing of the A and B signals or bj 



Fig. 1. Panel view 
of Lafayette KT- 
600 Stereo Con- 
trol Amplifier. 



use of a center channel, but not both at 
once. When playing mono records witli a 
stereo pickup, it is desirable that both 
channels be fully combined in order to 
minimize vertical rumble. However, if the 
center channel gain control is below maxi- 
mum position, which is likely to be the 
case, then the A and B signals will not be 
fully combined, because the bridging con- 
trol will perforce also be below maximum 
setting. However, the calibrate position of 
the ini)ut stereo function switch permits 
ccniplete mixing of the A + B signals. 

2. Output Stereo Function Switch: 

a. Reverse Channel, Reverse Phase (Sig- 
nal A to Channel B output; Signal -B to 
Channel A output). 

b. Reverse Channel (Signal A to Chan- 
nel B output; Signal B to Channel A out- 
put). 

c. Normal (Signal A to Channel A out- 
put; Signal B to Channel B output). 

d. Reverse Phase (Signal A to Channel 
A output; Signal -B to Channel B out 
put). 

e. Calibrate (signal A - B to both chan- 
nels). If identical signals, as from a mono 
disc, are fed to each channel, and if the 
input level sets and/or volume controls of 
each channel in the KT-600 are adjusted 
for equal gain, a null in the sound should 
occur. Hence tlie calibrate position is very 
useful for balancing purposes. (This as- 
sumes tliat the power amplifier-speaker 
combination of one channel has been bal- 
anced against the other, so that equal sig- 
nals to each power amplifier will result in 
equal acoustic output from each speaker. 
Such balancing can easily be accomplished 
with the aid of the KT-600 by feeding a 
signal to one channel and alternating it 
between the A and B output jacks by 
menus of the output stereo function switch 
(positions described above in b and c). 

3. Center Channel Output. This mixes 
Signals A and B in the same proportion, 
as they occur at the A and B output jack^. 
As previously indicated, gain of the center 
channel is variable independently of the A 
and B channels. 

4. Master Gain-Balance Controls. Indi- 
vidual gain controls are provided for each 
channel, concentrically mounted and with 
a push-pull clutch device so the knobs can 
bf operated independently or simultane- 
ously. With the inner knob (Channel B> 
pulled out, the controls can be rotated indi- 
vidually for channel balance. With this 
knob pushed in, they operate together as 
a nuister gain control. 

A feature considered desirable in a 
stereo amplifier is an "AB'' switching fa- 
cility that enables one to balance stereo 
program material by alternately listening 
to the A and B signals. Although this 
feature is not specifically incorporated in 
either of the KT-600's two stereo function 
switches, nevertheless it exists by virtue of 
the fact that the selector switches are not 
ganged but operate independently for eac'.i 
channel. To illustrate, if one is listening to 
an FM and AM pair of tuners bringing in 
a stereo program, one selector switch can 
be set to the tuner position while the other 
is set to another position; then the pro- 
cedure can be reversed. The selector 
switches are concentrically mounted, which 
permits them to be turned together to fa- 
cilitate the AB balancing process. 

Design 

Figure 2 is a block diagram of the KT- 
600, which contains many points of interest 
from a design viewpoint. Tubes V,-r. 
constitute Channel A, and Vi^Vg Channel 
B. VjA is a phase inverter that changes 
Signal B to -B. V,b provides a center 
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Even on a tight budget, you can still enjoy The Very Best in Sound -with the Bozak B-207A, 
the finest two-way speaker system made • Modest in price, unrivalled in musical sensitivity, 
the B-207A adapts to your needs • Use it where you will: in a wall, built-in enclosure, or exist- 
ing sturdy cabinet- in an economical E-300K enclosure kit, a cabinet of your own design and 
handiwork, or a Bozak-built cabinet of Contemporary, Provincial or Urban styling • Use it as you 
will: singly as the purest voice for a space-saving quality music system— in pairs for thrilling 
stereo realism- or as a component of the larger Bozak three-way systems • See your Bozak 
franchised dealer— listen and compare, note-for-note and dollar-for-dollar — if you know music 
you'll choose Bozak • Literature sent on request • BOZAK • DARIEN • CONNECTICUT 
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(pliantom) channel consisting of A + B. 
Since Channel A is an exact duplicate of 
Channel B, except for V,„ comments in 
the following discussion about V , - V, ap- 
ply as well to r, - Ft. 

Negative feedback, mainly of the plate- 
to-grid variety (over one stage at a time) 
is used throughout the KT-600 in order 
to : minimize distortion ; shape frequency 
response (phono and tape-head equaliza- 
tion, presence control, scratch filter, tone 
controls) ; maintain high-frequency re- 
sponse; adjust gain to circuit require- 
ments; and enable the tubes to present a 
high input impedance and a low output 
impedance to other circuit elements, 
thereby minimizing loading effects upon 
each other, which in turn reduces distor- 
tion, maintains treble response, and per- 
mits accurate shaping of frequency re- 
sponse (equalization, tone controls, and so 
on). 

The output stage, Fj, (and similarly 
VcD for Channel B and V„ for the center 
channel), is not the familiar cathode fol- 
lower but the rather unfamiliar plate fol- 
lower. The cathode follower achieves a low 
output impedance, permitting a long cable 
run to the next piece of equipment, by 
current feedback via a large cathode re- 
sistor. The plate follower achieves a low 



output impedance by voltage feedback via 
a resistor from plate to grid. The designer 
of the KT-600 gave the reviewer his rea- 
sons for ])ref erring the plate follower: It 
permits some gain, according to the value 
of the feedback resistor, whereas the 
cathode follower operates at a slight loss; 
that is, the plate follower enables the 
designer to trade the advantages of feed- 
back for gain in whatever proportions he 
desires. Distortion is less when operating 
a tube on its voltage characteristic (plate 
follower) than on its current characteristic 
(cathode follower). On listening tests, the 
plate follower sounds better to the de- 
signer, having a more transparent quality. 

Every tube in the KT-600 is a 7025/ 
12AX7, so that the owner need keep only 
one replacement tube on hand. From the 
design standpoint, the 12AX7-type was 
preferred as more linear than the 12AU7, 
which is often used in some amplifier 
stages in order to limit gain; gain of the 
12AX7 is about 30 db for each triode, and 
of the 12AU7 about 20 db each. To limit 
gain where necessary (the six stages in 
each channel have potential gain totalling 
about 180 db), negative feedback was em- 
ployed by the designer. 

It may be seen in Fig. 2 that the gain 
control is at a very late stage, just prior to 



the output tube. This raises the possibility 
of excessive signal input and consequent 
overloading, which is averted in some con- 
trol amplifiers by placing the gain control 
at a very early stage. The problem is solved 
in the KT-600 by providing input level- 
sets for each high-level source and another 
level-set following the preamplifier V,. 
These level sets serve a second very ini- 
portrnit purpose in permitting one to bal- 
ance the two sections of a stereo signal 
source, such as the two sections of a stereo 
cartridge or stereo tape head. By having 
the gain control at a late stage, the noise 
of preceding stages is reduced as gain is 
reduced. 

It will be noted that the constant-ampli- 
tude phono input is connected to the mag- 
netic phono input by a small capacitor. In 
conjunction with the load impedance, this 
capacitor acts as a high-pass filter, ciusing 
the signal to rise with frequency in the 
same manner as the signal from a constant- 
velocity (magnetic) pickup. Thus the sig- 
nal from a constant-amplitude pickup 
(ceramic, crystal, capacitance) can be 
handled by the preamplifier in the same 
way as a signal from a magnetic pickup, 
permitting a variety of equalization char- 
acteristics. One can use either a constant- 
amplitude pickup Or a magnetic pickup. 
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Fig. 2. Block diagram of the Lafayette KT-600 Stereo Control Amplifier. 
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but not both. It is not advisable to connect 
a constant'amplitude pickup to one of the 
KT-600's higb-level input jacks, because 
tlie input impedance is only 2o0k ohms, 
whereas about 1 to 3 megohms is usually 
required. 

From the selector switch, which is com- 
bined with the turnover switch, the signal 
goes to a two-stage rumble filter of the 
losser type — the only instance in the KT- 
GOO where frequency-shaping is not 
achieved by negative feedback. Below 30 
eps, where rumble is apt to be most pro- 
nounced, tliere is an attenuation of 16 db 
at 30 cps and 21.5 db at 20 cps. On the 
other hand, the filter does take a fair bite 
out of the lower audio frequencies. Atten- 
uation measured 4.5 db at 100 cps and 10 
db at 50 cps. 

The block diagram shows that each of 
the remaining frequency-shaping circuits 
takes place at a different tube stage, so 
that these circuits are isolated from eaeli 
other and one control does not affect an- 
other. High-level sources feeding into the 
KT-600 are isolated from each other by 
placing the input stereo function switch 
after r„. The output stereo function 
switch comes after the plate followers 

A bridged-T network is employed in the 
feedback loop of F„ to achieve a presence 
rise. It should be clear that with the 
presence control switched off, there con- 
tinues to be negative feedback, except that 
now it is the same at all frequencies. This 
is also true of the scratch filter in F,,. 
Tlie presence control is designed to provide 
about 5 db maximum boost at 2500 cps, 
with a 2 db rise at 1000 cps, 5 db at 2000 
cps, 5.5 db at 2500 cps, and 0 db at 5500 
cps. Response was down 1.5 db at 10,000 
cps and 2.5 db at 15,000 cps with the 
presence switch on. With the scratch filter 
on, attenuation measured 0.25 db at 1000 
cps, 5 db at 5000 cps, 13.5 db at 10,000 
cps, and 18.5 db at 15,000 cps. 

The bass and treble controls employ a 
configuration based on the Baxendall cir- 
cuit. They are designed to assure the user 
of flat response when set to the 12 o'clock 
position. One can turn each control about 
15 deg. to either side of mid-setting with- 
out affecting frequency response at the 
extremes of the audio range more tlian 1 
db. Maximum bass boost and bass cut is 
somewhat less — about 4 or 5 db — than 
usually encountered; the reviewer meas- 
ured maximum boost and cut of 13 db at 
50 cps. The treble control covers more 
nearly the usual range; at 15,000 cps, 16 
db of boost and 20 db of cut were available. 

The signal from Vu is fed to the gain 
control through a play-monitor switch 
when the latter is in the play position. 
With the switch in monitor position, the 
gain control is connected to the tape amp- 
lifier input jack, permitting one to compare 
the tape playback signal (from a machine 
having separate record and playback heads) 
with the' signal that is being recorded. 

The play-monitor arrangement of the 
KT-600 is unusual because it permits the 
output of a tape amplifier to be connected 
either directly to the gain control or to 
the selector switch; in the latter case, the 
signal goes through all the stages and is 
subject to the tone controls, etc. However, 
this arrangement does raise the possibility 
of a feedback loop when using certain tape 
machines — those which have one head for 
both record and playback, which emploj' 
the same tape amplifier stages for both 
modes of operation, and which do not dis- 
connect the tape machine's output jack 
from these stages when the machine is in 
the record mode. With the output of such 
a tape recorder connected to the tape amp* 
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lifier ln^"'5ac'#*of"lhe''-KT-600, if the 
machine were in the record mode, and if 
the KT-600's selector switch were acci- 
dentally set to the tape amplifier position, 
there would be a feedback loop from the 
inp\it jack of the KT-600 through stages 
V,, and V,j, to the tape output jack, to 
the input of the tape recorder, to the out- 
l)ut of the tape recorder, to the tape amp- 
lifier input jack of the KT-600, and so on. 
The result can be a growl, howl, or squeal. 
This is one of the reviewer's minor reser- 
vations about the KT-600. The solution 
might be to redesign the selector switch to 
disconnect the tape output jack from the 
circuit when the switch is in the tape 
amplifier position. 

A more important question invoh'ing the 
t.-ipe output jack of the KT-600 is its lo- 
cation in the circuit. One of the dogmas of 
high fidelity has been that the tape output 
jack should appear prior to all frequency- 
shaping controls (bass, treble, filters) so 
that the tape recording will have the same 
frequency balance as the original signal. 
However, as may be seen in Fig. 2, the 
tape output jack of the KT-OOO comes 
after the frequency-shaping circuits. It 
may well be that the dogma rather than 
the KT-600 bears criticism. For the opti- 
mum combination of high signal-to-noisc 
ratio and low distortion, a tape should be 
recorded with proper frequency balance. 
If highs and/or lows are excessive, inordi- 
nate distortion may result. If highs and/ 
or lows are deficient, one is wasting signal- 
to-noise ratio by -not recording these in 
sufficient strength. In short, correct fre- 
quency balance should be achieved before 
putting the signal on tape rather than in 
playback. The KT-600 periliits one to do 
so. On the other hand, if one desires/elec- 
trically flat recording (same frequency 
balance as the incoming signal) , it is 
merely necessary to set the bass and treble 
controls to flat position and turn off the 
rumble, presence, and scratch filters. 

The loudness switch enables one to ob- 
tain a relatively moderate amount of bass 
boost at low settings of the gain control. 
At 50 cps, the reviewer measured 2 db 
boost with gain 10 db below maximum; 5 
db at 20 db below maximum; 10.5 db at 30 
and 40 dh below maximum; 9.5 db at 50 
db below maximum. These are rather small 
amounts compared with loudness compen- 
sation reaching as much as 25 or 30 db at 
50 cps in some control amplifiers. On the 
other hand, this minimizes the danger of 
excessive boost, as sometimes happens with 
the switched-type of gain-loudness control. 
The total of about 23 db bass boost at 50 
cps that can be achieved by setting the 
bass control at maximum and turning on 
the loudness switch should be sufficient in 
the great majority of instances requiring 
Fletcher-Munson compensation. The avail- 
ability of individual level sets for each 
high-level source and for the preamplifier 
section makes it possible to obtain auto- 
matic bass boost (\vith the loudness switch 
on) at the correct sound levels. 

Performance 

In evaluating a stereo preamp, we are 
interested in its performance not only in 
the usual sense — with respect to frequency 
response, distortion, signal to noise ratio, 
and accuracy of equalization — but also in 
terms of how well matched are the two 
channels. On both counts the KT-600 is 
essentially flawless, except for the tracking 
error which occurs when the gain controls 
are not locked at the same point of rota- 
tion. 

With gain full on and tone controls at 
12 o'clock, frequency response over the 20 



to 30,000 cps range was between 0 and 1 
db on both channels. With gain U db below 
maximum, where high-frequency loss i 
usually the greatest, response at 30,1100 ops 
was only 0.8 db down on one channel anil 
flat on the other. 

IM distortion measured .08 per cent at 
4 volts equivalent sine wave output on one 
channel, and 0.1 per cent on the other. 
Below 4 volts, IM could not be measured 
on the reviewer's meter, which has a resid- 
ual reading of about .06 per cent. At 10 
volts, IM measured 0.3 per cent on one 
channel and 0.5 per cent on the other. 
Since 1 volt or less is apt to be enough to 
drive most power amplifiers, the KT-600 i 
highly unlikely to be a source of distortion 
in an audio system. 

Based on 1 volt input, signal-to-noise 
ratio for high-level sources measured over 
90 db. Even with the KT-600's gain con- 
trol at maximum and using the most sensi- 
tive scale of the reviewer's VTVM, the 
pointer fell so far to the left as to prevent 
a precise reading of noise. Based on the 
customary 10 mv input for measurement 
purposes, signal to noise ratio on the mag- 
netic phono input was 64 db at 1000 cps. 
More likely, 20 mv or more will be pro- 
duced on peaks by most magnetic car- 
tridges, so that in practice the signal to 
noise ratio is apt to be 70 db or better. To 
measure sighal-to-noise ratio for a con- 
stant-amplitude pickup, a 1000-cps signal 
of 0.5 volt was used, yielding a figure of 
66 db. Based on 5 mv at 1000 cps into the 
tape-head input, signal-to-noise ratio meas- 
ured 55 db, which comi>ares with the top 
quality tape amplifiers. The excellent noise 
characteristics of the KT-600, practically 
identical on each channel, are attributable 
to the use of low-noise resistors in the 
preamplifier stages, to the use of a pre- 
mium grade of audio tube, to a d.c. heater 
supply, to a hum-balancing pot in addition 
(for cancelling 120-cps ripple), and to the 
design and la^-out in general. 

Sensitivity is high. For 1 volt output at 
1000 cps, the KT-600 requires an input 
signal, as measured by the reviewer, of 93 
mv on high-level inputs, 2.2 mv on mag- 
netic phono input, 56 mv on constant- 
amplitude phono input, and 1.8 mv on 
tape head input. Requirements were just 
about the same on each channel, wliicli 
differed a niere 0 2 db in sensitivity, in- 
cluding the preamplifier stages. 

F„, which converts Signal B to -B for 
phase reversal and null balancing, should 
have zero gain. Actually, the reviewer 
found that the B and -B signals differed 
by about 0.5 db, which may be considered 
negligible in view of the fact that even 
the trained human ear cannot detect dif- 
ferences below 1 db on single tones, or 
below 2 db on program material. 

Magnetic phono equalization was checked 
only for the RIAA characteristic and 
found very accurate. On one channel the 
error was between 0.5 db and -0.3 db over 
the 50-15,000 cps range; on the other, 
between 1 and -0.3 db. 

Equalization for a constant amplitude 
phono cartridge requires a certain amount 
of bass cut and treble boost. Most ceramic 
and crystal cartridges have built-in treble 
boost, achieved through resonance, which 
approximates the RIAA requirement. 
Hence the equalization for a ceramic or 
crystal pickup should provide only bass 
cut and approximately flat treble response. 
The KT-600 conforms to this principle. 
For frequencies of equal magnitude fed 
into the constant amplitude phono input, 
baSs cut measured within 1 db of the RIAA 
requirement, while response between 1000 
and 15,000 cps was flat within 3 db. 
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a new tweeter that solves at least 
three of your speaker problems! 
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the 'ah!'* electrostatic transducer 

A Combination Mid-Ranfje and Super Tweeter 

The 'iih!', because of its revolutionary new construction jjives clear, trans- 
parent response on all frequencies from (tOO cps to beyond the limit of audibility 
and has none of the Utnitaf ions of tonal coloration and cxayyoatvd peakst founxl 
in cone or piston type twct'ters! 

The 'ah!', because of its onini-dircctional characteristics, offers tremendous 
advantages in your stereo system. The 'ah!' enables you to space out speakers 
to achieve the dramatic effects associated with wide separation withont the 
disturbing "hole-in-t he-middle" caused by the directional characteristics of 
conventional speakers . . or by single-ended, high <listortion. limited range 
electrostatic speakers. 

The 'ah!' electrostatic transducer is superior in quality and performance to 
speakers selling for almost twice as much, hut, because of expert research 
facilities and newly developed materials it is offered at an unprecedented low 
price . . . «>nly S49.95. 

Sothinr/ else to hity — R/C crossover network and 
AC power supply are built in. 8 or IG ohm L pad 
may he added to attennate tu-ectcr, if d''fiired. 




'An American-made speaker — patent 
applied for by COSMOS INDUSTRIES. 



GUARANTEED FOR FIVE FULL YEARS, 
elements are practically indestructible. 



Mates easily and quickly to any speaker made. 
Frequency Response: Full flat, lir'elike midrange 
plus UHF coverage-eoo cps to past the limit ol 
audibility. Roll oft 6 Ob/octave ot speaker and 
crossover network below 900 cps. Backwave 
completely undamped. 

Impedance: Designed to match 8 or 16 ohms 
output of 15 to 50 watt amplifier. 
Crossover: Self-contained R/C crossover net- 
work; recommended crossover point between 
650 to 850 cps. May be connected In parallel 
directly across any low frequency woofer with- 
out additional network. 

Sound Dispersion: Full 180° coverage (front and 
backwave) when speaker is mourited at least 
6" from back wall. 

Distortion: Practically unmeasurable. Radiation 
area is 62 sq. inches. 

Polarizing Voltage: Fused currentless 1000 volt 
DC power supply. 110 volt AC power line. 
Hand rubbed genuine walnut cabinet, other fin- 
ishes available on special order. 



EAST COAST 


the 'ah!' electrostatic transducer can now be seen at 


WEST COAST 


HUDlON RADIO 

. , ICONARD RAD 0 

41 west 48th Stfeet ^ ., ^. , 
N«« York City $9 Cortljndt Stf«t 
New York C»i 

2)2 Fulton Streel 

Nf-rTofkCtif HARVIT RADIO 

35 WtlllifB Stfeet 103 west 43fd Streel 
NFwifk. Htw Jersey New York City 


IN THf 
MIDWEST 


AT TMESE ALUED HIGH FIDEIITV STOREI 

Voice & Vision Inc. Voice & Vision Inc. 
921 N. Rush SIreet 7055 W. North Avenue 
ChiciEO 11. Illinois Ojk Park llllnots 


See your local 

high-fidelity 

dealer. 


Allied Ridio Corp. Everfreen Allied High Fidelity Inc. Allied Ht|h Fidelity Stoiet 
100 N Western A»eoue ?025 W. 95tn Street 602 Davis Street 
ChlcJfo. Illinois Chtciio. Illinois Evansion. Illinois 



For complete information and 
speeifjcatio)ts vrite to: 



COSMOS IIPIISTRIES, IK. 



31-38 Qiicrni! Umilevanl 
Loiiji Islniul City 1, Wew York 
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Fig. 3. Above- 
chassis view of 
the Lafayette KT- 
600. 



Tlie KT-600 claims to provide "correct 
XARTB tape playback equalization." 
Assuming an "iileal" playback head, 
namely one without treble losses, the 
NARTB curve, using 1000 cps as a 0 db 
reference, i.s +23 db at 50 cps, -7 db at 
3180 cps, and -10 db at 1,';,000 cps. Based 
on these check points, the tape head equali- 
zation of the KT-600 jjieasurcd about -3 
db at 50 cps, +i db "at .3180 cps, and +7 db 
at 15,000 cps on each cliannel. At first 
there uiay seem to be excessive error in the 
treble region. However, the designer of 
the KT-600 has sought to allow for the 
treble losses of the typical tape head ; 
NARTB equalization specifies that play- 
back losses shall be compensated in play- 
back. A typical head with a gap of .00025" 
(intended for speeds of 7.5 ips and higher) 
and eddy current losses may increase these 
figures by a db or two. Accordingly, what 
theoretically has about 2.5 db loss at 10,000 
cps and 5 db loss at 15,000 cps. Hysteresis 
13 m effect 7 db treble boost at 15,000 cps 
tends to be in keeping with total NARTB 
playback requirements, not merelv the 
official playback curve. The designer has 
stated to the reviewer that the cnrve of the 
KT-600 was based u])on test tapes contain- 
ing NARTB recorded induction and upon 
the playback heads of several tape ma- 
chines in popular uae.-For the audiofan de- 
siring exact NARTB equalization, Jie rec- 
ommends setting the treble control to 10 
o'clock. The reviewer found that such a 
setting brought the response characteristic 
to within 1 db of the NARTB curve. In 
addition, the 3-db loss at the bass end can 
be overcome by setting the bass control to 
about 1 :30 o'clock. 

The effects of the rumble filter, presence 
control, scratch filter, and loudness switch 
upon frequency response have already been 
noted. It remains to say that in every in- 
stance the two channels wore matched 
within .5 db of each other. 

Crosstalk of the KT-600 is rated at 
"better than 55 db separation between 
channels." This apparently is a matter of 
what frequency one is talking about. At 50 
cps, the reviewer measured 56 db separa- 
tion; at 1000 cps, 49 db; at 15,000 cps, 28 
db. Inasmuch as anything in excess of 20 
db is considered sufficient for full preser- 
vation of the stereo effect, crosstalk should 
be no problem. 

Construction 

Com|)onents and hardware are of the 
quality one expects in aJiigh-grade instru- 
ment. The tubes, as previously remarked, 
are all 7025's, an improjjed' version of the 
12AX7. For low noise, 1(dtli triodes of the 
preamplifier (in each channel) employ 
deposited metal film resistors in the plate 



and cathode circuits; these resistors are 
about ten times as costly as the ordinary 
molded carbon ones and about three times 
as expensive as the deposited carbon kind 
frequently employed in home audio equip- 
ment for noise reduction. For accurate 
equalization and control of gain, 5 per 
cent tolerance resistors are generously 
used. A large percentage of the capacitors 
are mica with a- tolerance of 5 per cent or 
ceramic with a tolerance of 5 per cent or 
10 per cent. The only component that gave 
the reviewer trouble was a noisy cathode 
resistor — a deposited metal film one at 
f'at— in one of the preamplifier stages. 
This is a rare occurrence for the deposited 
metal film type. It is interesting to note 
that signal-to-noise ratio was reduced about 
20 db by the offending part. A temporary 
I-w^att resistor of the conventional type — 
while awaiting a replacement low-noise 
resistor from Lafayette — recaptured about 
14 db of the 20-db'loss. 

Locating lugs on all switches and con- 
trols eliminates the problem of correct 
orientation of these parts, particularly in 
the case of tone controls, where it is desir- 
able that 12 o'clock setting shall corres- 
pond to flat response. The chassis and re- 
lated hardware are sturdy and fit properly. 
The toi> cover and front jianel come to- 
gether snugly,, without the gaps that some- 
times betray home-assembled equipment. 
The front panel is essentially attractive, 
although one observer remarked that the 
knobs could be more eye-appoaling. 

Although a lengthy project, the KT-60n 
is not a difficult one. Assembly instructions 
and pictorials are clear, and the reviewer 
found no errors in them. Figures 3 and 4 



are above- and below-chassis views of the 
completed unit. Such errors as previously 
existed were corrected by addenda sup- 
plied with the construction manual. When 
the reviewer completed the assembly, the 
unit operated as it is supposed to do, with 
the exception of the noisy resistor. The 
only error he found in the manual was the 
statement on page 71 that the inner knobs 
on the front panel control Channel A. 
Actually, the outer knobs do so. 

Because of the large number of assembly 
stei)S, the statistical probability of error 
is naturally greater than in a simple kit. 
Therefore the constructor is advised to- 
proceed at a cautious pace and to recheck 
his work 'after every ten steps or so. If the 
amplifier fails to work properly, Lafayette, 
like other reputable kit manufacturers, 
stands ready to put the unit to rights at a 
standard service charge, provided that the 
constructor has followed instructions with 
respect to wiring and type of solder. Lead 
dress, as shown in the pictorials and photo- 
gra])hs, should be followed religiously; a 
good many engineering hours have been 
devoted to this aspect of the kit in order 
to minimize hum, crosstalk, and the possi- 
bility of oscillation due to feedback (after 
all, there are 180 db of potential gain in 
Channel A and 210 db in Channel B. 
counting the phase inverter). 

There is no excuse for using the wrong 
kind of solder, because Lafayette supplies 
an ample quantity of the best kind, 60-40, 
with the kit. 

Good soldering technique is very im- 
portant to successful assembly and opera- 
tion of the KT-600. The neophyte should 
read the manual's instructions carefully in 
this respect and practice for a while before 
going to work on the kit. Excessive solder 
flow should be avoided on printed circuit 
board connections lest solder bridges form 
between adjacent printed leads, which 
often run very close together. A low-wat- 
tage iron with a small tip is advisable; 
also, it avoids possible damage to the 
board through excessive heat. The reviewer 
did his soldering with a pencil iron, using 
a 23 watt tip most of the time. When 
soldering connections to ground or when 
soldering a group of leads to one lug — 
situations that quickly drain the heat from 
the iron — he switched to a 37 '/4 watt tip, 
which provided ample heat in all circum- 
stances. When soldering on the printed 
circuit board has been completed, it should 
be cleaned with a brush and one of the 
fluids recommended by I^afayette in order 
to avoid signal leakage due to rosin flow. 

{Continued on page 59) 



Fig. 4. Below- 
chassis view of 
the KT-600 Stereo 
Control Amplifier. 
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The Dream Amplifier 




Hum and Noise: Only 1/1 000th pf 1 % of full rated outpoti 
IM Distortion: Less than 0.08% (European CCIR standards.) 



Laboratory Standard Stereophonic 

60 -Watt Amplifier 



Hum and noise conrenc less 
(hisn 0.00001 pan of full rnteil 
output (l/KHWrh of 1^!) 

Diitorrifin-free audio power 
at ALL ii»(«nifjg levtls, L?5S 
than 0,1% hafjMflnic diJtnftion 
at ff/fl rated output. 

Optitnum lidsiity *i(h ALL 
exist tn^ speafcets, BOTH lo-w- 
efficiency .md h%h! Unifcirm 
response fmm 20 to 20,000 cps, 
Vrithiti +0 and —0,5 db. 



Only FISHER could have produced so unique an instrument, 
and at such moderate cost. The SA-300 will match any existing 
speaker, and supply the distortion-free power all speakers 
require for optimum results. When using low-efficiency, high- 
compliancejystems, the SA-300 is an absolute prerequisite for 
professional- st>und reproduction! With this amazjng instru- 
ment, even your choice of enclosures is less critical. The SA-300 
actually permits you to obtain the damping factor your system 
requires! Complementing this FISHER exclusive is still an- 
other — TWO inputs for each channel (one for standard re- 
sponse, and one with controlled frequency response to improve 
high frequency reproduction!) The dream amplifier has, in- 
deed, become a reality. This is it! $169.50 

Slightly Higher in the Far West 

WWTE TODAY FOR COMPLETE SPECIFICATIONS 



f ISMfR RADIO CORPORATION .21.59 44th DRIVE - LONG ISLAND CITY N. y. 



Export; Morhon Exporting Corp., 458 Broadway, New York 13, N. Y. 
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Standard Methods of 
Measurements for Tuners 

The complete text of IHFM-T-100, adopted in December, 1958 



IN TWO PARTS— PART 1 
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Fig. 1. Standard 300-ohtn balanced dummy antenna and method of connection. 



1.00 Introduction 

Present-daj* iiigli fidelity tuners vary 
considerably in their manner of operation. 
It is difficult to. set- down a single test 
procedure for each fundamental character- 
istic and have the procedure include all the 
allowances that should be made for peculi- 
arities of different sets. 

Keference is made to the following IRE 
Standards. 

Standard on Radio Receivers, Methods 
of Testing Frequency Modulation Broad- 
cast Receivers, 1947, and Supplements. 

Standards on Radio Receivers, Methods 
of Testing Amplitude Modulation Broad- 
cast Receivers, 1948, and Supplements. 

Standards 56 IRE 27S1 and 51 IRE 
17S1. 

2.00 Definitions of Terms, FM 

B.Ol Standard Test Frequencies 

The standard group of three carrier fre- 
quencies for testing is 90, 98, and 106 
megacycles. The standard mean carrier 
frequency, for use when measurements are 
to be made at a single frequency only, is 
98 megacycles. 

S.0£ Test Input Signals 

Input signal intensities are expressed in 
terms of input voltage measured in micro- 
volts across a dummy load of 300 ohms 
nhen supplied by a generator of internal 
impedance of 300 ohni.s. See Fiqs. 1, 2 and 
3. 

Z.03 Standard Test Modulation 
Standard Test Modulation in tests on 
frequency modulation tuners refers to a 
signal that is frequency modulated at 400 
cps with a deviation of 100% of maximum 
system deviati.on. In this standard, maxi- 
mum rated system deviation is taken as 75 
kilocycles. 

2.04 Usable Sensitivity Test Input 
The usable sensitivity test input is the 
least 100%-modulated signal input which, 
when applied to the receiver through the 
standard 300-ohm dummy antenna and the 
audio voltmeter connected through a 400- 
cps null filter, reduces the total internal 
receiver noise and distortion to the point 



where the output rises 30 decibels when tli« 
400 cps null filter is removed from the 
audio voltmeter circuit. It is expressed in 
microvolts. Tlie results are to be given in 
X microvolts for 30 db usable sensitivity. 

S.0.5 Standard Test Output, Reference 

Level 

The standard test output is 1 volt with 
the tuner operating into a load of 500,000 
ohms shunted by 500 njif (see also section 
8.01). This is a reference voltage only. 

2.06 Standard SOO ohm Dummy Antenna 
For tuners with a balanced input, the 

standard 300-ohm antenna comprises a 
pair of resistors, one connected in series 
with each terminal of the signal generator, 
of such value that the total impedance 
between the terminals including the signal 
generator is 300 ohms. For tuners with an 
unbalanced input, the standard 300-ohm 
antenna comprises a single resistor con- 
nected in series with the energized terniinal 
of the signal generator of such value that 
the total impedance between the antenna 
terminal and ground including the signal 
generator is 300 ohms. It is intended to 
simulate the mean value of the impedance 
of a typical transmission line connected to 
■ in antenna. See Figs, 1 and 2. For those 
tests requiring the use of two signal gen- 
erators see Figs. 4 and 5. 

2.07 Standard De-Emphasis Character- 
Vitic 

The standard de-emphasis characteristic 
has a falling response with modulation 
frequency the inverse of the standard pre- 
<nnpliasis characteristic equivalent to that 
provided by a simple circuit having a time 



constant of 75 microseconds. The standard 
de-emphasis characteristic is usually in- 
corporated in the audio circuits of the 
tuner. 

5.08 Frequency Deviation 

Frequency deviation is the difference 
between the instantaneous frequency of the 
modulated wave and the carrier frequency. 

2.09 Maximum System Deviation 
Maximum system deviation is the great- 
est deviation specified in the operation of 
the system. It is expressed in kilocycles. In 
the case of frequency-modulation broadcast 
systems in the range from 88 to 108 mega- 
cycles the maximum system deviation is 75 
kilocycles. 

3.00 Definition of Terms, AM 

S.Ot Standard Test Frequencies 
The standard group of three carrier fre- 
quencies for testing is 600, 1000, and 1400 
kilocycles. The standard mean carrier fre- 
quency for use when measurements are to 
be made at a single frequency only is 1000 
kilocycles. 

3.02 Test Input Signals 

Antenna input voltages are to be meas- 
ureil in microvolts. Loop antenna input 
field intensities are to be measured in 
microvolts per meter. 

5.03 Standard Test Modulation 
Unless otherwise specified, standard test 

modulation is an amplitude modulation at 
30% at a rate of 400 cps and applied to 
the receiver through a standard dummy 
antenna or through a standard loop gen- 
erating a field of known intensity at the 
location of the loop antenna of the re- 
ceiver. 

3.04 Usable Sensitivity Test Input 

The usable sensitivity test input is the 
least 30%-modulated signal input which, 
when applied to the receiver through tlie 
standard dummy anteima and the audio 
voltmeter connected through a 400-cps null 
filter, reduces the internal receiver noise 
and distortion to the point where the out- 
put rises 20 db when the 400-cps null filter 
is removed from the audio voltmeter 
circuit. The results are to be given in X 
microvolts for 20 db usable sensitivity. 

AUDIO • MAY, 1959 
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Fig. 2. Standard 300-ohm unbalanced dummy antenna and method of connection. 
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STANDARD 300-ohiii 
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INPUT IMPEDANCE 
(DUMMY LOAD) 



Fig. 3. Method of measurement of input signal intensities and method of connection. 



S.05 Standard Test Output 
See 2.05 above. 

S.0€ Standard Dummy Antenna 
A st.^lldard antenna is taken as an open 
single wire antenna (including the lead 
wire) having an effective height of 4 
meters. A dummy antenna which closely 
approximates such an actual antenna over 
the frequency range of 540 to 1600 kilo- 
cycles is a capacitor of 200 mif. 



at least twice the rated system deviation. 
The generator shall provide a frequency- 
modulated signal at 400 cps with less than 
2% distortion at rated system deviation. 
Generator frequency deviation shall be 
calibrated to an accuracy of 5%. Residual 
noise and hum shall be at least 60 db below- 
rated system deviation. 

5M JM Signal Generator 

An amplitude-modulated signal generatoi- 
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Fig. 4. Standard 300-ohm balanced dummy antenna for two-generator tests. Gen- 
erator open-circuit voltage must be increased 2x over connection of Fig. 1 for same 
input signal intensities. 



4.00 Operating Conditions 

4.01 Power Connections 

The normal test voltage is 117 volts root 
mean square, 60 cps, with less than 2% 
harmonic distortion. One side of the power 
input to the tuner is to be grounded. 

4.0S Shields and Covers 

Shields and covers are to be in place and 
securely fastened. 

4.0S Electron Tubes and Semi conductors 

The electron tubes and semi-conductors 
shall have standard rated values for those 
characteristics which most affect the per- 
formance of the tuner. 



5.00 Requirements and Characteristics 
of Testing Apparatus 

S.Ol FM Signal Generator 

A frequency-modulated signal generator 
is required for testing of frequency-modu- 
lation tuners. 

The signal generator shall cover at least 
the carrier-frequency range from 88 to 108 
niegap.vc-les. 

The generator output shall be controlle i 
by a calibrated attenuator and the output 
shall be adjustable over a range of at 
least 1 microvolt to 100,000 microvolts. 
The output meter and the attenuator of the 
signal generator shall indicate the open- 
circuit voltage at the terminals. The gen- 
erator shall be capable of being frequency 
modulated at rates from 30 to at least 
15,000 cps and at deviations from zero to 



is required for testing amplitude-modula- 
tion tuners. 

The signal generator shall cover at least 
tlie carrier-frequency range from .540 tc 
1600 kc. The generator output shall be 
controlled by a calibrated attenuator and 
the output shall be adjustable over n range 
of at least 1 microvolt to 100,000 micro- 
volts. The output meter and the attenuator 
of the signal generator shall indicate the 
open-circuit voltage at the terminals and 



the internal impedance shall be negligible 
compared to the standard AM dummy an- 
tenna. The generator shall be capable of 
being amplitude modulated at rates from 
30 to at least 15,000 cps. The generator 
shall provide an amplitude-modulated sig- 
nal at 400 cps and be capable of being 
modulated in amplitude up to the required 
modulation percentage for the individual 
test with less than 2% distortion. Residual 
noise and hnni shall be at least 40 db below 
30% modulation. 
a.03 Outi>nt Meter 

A vacuum-tube voltmeter is required for 
testing of high fidelity tuners. 

The vacuum-tube voltmeter shall cover a 
frequency range of at least 20 to 20,000 
cps with less than 1 db error. It shall 
possess average rectifying characteristics. 
The output meter shall be capable of meas- 
uring over a dynamic range of at least 60 
db. 

5.04 Audio Generator 

An audio generator is required for mod- 
ulating the signal generators. 

The audio generator shall be capable of 
modulating the signal generator to at least 
full system deviation or up to the required 
amplitude-modulation percentage for the 
individual test. The distortion of this gen- 
erator shall be less than 1%. 

S.O.'i Distortion Meter 

A distortion meter is required for testing 
of high fidelity tuners. 

The distortion meter shall be capable of 
measuring distortion over a frequencv 
range from 30 to 15,000 cps. It shall be 
capable of measuring either total distortion 
or the amplitude of each frequency com- 
ponent. 

6.00 Test Procedures, FM 

6.01 Normal Control Settings 

Unless otherwise specified, all controls 
on the tuner shall be set to their normal 
settings. The volume or level control shall 
be set to the position of maximum audio 
output (see also section 8.01). The auto- 
matic frequency control shall be set to the 
condition of minimum frequency control. 
Tlie squelch control shall be set to the 
condition of maximum sensitivity, provid- 
ing least suppression of tuner noise. All 
other controls affecting audio frequency 
response shall be set to the condition of 
flattest frequency response as indicated by 
panel markings. 

e.Og Tuning Control 

A tuner for frequency-modulated waves 
is tuned accurately to a desired signal 
when the tuning indicator shows correct 
tuning. The tuning is to be performed at 
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Fig. 5. Standard 300-ohm unbalanced dummy antenna for two-generator tests. Gen- 
erator open-circuit voltage must be increased 2x oevr connection of Fig. 2 for same 
input signal intensities. 
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a signal level corresponding to the test 
input for 30 db usable sensitivity. 

If a tuning position different from the 
one above is found giving minimum unde- 
sired noise, the frequency difference shall 
be stated. If no tuning indicator is in- 
corporated in the tuner or if no us-ible 
indication is obtained, minimum undesired 
noise shall indicate proper tuning. A third 
possible tuning position may be found at 
which the harmonic distortion of the de- 
modulated desired sign.nl is a minimum. 
In this case, the frequency difference shall 
be stated. 

a.OS Performance Tests 

The performance of an FM tuner is de- 
termined by measurement of the several 
individual characteristics. The foregoing 
sections have specified the setup of meas- 
uring apparatus and the tuner under test; 
in addition, it is necessary to folIoAV 
standardized test procedures in order that 
measurements made in different l.ibora- 
tories will be comparable. These test pro- 
cedures serve to . measure the individual 
characteristics of the receiver. 

6.0S.01 Tuning Sange and Frequency 
Calibration 

The tuner tuning control is set for 
the respective minimum and maximum 
carrier frequencies in each tuning range 
which the tuner is capable of receiving 
with normal operation. At each setting, the 
signal generator is tuned to the resonant 
frequency of the receiver and the carrier 
frequency recorded. This procedure m'ayte 
extended to obtain a frequency calibration 
of the dial, if this is required. If an error 
in frequency calibration is found, the 
maximum error in megacycles shall be 
stated. 

6.0S.0S Usable Sensitivity 

This test is performed at each of the 
standard test frequencies with the signal 
generator connected to the tuner under 
test through the standard 300-ohm dummy 
antenna. The signal generator shall be 
frequency modulated with standard test 
modulation. The controls of the tuner shall 
be set to the normal control settings. The 
signal intensity shall then be reduced to 
the least value which will produce a 30-db 
rise in indicated output with standard test 
modulation as compared with the indicated 
output with standard test modulation 
measured throngh a 400-cps null filter.' Tliis 
test serves to indicate the relative freedom 
of the tuner from objectionable internal 
receiver noise during pauses in modulation 
when receiver noise is least likely to be 
masked by modulation. This test also 
serves to indicate the relative freedom of 
the tuner from objectionable distortion 
during periods of maximum modulation. 

The results are expressed in micro- 
volts. 

6.03.03 Volvme Sensitivity 

This test is performed at each of the 
standard test frequencies with the signal 
generator connected to the tuner under 
test through the standard 300-ohm dummy 
antenna. The signal generator shall be 
frequency modulated with standard test 
modulation. The signal generator shall be 
adjusted for an output of 100,000 micro- 
volts. The output voltage of the tuner 
shall be recorded in decibels with respect to 
1 volt. Then, the signal generator output 
shall be reduced to a value at which the 
audio output of the tuner has been reduced 
by 20 db. 

The results of the volume sensitivity 
test are expressed in microvolts. 

The rated sensitivity of a tuner shall 
be equal to the highest number of micro- 
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volts obtained in all tests of sections 
6.03.02 and 6.03.03 with the controls set to 
their normal settings. 

6.03.04 Capture Ratio Test 

This test is intended to show the 
effect of an interfering signal of the same 
frequency as the desired signal, and in- 
cludes the inherent effect of the detector, 
the limiter, and the automatic volume 
control. 

Two signal generators are required, 
only one of which need be capable of 
frequency modulation. The outputs of both 
are applied simultaneously to the receiver 
under test at the mean carrier frequency 
of 98 megacycles (see Figs. 4 and 5). The 
tuner controls are set to the normal control 
settings. With the desired signal frequency 
having 100% modulation at a 400 cps rate 
and an intensity equal to the test input 
giving 30 db usable sensitivity, the output 
control of the unmodulated signal genera- 
tor is advanced until the audio output has 
fallen by I db. This value is to be re- 
corded. Then the output control of the un- 
modulated signal generator is advanced 
further until the audio output of the tuner 
has fallen a total of 30 db. This valne is 
again recorded. 

The ratio of the two values recorded is 
to be converted to decibels, and the number 
of decibels is to be divided by 2. This last 
number is defined as the capture ratio for 
100% modulation. It gives the ratio of 
desired to undesired signal required for 
30-db suppression of the undesired signal. 

The same test is repeated but with 
30% modulation. The results will be the 
capture ratio for 30% modulation. 

These tests shall be repeated at input 
levels of the desired signal in steps of 20 
db above signal level of the previous tests. 

The rated capture ratio shall be the 
highest number of decibels measured ivith 
the 100% modulated signal generator set 
to produce a 1000-microvolt input into the 
tuner at each of the standard carrier fre- 
quencies. 

6.03.05 Selectivity Test 

This test is intended to show the effect 
of an interfering signal differing in fre- 
quency from the desired signal, and in- 
cludes the inherent effect of the selective 
circuits, the limiter, the automatic volume 
control, and the detector. This test is 
useful in describing adjacent-channel and 
.second-channel interference. 

Test conditions are the same as those 
described in Section B.03.04 except that the 
interfering signal generator is separated 
in frequency from the desired signal by 
one standard channel separation (200 kc). 
The desired signal, unmodulated, is applied 
at the value providing .30 db usable sensi- 
tivity and the output of the receiver is 
recorded as the level of the interfering 
signal, frequency modulated with 100% 
modulation, 400-cps rate, is varied from 
zero to a value corresponding to an output 
30 db below the output obtained with 100% 
modulation. 

The output voltages of both signal 
generators are recorded .Ind the ratio of 
both voltages is expressed in decibels. The 
result is the 100%-modulIiSon adjacent- 
channel selectivity. 

The lest is repeated with 30% modu- 
lation and the result is the 30%-modula- 
tion adjacent-channel selectivity. 

The above tests are repeated with the 
interfering signal separated from the de 
sired signal by twice standard channel 
separation (400 kc). The results are the 
100%- and 30%-moduIation alternate- 
channel selectivity. 



These tests are repeated with the de- 
sired signal increased in steps of 20 db. 
The rated selectivity shall be the 100%- 
modulation alternate-channel selectivity 
with a desired input of 100 microvolts at 
the standard mean carrier frequency. 

6.03.06 Amplitude Modulation 
Suppression Test 

This test measures the suppression of 
amplitude modulation which may be pres- 
ent in a frequency-modulated signal. It is 
carried out at the standard mean carrier 
frequency. The frequency modulation is at 
a 400-cps rate with a ileviation of 100% 
of maximum system deviation. A signal 10 
db higher than the value giving 30 db 
usable sensitivity is applied to the tuner 
in the usual manner. The output voltage of 
the tuner is recorded and a 400-cps rejec- 
tion filter is inserted between the output 
of the tuner and the meter. The input 
signal is then amplitude-modulated at 30% 
modulation with frequencies between 30 
and 15,000 cps. The intensity of the unde- 
sired output of the tuner is measured and 
is expressed in decibels below the normal 
output obtained above. 

The rated amplitude suppression is 
the ratio of the undesired output to the 
output with standard test modulation 
when the amplitude modulation is at 1000 
cps. 

The above tests are to be repeated at 
input voltages in steps of 20 db above the 
main and initial test. 

It should be assured that no incidental 
frequency modulation be obtained when 
the signal generator is amplitude modu- 
lated. It may be desirable to use an ampli- 
tude modulator connected in the output 
lead of the signal generator. 

6.03.07 Frequency Response 

This test shows the manner in which 
the audio output of a tuner depends on the 
modulating frequency. It takes into account 
all the characteristics of the tuner. The 
tuner is tuned to a signal 'at standard 
mean carrier frequency and a signal level 
of 1000 microvolts, frequency modulated 
with standard test modulation. The tuner 
output is measured with all tuner controls 
set to the normal control settings. The 
output variation is observed while the 
modulation frequency is varied continu- 
ously from 30 to 15,000 cps. The results 
are to be compared to the response of the 
standard de-emphasis network and are to 
be expressed in db in reference to the 
400-cp8 output. 

It may be desirable to repeat these 
measurements with .30% system deviation 
and at input signals in steps of 20 db 
above the previously used input signal. If 
the results are plotted, semi-logarithmic 
paper shall be used and a 20-db change on 
the ordinate shall correspond in length to 
one decade of frequency variation on the 
abscissa. 

If the frequency response changes 
with the volume control setting, this test 
should be repeated at selected attenuations 
differing in steps of 10 db from the posi- 
tion of maximum output. 

6.03.08 Distortion 

The test is intended to evaluate the 
spurious audio-frequency components which 
appear in the audio output of the tuner 
during normal operation. Care shall be 
taken to avoid appreciable harmonic dis- 
tortion occurring in any part of the signal- 
generating equipment or in the output- 
measuring circuit. Distortion-measuring 
equipment is required in the output circuit 
which shall not appreciably affect the 
output load conditions. This equipment 
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may measure each frequency conipoiieiit 
individually or may measure all frequency 
components collectively. The proper tun- 
ing of the tuner is important in making 
distortion tests. For this test only, proper 
tuning is indicated by a minimum reading 
of the distortion meter. No one complete 
set of conditions can be prescribed for this 
test because distortion depends on so many 
details of tuner design and operating 
conditions. Distortion is caused by over- 
loading and by many other phenomena and 
is present under various operating condi- 
tions, especially at high degrees of modu- 
lation. The following series of tests is in- 
tended to show the effect of operating 
parameters on distortion. 

(o) Variation of Output 
The receiver is tuned to the stand- 
ard mean carrier frequency ahd- a 
1000-uiicrovolt signal with standard 
test modulation is applied. The 
harmonic distortion is noted as the 
output of the receiver is varied by 
means of the volume control. 

Variation of Modulation 
At the standard mean carrier fre- 
quency with the above signal input 
and a 400-cps modulating signal, the 
modulation is varied from a devia- 
tion of 10% to 100% of maximum 
rated system deviation and the dis- 
tortion observed. The volume control 
is left in its maximum position. 

(c) Variation of Input Signal 
The distortion is recorded as the sig- 
nal inpiit level at the standard mean 
carrier frequency, deviated at 400 
cps, is varied. The test is made at 
both 30% and 100% of maximum 
rated system deviation. The distor- 
tion shall be recorded as the signal 
input is varied over the entire range 
of input voltages in steps of 20 db 
starting with an input corresponding 
to 30 db usable sensitivity. This 
test indicates distortion due to in- 
adequate bandwidth. 

((!) Variation of Modulation Fre- 
quency 

To disclose the effect of the modu- 
lation frequency on distortion, tests 
in Paragraphs (a) and (b) shall be 
repeated at several modulation fre- 
quencies throughout the audio-fre- 
quency range. The maximum modu- 
lation frequency at which harmonic 
distortion can be detected by this 
method is one-half the maximum 
frequency which can appear in the 
output. 

In making distortion tests at the 
higher frequencies, special apparatus and 
special test methods (such as simultaneous 
application of two modulating tones) are 
required. 

Harmonic distortion measurements are 
useful and significant up to modulation 
frequencies of approximately 1000 cps. At 
higher frequencies the de-emphasis charac- 
teristic of the tuner will attenuate the 
higher distortion products severely and will 
give rise to considerable errors in measure- 
ment. 

Measurement of distortion at the 
higher modulation frequencies will show up 
deficiencies such as caused by inadequate 
bandwidth or phase shift of the selective 
circuits in the tuner, or an inadequate 
limiter or detector. Here the distortion 
product of most interest is the difference 
tone obtained when the carrier is taodn- 
lated by two audio frequency signals differ- 
ing by less than 500 cps. 

Here the signal generator is modu- 
lated to identical deviations by the two. 
different audio-frequency signals and the 
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,pn patio or parade ground... 
'^for home or commercial use . . . 
there's a University 
weatherproof 'LC 
spealfer system 
designed to give you 
clean, wide -range 
high fidelity sound model mlc 





MODEL BLC 




MODEL WLC 



Only University gives you a choice of three genuine 

dual-range speakers (with separately driven woofer and tweeter) 

to cover any area you desire . . . wide or narrow, shallow 

or deep. Leave in place rain or shine, season after season . . . 

confident of their rugged dependability. 

MODEL MLC — Compact, economical, exceptionally smooth tonal quality. 

Simply hook up to amplifier, phonograph, radio, or even TV. 

One-piece fiberglas reinforced polyester horn. 150-15,000 cps. 8 ohms. 

15 watts. 12%" X 9%" x 10%" deep. Shpg. wt., 10 lbs. User net: $Si.SO. 

MODEL BLC — Meets the highest standards of the connoisseur. All metal 

construction. 70-15,000 cps. 8 ohms. 25 watts. Diameter: 22%" 

Depth: 9%". Shpg. wt., 21 lbs. User net: $53.70. 
. MODEL WLC - Finest outdoor system made. For full-bodied 

'sound at higher output levels. All metal construction. 

S0-1S,000 cps. 8 ohms. 30 watts. Diameter: 33^". 
. Depth: 20". Shpg. wt., 72 lbs. Uter net: f 150.00. 

For complete details, write for brochure. 

Desk R- 1 , University Loudspeakers, Inc., 
. 80 South Kensico Ave., White Plains, N. Y. 
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says leading consumer research publication 




Mosi important 
of all, "Best Soy" means 
BEST LISTENING - at low cost. The 
Duotone non-magnetic stereo cartricJge is 
the vital link between the promise of stereo 
recording and yopr ultimate enjoyment of glorious 
full-dimensional sound. Budget-priced but not 
budget-minded, the Duotone cartridge delivers 
highest output, perfect compliance hum-free perform- 
ance and here's a Duotone bonus: lowest replacement 
cost of diamond-sapphire stylus. 

Write for complete data and specifications. 



Monufotluftrt of rfit Woffd'l Untit Phonograph Ntedfts 




Locust street • 



COMPANY, Inc. 
KEYPORT, N.J. 



i Jiritliinetie sum of hoth deviations is rc- 
' corded as the signal deviation. This total 
deviation shall I'C 30% and 100%. The 
level of the difference tone between the 
two f re(nieticies is nieasnred in tlie andio 
ontpnt of the tnner atnl its value is re- 
j corded in decibels in'Unv 30% and 100% 
,i rated system deviation at 400 rps. 

The 1 ated ha I'liiOtiic distortion of the 
tuner shall be the ]»ereentage of distortion 
nicasurcd with the signal generator modu- 
lated to full system deviation at 400 cps. 
t lie receiver tuned to t lie standard mean 
caiiici frtHjueiieVj am) the signal geneiatoi 
set to produce a 1 OOO-mierox'olt input into 
the t,uner. 

The rated iutcrmodulation distortion 
of tlie tnner shall be measured at the same 
input level aiul sigmil fre(|uetiey as above 
iind the total instantaneous niaximum sys- 
tem deviation shall be J 00% with tjie sig- 
! ual generator modulated witli two signals 
of identical ainplitude and frequencies of 
IfijOOO and I4,f)00 cycles per second. The 
400-cps output of the tuner shall be meas- 
ured ami shall be expressed iti per cent or' 
the output of the tuner obtained with 40(t 
cps at rated system deviat ioTi. 

(To lie Coiiliiiiicd 



STEREO PICKUP 

{from page 21) 

pifkiip shown, .V - (1.2 inclit's. In this 
pif!<up, to jirliiovt' Mil ('lVe<'tive dyiuinne 
niiiss of the niiignct rel'crred to the 
stylus tip of 0.5(10) ^ griuiis, we tind 
tile iiia.xiinnni eiei-t roiniignctie sensitiv- 
ity of tlie system oeenis when the mov- 
ing magnet is made of Alnico V anil its 
dimensions are .(140 x .(1 10 x .10(1 in. long. 

The total dvnamie mass of the system 
is ealculated to be 

■^^ tutut ~ ^stilus -^^ef/eelir-c of magnel 

= 0.2 + 0.5 = 0.7x10-' gum 
= 0.7 mg. 

These iliineiisions allow from frequency 
I'liiiraeteristies sui-passiiig those shown 
in Fig. (i. Thus the overwhelming 
strength of the moving magnet system, 
and the ability to use a moving element 
of very small dimension — thereby min- 
imizing the elTect of the h factor on ra- 
dius of gyration and weight and allow"- 
iiiS for e.xtreniely low ilynainic mass re- 
llecti'd to the stylus tip — will produce 
relati\'ely high output with Coils of niod- 
erale inipi'ilanee. 

Superiority of Moving System 

The iiioving-niagnet stereo piekiip sys- 
tem inherently allows fiir low'-i'o.st pro- 
iliiction and replaceable stylus assembly 
(long the ])roblem of moving-coil sys- 
tems). The system is nigged yet fully 
I'ompliant, virtually indestruetiltle, and 
with no service iiroblems of delicate rub- 
ber bearings and fragile moving coils. 
The very small magnetic llu.x densities 
required are fidly shielded and offer no 
magnetic attraction to steel turntables. 
Ilum-bucking construction and magnetic 
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shielding prevent pickup of motor and 
transformer field radiation and there is 
no audible hum produced in the system. 
This coupled with high output creates a 
pickup of outstanding signal to noise 
ratio. 

The moving-magnet stereo system has ■ 
become the prime mover of stereo disc 
reproduction. With its arrival, stereo 
has arrived, and will not take a back 
seat to any other method of sound re- 
production. We can now look fonvard to 
future growth, expanded repertoire, and 
greater appreciation of musical and 
sound experiences. ^ 

SPEAKER PHASING 

(from page 10) 

with the resultant of these signals being 
at point D. Program material will pro- 
duce a pattern lying along the line C-D, 
and will thereby indicate out-of -phase 
operation of the speakers. 

Method of Operation 

111 using tliis phasing system, it is 
necessary to place the mikes immedi- 
ately in front of the speakers, and it is 
desirable to use program material con- 
taining a predominance of low frequen- 
cies, or better still a low-frequency test 
record. At the higher frequencies, the 
distance between the speaker cone and 
the mike becomes an appreciable part 
of the wavelength of the note being re- 
produced and difficulty may be encoun- 
tered in making a correct analysis of the 
phasing. This difficulty is overcome if a 
major part of the program material is 
ill the low-frequency range. 

Before using this equipment, it is de- 
sirable to make sure that both inikes are 
phased alike. This is readily indicated 
by placing both mikes side by side in 
front of the same speaker. Correct 
phasing will be indicated by a line on 
the oscilloscope in the direction A-B. 
If phasing is incorrect, leads to one of 
the inikes should be reversed to give the 
correct pattern before proceeding with 
tests of speaker phasing. The angles of 
slant of the line should be adjusted by 
balancing the vertical and horizontal 
gain controls of the .oscilloscope, to give 
a pattern as indicated. 

As a substitute for ci-ystal inikes, a 
pair of high-impedance magnetic head- 
phones with individual earpieces con- 
nected separately to the oscilloscope has 
been found to give a workable pattern, 
although a high-output crystal mike 
works much better.' In professional uses 
where it is necessary to phase speakers 
located at considerable distances from 
each other, the user of this system will 
probably find it desirable to feed the 
mikes through identical, amplifiers in 
order to avoid excessive hum pickup on 
the long high-impedance mike leads. X 





STEREO CAN BE HIGH FIDELITY. 

But to experience the full 
potential of stereo sound, 
you must use only genuine 
high-fidelity components. 
Before you buy, ask yourself 
these three questions: 

1. "la the component I'm buying made by an ex- 
perienced manufacturer?" The manufacture of 
high-fidelity sound equipment is a highly special- 
ized phase of electronics. For over 25 years, Bogen 
has made special sound systems of proven excel- 
lence for schools, theaters and industrial plants. 
Wherever professional sound quality is needed... 
you find Bogen, the equipment made by profes- 
sionals. Best of all, the same quality that engineers 
and musicians insist on is yours to enjoy with 
Bogen stereo high-fidelity components. 

^^'fYnf^^ ■ 2. "Will this sound equip- 
(r ^Qlti^^^S"' ment give me all the sensi- 
■ - ' tivity...all the versatility 

I need for quality stereo?" 
Bogen gives you complete 
control of all program ma- 
_^ terial — stereo or mono- 

phonic — yet never intrudes 
on your listening pleasure. You're assured of faith- 
ful stereo reproduction, free of distortion. 

3. "Am I buying the finest possible equipment for 
the money I have to spend?" Bogen's reputation 
for technical excellence, confirmed by testing .or- 
ganizations, is complemented by careful quality 
control and outstanding styling. Bogen stereo is 
an outstanding value, and the results are breath- 
taking. See and hear it at your hi-fi salon... today. 





Use the DB 212 by itself to control all stereo sources, 
or use it as a control center and second channel if 
adapting your present amplifier for stereo. 24 watts 
of power for monophonic sources. Price: $119.96. 
Enclosure and legs : $7.50. 

ILLUSTRATED BOOKLET : For a 64-page explanation of 
hi-fi and stereo, send for your 
copy of "Understanding High 
Fidelity - Stereo Edition." En- 
close 25c. Bogen-Presto Com- ; ■■' 
PANY, Paramus, New Jersey. 

BOOEN-FBESTO COMPANY. PiBAMUS. N. J.. A DIVISION OF THE SIEGLEB COBPOBATIOW 
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1. ONWARD AND MOSTLY 
UPWARD 

Delibes: Sylvia (complete-ballet). London 
Symphony, Fistoulori. 

Mercury SR2 9006 (2) stereo 

TliiB is one of the finest all-nround stereo 
recordings I've ever heard and strikes me as 
a real winner from Mercury. It hna every- 
thing, but in modest good taste — fine lausic, 
fine performance, excellent recording and the 
most utterly suitable and natural stereo sound 
Imaginable — plus hi-fi virtues that are the 
better because they don't about at you. 

Many a hi-fl man has piclted Delibes* 
"Sylvia," "Coppelia," and "La Source" as his 
favorite music, in the short orchestral suites 
often recorded in the past. But "Sylvia" gains 
enormously from being played complete as 
one score — a whale of a lot of music, too. 
My respect for the piece has gone 'way up 
since a long, appreciative dinner spent 'with 
this recording «j .^a closely-attended back- 
ground. The piece 'ilpally got me. 

True, the sound is solidly old-fashioned for 
our ears and there are some items that tend 
towards corn, takeu by themselves — the 
famous pizzicato for Instance, which you've 
heard a million times. Yet as part of the 
dramatic whole, these bits gain a dignity that 
you wouldn't have expected. Delibes soon has 
your admiration for the way that he can 
contrast a long succession of short pieces, 
Iceeping your attention ever more easily, main- 
taining complete freshness. You listen and 
listen — and litten; yet (in this playing, at 
least) "Sylvia" keeps you happy and con- 
tented, side after side without pause. I've 
found that the similarly long Tobalkowsky 
ballet scores are pretty wearing on the ears 
after a side or two ; Tchaikowsky's music is 
too high-pressure, too blatantly dramatic, for 
such sustained listening interest. On records, 
I have seldom been able to keep my mind 
on Tchaikowsky for a full ballet. But "Sylvia ' 
got me increasingly excited, and notably (lur- 
ing the last two sides where the music be- 
comes deeper, more compelling. 

"Sylvia" dates from 1875 In Paris and so 
you'll also hear echoes of "Carmen," of the 
same time and place, though this music is 
less showy, more sweet, often more thoughtful 
and expressive than "Carmen" itself. 

Lovely, melodious, musical playing;, under 
Flstoulari. Soft, ingratiating stereo sound, 
the orchestra set in its normal manner and 
every Instrument clearly where it belongs In 
an unassumingly natural balance. Liveness 
big enough for stereo presence, but not too 
big. And for you techniclqAs, you'll find be- 
hind all this sweetness wtL light, a big dy- 
namic range, ultra-quief^W<'faces, enormous 
bass (when needed), ^sliiin) .iwrcussion and 
clean strings, plus almbst distortionless inner 
grooves in spite of th» length of play. That's 
Mercury's "Sylvia," and diiore power to the 
company. 

The French Touch (Dukas: Sorcerer's Ap- 
rentice. Saint-Saens: Omphale's Spin- 

* 780 Greenwich St., New York U, N. T. 
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ning Wheel. Ravel: Mother Goose.) Bos- 
fon Symphony, Munch. 

RCA Victor ISC 2292 stereo 

If I'm right, this is a re-do of an enrlior 
album, now in RCA's impeccably good triplc- 
traclt stereo. The sound is really lovely, 
though not of the hi-fi spectacular sort — 
smooth strings, a bit distant and beautifully 
blended (they are about the best in any 
orchestra, to begin with), the brass rather 
pronounced and sharp, the echo just ripht. 

The "Mother Goose" music of Ravel is the 
standout value here, filling side 2. The Sor- 
cerer's Apprentice w6tks away with his multi- 
ple brooms in a precise hut not very exciting 
manner and "Omphale's Spinning Wheel" is 
similarly well played but lukewarm. (Of 
course it may simply be that I wasn't inspired 
by the sound of these familiar works. Or 
could it be that M. Munch wasn't?) 

Copland: A Lincoln Portrait. Schuman: 
New England Triptych. Barber: Inter- 
mezzo from "Vanessa." N. Y. Philhar- 
monic, Kostelanetz; Carl Sandburg, nar- 
rator. 

Columbia MS 6040 stereo 

Here is a striking recording of a piece that 
was uncannily well designed for stereo long 
before stereo was ever heard of in home 
reproduction. "A Lincoln Portrait" is very 
impressive in this version — more so, I'd say, 
than ever before in any form — and the credit 
goes not only to Copland (and Lincoln) but 
to Carl Sandburg, Kostelanetz, and, in partic- 
ular, to the intelligent Columbia engineers 
who saw how this thing was just waiting to 
be done — after all these years. 

The Copland music is of his most angular 
sort. On its own (as in the long introduction) 
it is juat about self-sustaining and no more. 
But with the first words of the narrator, 
speaking of Lincoln and in Lincoln's own 
words . . and he said thU:"), the whole 
piece suddenly takes on shape and sense. The 
narration, clearly. Is the crux of the work 
and it has seldom been done so well, espe- 
cially in view of the symphonic character of 
the orchestral framework. 

Yes, the piece can be done "live" in the 
concert hall, the voice uuaiuplified. The or- 
chestration is expertly tailored so that the 
unaided voice may have its say even without 
the services of a master control. 

But the piece la inherently more successful 
via recording or broadcast, for then the voice 
can easily dominate the music and the audi- 
ence at normal speaking volume. And now, in 
stereo, the work finally comes fully into its 
own and is heard as it never before has ap- 
peared — with the advantages both of the con- 
cert hall arid'-ift recording. That's the effect 
you'll get on this record. 

After the long musical introduction, first 
slow and then fast, the sudden entrance of 
Carl Sandburg, to one side and right close 
to you, is absolutely startling — you're likely 
to jump with astonishment. But what is best, 
as you will quickly realize, is that he is 
close-up, to one side, but he is also in the hall 
along with the orchestra; his voice can be 



heard filling the great space, as of a great 
man speaking to a vast audience. 

Now I don't mean to suggest thot he neces- 
sarily was there. He could have been. But 
in these days, most su<^ narrations are re- 
corded separately, to the playback of the 
music, then mixed in for the final version. 
The trick here is in the echo, so beautifully 
tailored to At Randlmrg's voice. It could be 
the natural hall echo — liut it might Just as 
well be straight out of those two famous stair 
wells, at either end of the Columbia building 
in New York, which serve ns a pair of stereo 
echo chambers in many a Columbia recording. 

Who knows? The real point is that it 
doesn't really matter. The proof of this pud- 
ding is in the listeninfi. Here, you see. we 
have Art in the most timeless sense, a high 
skill, a persuasion, a trick that creates the 
Illusion of reality, maybe even more con- 
vincingly than reality itself. It doesn't matter 
how Columbia did it. whether Sandburg spoke 
the words right out in Carnegie Hall or in a 
studio miles away and perhaps months away, 
too. The effect Is what counts and the effect 
here is brilliant, new, perfectly -suited to this 
work beyond any pos8il)le mono recording — 
far beyond any eoncert hall presentation. 

Incidentally, Sandburg is terrific here, in 
these short, simple, laconic bits of Lincoln- 
iana. just enough narration to give him play 
for his most persuasive tones, not enough to 
lead him into garrulousness. Kostelanetz. too. 
is good for this type of music — indeed, he 
originally commissioned the piece a good 
many years ago. 

The rest of the program? Schuman's three 
«hort pieces based on our New England musi- 
cal bard of the Revolutionary period, William 
Billings, are brash, expertly orchestrated, 
generally ugly to my ear. The "Vanessa" ex- 
cerpt, from the recent opera, is short, sweet, 
nostalgic. Copland steals this show, decidedly. 

Bartok: The Six Quartets. Fine Arts 
Quartet. 

Concert-Disc CS-207, 208, 209 stereo 

The Pine Arts Quartet is just too much to 
believe. This foursome is the most pultlie- 
relations-minded quartet extant — you'll recog- 
nize them as the outfit, for example, that 
played in the recent and well-publicized New 
York live-v«. -stereo comparison, sponsored by 
three leading hi-fi companies. I get a publicity 
release about them practically every week and 
even receive an occasional "Dear Edward" 
letter, of the sort that — anywhere else — 
drives me into a tizzy. x«t from them. 

But these fellows can play. True, they were 
about the first quartet to dabble in stereo and 
almost the first [)erl'ormers of any sort to 
come out on stereo tape, in the original Con- 
certape (once Webcor) recordings, 'way back. 
And any way you look at It." they were pioneers 
in getting themselves, as musicians, tangletl 
up with audio and with audio's publicity 
media. Yet, against every conceivable ex- 
pectation, these sharply enterprising fiddlers 
are, together, one of the best quartets in the 
U.S.A., from anybody's point of view. 

Their Bartok, I say. is the best on records. 
To tackle all six Bartok quartets is roughly 
like producing all the plays of Shakespeare 
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at a throw — or maybe I'd better say Eugene 
O'Neill, just to be modern. They n:e gorgeous, 
difficult, exultant, superhumnn quartets, time- 
less and timelessi.v difficult, their expression 
far beyond tiie boniids of anybody's quartets 
except Beethoven himself — who also knew 
how to make four men sonnil like four hun- 
dred or four million. 

These plnyings — as far as I've gone. M*hicli 
is not nil the way i)irou;^l] — are at the «ame 
time strong, vital and superbly accurate. 
These men hear the music nnd play in tune 
— which malvcs things simple for us, the 
listeners. They are clean players, but they 
also have gusto and they react to the In- 
credibly wild, raw. raucous Bartok — the 
grunts and slifles and swoops, the bangs, 
twangs, screetehcs — Just as handsomely as 
to the steely precision that is also part and 
parcel of Bartok's incredible writing. A rare 
conibinatiun, to put it mildly. 

Best of all, for all audio hounds, the stereo 
recordings here are as good as claimed, no 
less, and they make the best quartet stereo I 
have heard. Distortion is nowhere evident, 
ilie balance Iiotween the four instruments 
happily separates them Just far enough to be 
natural, and the liveness — possibly artificial 
— gives the music just the requisite bigness 
for easy home listening (where other quartet 
recordings are either too live, or too dead in 
sound for those who aren't already cliamber 
music specialists). Top quality stereo disc and 
no less. 

The recordings were done in conjunction 
with n Ford Foundation project that took 
down these same six quartets complete for 
TV, on film. That, too, represents some canny 
publicity work on the part of the Fine Arts 
lioys. 

What of all the other quartet groups, these 
days? They're too busy with music to spend 
time on hi-fi and public relations. They prefer 
to stick to one thing at a time. Not the Fine 
Arts ! 



Mendelssohn: Symphony #4 ("Italian"); 
Trumpet Overture in C, Op. 101. London 
Philh., Goossens; Vienna State Opera 
Orch., Swarowsky. 

Urania USD 1013 stereo 

Mendelssohn: Symphony #4 ("Italian"). 
Haydn: Symphony #104 ("London"). 
N. Y. Philh., Bernstein. 

Columbia MS 6050 stereo 

The two versions of the "Italian" Symphony 
make an interesting contrast, represent ni^ 
musical points of view poles apart — ami 
equally legitimate. The recording itself In 
botli cases represents the best of current work, 
in somewhat different respects. , 

Leonard Bernstein's "Italian" Ts, first of 
all, a passionate. Romantic playing — but 
modern Komantic, full of anxiety and ten- 
sion. It's odd that a young, twentieth century 
conductor should exprt-ss himself (with the 
cooperation of his orchestra) through such 
an old-fashioned war horse of a piece but, 
obviously, the music brings out a powerful 
set of feelings in Bernstein. It tears its hair 
for him, so to speak, and — speaking of hair — 
I keep seeing a TV close-up of Bernstein in 
action as I listen. So will yon. no doubt : 

As for Goossen's British version. It comes 
from a senior conductor of an earlier ;;enera- 
tion, a musician who is inevitably closer to 
the continental Romantic tradition of music 
than Bernstein — and yet his concept Is mrictly 
a classical one, in the truest sense of that 
word. That is, Goossens does the "Italian" 
with marvelously accurate polish and shaping, 
every note, every phrase beautifully l):tl:inced 
and a delight to hear ; the music speaks for 
itself and the outward passion is restrained, 
so much so that though his two outer move- 
ments are almost exactly the same s;jped as 
Bernstein's they seem to be much blower, 
more leisurely. 

The inner movements are actually slower. 
The Goossens slow movement tells an old 
fashioned fairy tale, slightly mysterious, re- 
laxed but expressively shaped In detail ; 
Bernstein's slow movement Is a Hebrew lament 
(and, after all, Mendelssohn was .lewish). 
Goossens' third movement is n true minuet, 
slow, rich, wonderful in detail ; Bernstein's 
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is faster, an allegretto like those In the 
Brahms symphonies. 

The Haydn on Bernstein's other side shares 
similar qualities with his Mendelssohn. On 
tlie extra band of Urania's disc there Is a 
seldom -heard late overture of Mendelssohn, 
well worth the space and played well (but 
not too accurately) by the Viennese orchestra 
under Swarowsky. 

As to recording, Columbia's is both louder 
and more economical, thanks probably to 
variable groove control In both dimensions. 
Plenty clean, too, even in those last difficult 
loud inner grooves that end each symphony. 

Urania couldn't have squeezed Goossens' 
slower "Italian" on one side in any case; so 
tlie music is spread out comfortably on Side 
2. For my ear, the sound of the London Sym- 
phony on this Urania is close to the Ideal for 
natural, effective orchestral stereo. It Is clean, 
unpretentious, marvellously balanced as to 
the parts of the orchestra, the music at a 
fair distance and the surrounding space just 
perfect for enhancing realism, without In- 
t rud ing too much liveness. Never heard a 
better set-up for stereo. The Viennese sound 
on the other side ("Trumpet Overture") Is 
considerably more live and there Is incipient 
confusion In the music, as a result; the live- 
ness tends to blur the details a bit and 
muddy up the harmonies. A common fault. 

Mendelssohn: Octet in E Flat, Op. 20; 
Sinfonia #9 for String Orch. Arthur 
Winograd String Orch., Winograd. 

M-G-M E3668 

Two very pleasant Mendelssohn recordings, 
the Octet, in n version for string orchestra by 
the conductor (parts of it have long been 
played in orchestral form by other conductors) 
and a newly launched early string symphony, 
composed by Mendelssohn in his early 'teens 
for the famous Mendelssolin family show-off 
concerts — where the young genius did his 
stuff for Berlin society. Nice playing in both 
pieces nnd parts of the little Sinfonia arc as 
pleasant as any later Mendelssohn. 

This is one of the excellent Winograd 
series that the conductor produced for M-G-M 
before moving on to Audio Fidelity's First 
Component stereo, where lie turned out tlio 
best music in the Initial i-elease — the record 
of Marches from Operas. 

Dvorak: Serenade for Strings in E, Op. 
22. Israel Philharmonic, Kubelik. 

London CS 6032 stereo 

I'm happy at last to report out this pleasing 
disc from my waiting list. It was one of the 
first batch of London stereos and, time after 
time. I found It musically lovely but tech- 
nically fuzzy in the sound. My helpful sixth 
sense kept saying — wait, and try again. I 
did, and now at last I can safely say that 
It isn't distorted. Not more than a wee trace, 
at least, even in the tight, inner grooves. 
And so this record for me is a sort of symbol 
of continuing stereo progress — even though 
it hasn't Itself changed. 

The sweet, passionate string music has an 
Israeli intensity to it but the conductor Is 
Czech in background and knows the style. A 
lovely piece, a good complement to the other 
Dvorak Serenade, the one for wind instru- 
ments, that has had several impressive' re- 
cordings lately. (Best is on Boston stereo.) 

Brahms: Symphony #1. Southwest Radio 
Symphony, Horenstein. 

Stereo Vox ST-PL 10.690 

Brahms: Double Concerto; Tragic Over- 
ture. Pierre Fournier, cello, D. Gistrakh, 
violin, Philharmonia Orch. Galleria. 

Angel S 35353 stereo 

Here are two different approaches to the 
grand musical problem of today — liow to keep 
late Romanticism alive and natural. 

Horenstein's Brahms First is a big, blowsy, 
outgoing version, rntlier unrifly In detail, full 
of gusty emotions that aien't very subtle. It 
often lacks the big line and shape of Brahms 
l)ut, nevertheless, puts over a great deal of 
the power of the music, especially In the last 
movement, which Is very, good. Perhaps the 
orchestra la simply not up to following 



Horenstein's no doubt somewhat Impatient 
directions — he is a very positive conductor, 
as anyone who has followed his recordings in 
the past can say. More reliearsals needed? 
Maybe, but this is always a moot question, 
unanswerable by the record reviewer. 

The Vox stereo sound is here quite con- 
vincing, still a bit strident in climaxes but 
generally clean and big ; solo instruments 
within the orchestra still are oddly high- 
lighted within the big liveness — a sudden 
close-up oboe, a distant clarinet for no ob- 
servable reason. 

As for the "Double Concerto," with the 
British orchestra, French cello, Kusslan fiddle, 
and Italian conductor, the mixture comes out 
with a British chasteness, every note played 
in exact place, a fine over-all slmpe and Im- 
peccable phrasing but, somehow, never any- 
thing but warmth, rather than heat. Odd, 
with these top-rank soloists; II just might 
be the conductor's fault. Who knows? 

The Brahms "Tragic Overture" follows so 
quickly on the heels of the Concerto, with 
scarcely a decent pause, that many a listener 
will play it quite l)y accident as an unwitting 
fourth movement to the Concerto! I almost 
did, m'self. It blends very nicely. Surely 
another five seconds in between wouldn't have 
been too much. Angel's stereo is of the taste- 
fully niild sort, perhaps a product of the 
M-S double-mike technique. I flnd I miss the 
more flamboyant American stereo approacli. 
with all its faults. It is, at least, progressive, 
ours, barging brashly into new territories of 
aural experience. In the end, we'll get more 
good than bad out of our exaggerations over 
here. 

Schumann: Concerto for Four Horns; Cello 
Concerto. Shapiro, Afanasiev, Starozhi- 
lov, Krivnetsky, horns; Rostropovitch, 
cello; Moscow Philharmonic, Sannosud; 
State Radio Orch., Gauk. 

Monitor MC 2023 

Well, what with all those performers and 
two different orchestras, it's easy to mix up 
the names a bit ; the Moscow Orchestra plays 
the "Cello Concerto," the State Kadio does the 
horn piece. Monitor's Kussian imports just 
bristle with long names but among them, 
keep in mind, are the top performers nnd 
composers of the U.S.S.R. Keep your eye out 
for these. 

Schumann would seem to be far removed 
from Russia at tliis point but lie seems to be 
as popular there as he is — with equal in- 
congruity — in Prance, where lie Is played 
and played. The Kussians do an old-fasli- 
ioned, all-out Komantic Job on this sort of 
music, which Is more than a lot of Western 
outfits can do any more. All in all, Schumann 
from Russia is apt to be a good bet. 

My main memory of this horn work Is a 
sad mistake I made on an earlier recording 
(this is not the first, as claimed) when I 
ascribed a terrific buzzing and blasting to the 
violent acoustic intermodulations set up by 
four potent wind instruments In close har- 
mony. It can happen — but this disc will 
quickly prove it doesn't, here. The horn parts 
are outlandishly difficult yet in this per- 
formance they pour forth with utter ease and 
polish, minus a trace of distortion. Nice music 
and an unusual item. The "Cello Concerto" is 
one of those over-Intense Schumann works 
where you'll tend to think, every so often, 
that the old man really was trying too hard. 
(But on the next hearing you may be car- 
ried away. Nobody can say for sure.) It is 
very cello-ish, if you know what I mean. 

Horace Fitzpatrick Plays Music for the 
Hunting Horn on Instruments of the 
Period, (with piano accpt.) 

Golden Crest 4014 

Just how Golden Crest got Involved in this 
unusual recording project I could not tell 
you — It's distinctly not In the usual G.C. line ! 
Nor is it clear where the job was done, since 
the horn player liimself does notes on the 
album signed "Vienna, 1959" yet the technical 
notation mentions the new Golden Crest 
studio, which I would suppose is in the good 
old U.S.A. 

Anyhow, the hunting horn is the fore- 
runner of the present "French" horn and Its 
final form was the valveless horn used In 
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i-liisKiCiil orcliestrns . right up until tlie middle 
of the nineteenth centry. It could play lots of 
notes, due to n wide overtone series and the 
stopped effect, one hand inserted in the 1>ell ; 
but its basic melody always had that over- 
tone-series sound- This recording project re- 
minds me of the Vox "Spotlight" series con- 
cerning musical instruments. Also of the Saul 
Uoudinan lone-wolf percussion record for 
Angel. 

No narration. Side 1 begins with IT ultra- 
short bands each with a fine hunting flourish 
on it and you'll probably be lost in confusion 
by the second or third example. They all 
sotiDd more or less alike, are very hucolic and 
qiiitee pleasing to hear — hut. alas, are not at 
all in the proper locale since most were in- 
tended to be sounded out of doors from afar, 
via Iiorse power. 

Now if Golden Crest Iiad only been able to 
hire a hunt, complete with hounds and maybe 
a fox, plus a flne big horse (like on the 
record cover) to mount the hornist on top 
of . . . but I don't suppose Mr. Fitzpatrick 
is the riding sort. He plays from a chair, 
probably, and he's definitely Indoors in this 
performance. 

This is Intended as an indirect criticism. 
The examples are of scholarly and historical 
interest but lliey don't make much of a record 
for listening. And the samples of classical 
music for valveless horn should be done with 
orchestra, if at all, and not with piano — 
except for the nice little early Heetlioven 
Sonata for Horn and Tiano, Opus 17, which 
is the musical high point of the disc. 

Unfortunately, even this piece runs into 
trouble, for it is hopelessly mixed up in a 
gross labeling blunder of the kind only a 
musical ignoramus could let pass. It's not on 
bands 1, 2 and 3 of side 2, as both the record 
label and the Jacket notes say, Imt on bands 
0. 7 and S. Which implies that Golden Crest 
needs a musician or two to help out around 
the office. 

Haydn: Cello Concerto In D, Op. 101 
(original). Wagenseil: Cello Concerto in 

A. E. Moinordi; Munchener Kommeror- 
Chester, Moinordi. 

Archive ARC 3110 

It gives rae pleasure to re-write these 
Archive titles to make sense. In the usual 
standard format, this one starts out, like an 
address given backwards, with the general 
historical period, set forth in large letters, 
"Mannheim and Vienna, Series C, From The 
'Galant' to the 'Biedermeler' " ; then, Just 
to be perverse, the record lists the unknown 
concerto first, followed — at last — by the real 
item of significance on the record, which 
should have been posted in HUGE letters : 
the first recording of the famous Haydn 
Cello Concerto in its original, unrevised form ; 
Nothing like getting to the point hindside 
foremost. 

You can forget about the Galant and the 
Biedermeler, (I've never heard of the latter 
though I can tell you about the former) and 
take this as of great interest to all those who 
habitually listen to cello music — or play it — 
and who, therpfore, obviously know the Haydn 
Concerto in its usual amplified version, 
wbomped up for turn-of-the-century taste 
(1890) by one Gevaert, from Belgium. The 
original is far more tasteful for our ears, 
though this performance isn't exactly a 
dazzling one. 

Herr Wagenseil, on the other side, was one 
of those worthy musicians who work like 
beavers — he turned out. in his busy life, a 
mere 87 symphonies and 32 piano concertl. 
not to mention this somewhat interminable 
but very melodious trifle, a cello concerto 
that turned up as recently as 1953 after a 
long life in total darkness. The style is 1752 
and this guy was one of the founders of the 
German symphonic way of writing. Well 
worth hearing, for from such as he came- 
the musical style of bigger men. including 
Haydn, Mozart, Beethoven. The Haydn con- 
certo came thirty years later but you can 
hear how much they are alike. 

Music of the Bach Family, Vols. 1 and 2. 

Zimbler Sinfonietto, Burgin. 

Boston BST 1006, 1007 stereo 

This pleasant collection of works by a 
batch of ditferent Bacbs has appeared and re- 
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appcarftt in v:i I'iniis t'nriiis. Last t line I ran 
Into it was on l*iviii^'stoii stcrr<» tajn*. via 
nrriiii:-'cinciit witii Boston— t Ills was before 
stert'o <lisc, (»f 4-nurs<'. 

Tin- sten-o is cxrfllenl. oven today, and tin* 
itiiisir is lH>aiitiriilly playt'd liv a ^'roiip in 
part out of till- Moston Syinpliony -niaylio in 
the whole, of the twn illscs, Volnnu- '2 is 
ninrli the laiist interesting, 'with ]ovo|y inusie 
l»y the three ;:i-cat sons of "ihe" Itacli. written 
ill wliat for most of ns is ron;:hly the Mo/.ari 
manner. The earlier volume has a soiiiowhat 
stu(Ty suite hy a contemporary of old Johann 
Sehastiaii and a si i;:ht -hudieil sextet for winds 
hy the Inst of all the Raehs, one Wilhelm 
l->iedrieli Krnst. who lasted until the mid 
nineteerith century. Neither is much to listen 
lu pur<dy as inusir. 

Mozarf: Symphony #34 in C. Haydn: 
Symphony # 1 04 ("London")- Philhor- 
monia Orchestro, Kempe. 

Capifol-EMI SG 7150 stereo 

Tills is no Kroat niiisii-al har^rain as a 
stereo disi'. I'd say. 'rio- niusie is played "wilh 
a siiri'risiimly hard, ur;;ctil drlvt-, soundiiii: as 
thou^'h done with ton hi^' an orehestrn, the 
tempi hurried and »'.\eilal)h' whore the music 

should he ] tie. I didn't enjoy either side 

very niinh. thou-jh the famed I'hilharinouia 
is teclinieally accurate ennn;:h. 

There's a curious lack of fcelluK here for 
the suhtleties of phrasing: and of hartnony, 
especially in the Ilaydn, where Haydn's tricks 
of expression, his wonderful play of harmonic 
tens ion ;i nd color, are l;i r^ely i;;iiored as 
thoiijrii the notes were Just so many notes. 
Nope, not for me. 

I'm utterly confused, at this point, ns to 
tlic chan};itiK siKiiillcanee of Capitol's various 
hrother-lahels. urnler 1':m1. I'atil now, Capitol- 

KM 1 lias I n strictly mono, K.MI's stereo 

K<dnjr to Aiu'el with ("apitol prodnclnR the 
Ainerii-an stereo on its own I-'1)S lahel. >'ow, 
Capitol-E.MI K"<'s stereo and where is AoKelV 
We shall sec. As far as we art- cfincerned 
1 her*>'.>'i only one valid disiinetion in the KMI- 
Cnpitol fiindly of lahcls. and that is hetween 



rccordiiifrs made hy Capitol in the U.S. nnd 
hy K.Ml in Kn^land and on the 4'ontineiit. 

Debuf— John Browning. 

Capifol P 8464 

.Ml 1 caa say is that 1 thought this new 
youn:.' pianisi did a <*reditahle joh Willi the 
hatch of rcperiory standai'd pieces he records 
here Chopin. Liszt. Sehuherl, l>ehiissy, even 
that old tinjrer-twister. the "I-'licht of the 
Miindde Ilee," hut one .New York critic thought 
he was lousy. Same critic thought the same 
ihinj; ahoiil another rei-ordin^ «d' repertory 
miisie that I foutid very ;:ood. the series of 
Choiiiii recordincs in stereo hy the <;erruan 
]>iauist. KemiifT, on l.oiidoii. 1 thini^'hl them 
terrilie. 

Who is rifjlit? Uememher. criticism Is never 
ahsoliite. The other critic is n toji nmn ; his 
main <-oncern is the standard repertory and 
the ilaily recital cuncerts in .New Vork <'ity : 
he is an expert from that point of view. My 
own is more of an outside viewpoint, out- 
side of New York atid oiiside of the reu'ular 
concert roperiory. too. Our standards of 
value arc niidouhteilly somewhat dlfl'creni. 
and hut legitimately so. 

1 found .Mr. llrowning rjulte musical, 
granted an early sta^c in liis career, em- 
phasising linger hrilliatice. 1 found Mr. 
KcmpfT's Chopin niusicnl and gracious, too, 
if [terlinps unexpected nnd "different.'* 

Too had thai we authorities can't agree, 
lint, yoii know, the world really isn't that 
siiajde. 

2. VOICES 

Bach: Mass in 3 Minor. Soiler, Wunder- 
lich, Bence, Wenk; Swabian Chorole, 
Orch. of 35th German Bach Festival, 
Grischkat. 

Sfereo Vox STPL 511.282 (3) 

The llacli .Mass was one of the hig ihinu's 
in my early life 1 pradically switched col- 
leges in ordei- lo get mixed up in it teollcge 
gh'e eliiht— and so I am prepared to swoon 



with joy a) the slighlest excuse, when a new 
recording arrives. That is, if it's a good one. 

This is good in many ways, hut esjiccialty 
good in the choral parts, even though the 
soloists arc of liigli calihre nnd lietter than in 
many a pert'ormance. The trouhle, as far as 1 
can ligure it. seems to he squarely with tlie 
conductor. lie has tine performers through- 
out hut ln> doesn't give liis good soloists half 
a chtince. 

What happens is this, in the grand, pow- 
erful <-horal numhers. the huge. w<dl-disci|ilined 
a ssi -in Ida ire of jM-rlVtrmers simply takes o \ er. 
within the conductor's fairly rigid heat, and 
the music soars in s]>it<' of him. So 1 hear 
it. A rigid heat, of CiMirse, has its value when 
large masses of tone must be eoritrollcd and 
coordinated. <H»od miisicinnsliip. liiL'h sin- 
cerity of i)uri»ose. emotional fc-rvor. heiiuli- 
ful tone niul remarkahle accuracy are asseis 
here, hoth in tlie chorus nnd in tlie instru- 
mental enseiidde. and nothing can slop i heir 
efVeetivcness. 

lint when the solo iiuaihcrs come along 
often just a single solo voice and an ac- 
compaiiyitig solo meh>dy, to light tigurcd-hass 
hariiionies- the conductor's fast, ri^id heat is 
dcvastntingly had. You can hear the soloists 
struggling ; you can feel thnt their condiietor 
is slnijdy not waiting for them, giving them 
no play, allowing their melodies and jdirasinu's 
little cliaiu-e for alive and liniuan expression. 
I <liin't like it and I'm sure the participants 
dhln't either. 

The recorded sound, like much of Vox's 
stereo, is hig, very live, impressive, hut with 
curiously illogical deiails. l he close-up ele- 
ments and flistunt ones oddly mixed. Why 
are the two lady solo sing-rs close io the iiilke 
on one side-, hut the Sido tenor, in the center, 
at a consideralde distance'.' (Could have heeii 
Ihe exigencies o( n concert performance, hut 
that doesn't excuse it for us. I In sidte of 
these oddities, the general sound is very 
ple;isiug and esjiecially thai of the eliorus, 
which is heniitifiilly picked up and. inciden- 
tally, produces a smooth tonal Idcnd that 
should he the envy of any choral organiza- 
tion, amateur or professional. 

Technically speaking, the recorded stereo 
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cut is adequate and uo more, like ot)icr re- 
cent g(ereo8 from Vox. It has a ^entlo, but 
n)8u a veiled sniind. not reaily ns crisp and 
clear in the iiifihti nor as forccfnl in the lows 
as it should be. (Oddly, the Vox discs them- 
selves liave II veili'fl, K>'a.vi>^h n ppeii ranee ; Imt 
this conld be a coincidence.) 

1 iidnilt tliiit I'd prefer not to sny tlie 
al)ove, since tlie entire process of i)rodncing 
;;ood stereo discs Is ii lieadaclie for all i-on* 
cerned anil the pi'ople at \'its nit dunht work 
just ns hard at it as plenty of otliers in the 
business. 1 synipnthize, i)ut can't help myself, 
since this is supposed to be my business. 
Indeed — 1 feel so stronRly aliont things like 
this that I find myself routing i)assionately 
for every company that Ims trtnihle — and I 
practically whoop for joy when success iloes 
come, at last ! Vox has improved no end since 
its flrst slightly unfortunate stereo discs and 
not)ody could he hiippier that I about it. Not 
even Vox. 

Mozart: La Finta Giardmiera, K. 196 
[highlights). Soloists, Com. Acod. des Solz- 
burger Mozorteums, Paumgartner. 

Epic LC 3543 

Lovely ! This seldom-heard early Mozart 
opera is here re<'oriled as an extension of the 
excellent Epic Mozart Vear Series, >vhich was 
mostly under I'auingartner. The music is 
from Mozart's 18th year and it Is wholly 
mature, marvelously complex and wonder- 
fully entertaining, even when the story Is 
lost in the confusion — and it is, mostly, on 
this excerpt record. 

l*anmf;arlner is a curious Mozart specialist. 
His all-instrumental recordings haven't been 
particularly successful. Ttut give htm any 
sort of Mozart vocal music with orcliestra and 
be is positively incandescent in his ability to 
understand the essence of Mozart's expression 
and to get it over to his performers and so, 
to you also. Von won't need to know too murh 
about the plot in this piece in order to feel 
the drive, the sweep of musical huniiir and 
passion that is in the music. 

The story of the opera, if you want It, Is 
iMited down to a couple of close-packed 



columns here that actually nmke sense — 
which is something to marvel at ! Perhaps 
you have read some of the usual synopses of 
operatic plots. 

Haydn: Theresa Mass. M.l.T. Chorol So- 
ciety, Grounke Orch., soloists, Liepmonn. 

Music at M.I.T. CS-58 

Several ))oints of interest here. First, of 
course, is the mere fact that this entire 
project is iMtrt nnd parcel of a leading Aaierl- 
eii n school of tcchti ologit. M, I .T. has been 
turning things inside out, these last years, 
by adding various arts anil letters to its en- 
gineering coverage, to the astonishment of 
many. The M.l.T, CliornI Society includes 
everybody in the M.l.T, fnniily, down to tiie 
secretaries, but it is conducted by the Music 
Department — yep, there is a Music Depart- 
ment. You elderly M,1,T. graduates won't 
know your junior eolleagncs pretty soon. 
They'll be reading this column nnd telling me 
where to get off, niusii'atly. 

The recording was made on tour, In Munich : 
rhe orchestra was local, the soloists imported 
from the U.S.A. along with the chorus. The 
music is, of course, European, and more 
power to M.l.T. for resisting the Inevitable 
pressure on traveling choruses to stick to 
American music, come H. or high -water. 
This is fine music and why shouldn't we 
Americans sing it — even on tour? 

Performance? Enthusiastic on the part of 
the chorus and quite goo<l, loo : competent 
on the ftrchestra's part, consi<lering they 
probably didn't have much rehears:it time. 

What bothers me. though, is tiie group of 
four importeii American soloists, who spoil 
the recording as fur as I am concerned. Why 
ilo our-singers have to Jiellow their Mmenihle 
solo i>art8. as though the high water would 
freeze over if they didn't yell ? Why so 
strident, why so competitive? 

This tnippens again and again, on U.S. 
recorila and in U.S. concerts. Soloists In o.ur 
big choral performances act like spoiled 
movie stars, or nmybe like scared puppy dogs : 
they seem nminly interested in getting out 
the loudest possi)>le volume on their own 



parts; each one sounds more hysterical than 
the next, and nobody, hut nobody, ever seems 
to listen to the piece as a whole. European 
soloists, in the same music, are very notice- 
ably more musical, more thoughtful, more 
aware of the whole as well as its parts — 
their parts. 

Don't ask me why, especially since some 
of these soloists with M,I.T. are excellent 
singers. Just that old American competitive 
urge, I guess. 

This Is the Mass. Dick Jonover, norr. 

Carmelite Fathers Guild, 

(Englewood, N. J.) 

The words of the ages-otd Catholic Mass 
have been the inspiration for vast quantities 
of top-quality music during centuries ; thus 
everyone who does any singing or music 
listening has long since become familiar with 
them. It is an oddity of our artistic ex- 
pression that these wonderful works of music 
convey a powerful emotional inspiration to 
vast numbers of people who are very largely 
unaware of the original (and continuing) In- 
tent of the Mass itself — music aside. 

Some of the greatest of musical Masses 
weren't even intended for Catholic use in the 
actual service, notably the Bach Mass In B 
Minor. A large number of fine musical Masses 
are no longer usable by Catholics due to 
changed practices — most particularly, those 
of Mozart, Haydn, Schubert, and others of 
recent times, 

AH of which is the background for my 
own curiosity about this disc, which, I 
thought, might add perspective to my purely 
musical knowledge of this religious rite. It 
did, to an extent. There is quite a lot of in- 
teresting information included in the com- 
mentary which helped to relate the familiar 
words of the musical texts to the actual 
Catholic Mass itself, ns now practiced, and in 
its long history over the centuries. 

But for those who are not Catholics the 
record will not he easy to appreciate. Its 
intention would sei-ni to be primarily to edu- 
cate Catholics in their own faith and, point- 
{Continued on page 77) 



IN ACOUSTICAL DESIGN 
BY STROMBERG-CARLSON 



Announcing ... a revo/ution in speaker 
system design! 

The world-fomous AcousHcol Labyrinth® 
— long acclaimed for its peerless perform- 
ance — is now availoble in small, compact 
systems! You get the cleanest, identifiable 
boss response — in sheH-size systems, for 
8", 12", 15" speakers. 

Identification of sound in all frequencies 
is directly related to transient response. 
NOW STROMBERG-CARLSON HAS BRO- 
KEN THROUGH transient response limito- 
tions at low frequencies. How? WITH OUR 
ACOUSTICAL LABYRINTH* QUARTER- 
WAVELENGTH DUCT. The result: new 



and obvious superiority of response! 

The phenorhenal performonce of these 
new Stromberg-Corlson speaker systems 
is matched by their versatility. They are 
available with or without base. You mount 
them on shelf or table ... on end or on 
the side — IN ANY WAY AND IN ANY 
LOCATION YOU CHOOSE! 

The new systems are available as (1) 
complete, foctory-wired systems with 
speakers mounted; (21 as assembled laby- 
rinths; (3) as unassembled labyrinth kits. 

Ask your dealer for a demonstration 
now. He's in the Yellow Pages under "High 
Fidelity." 



"There is nothing finer than a Stromberg -Carlson" 
STROMBERG-CARLSON &C GD 

A DIVISION OF GENERAL DYNAMICS CORPORATION ^J^l '"^^^ 

1418C N. GOODMAN STREET • ROCHESTER 3, N. Y. '"^ 
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CHARLES A. ROBERTSON* 



STEREOPHONIC 

Harold Farberman: Mox Roach With The 
Boston Percussion Ensemble 

Mercury SR36I44 

Known ill previous recording to most audio 
fans wlio deliglit in percussion displays, 
Hnroid Karlicrmnn's /Siolulion, in tliis ex- 
panded version, now lias parts in each of the 
three niuvenients tor Max Roacli. A colorful 
worli. originaiiy written to show the capabili- 
ties of this section of the symphony orchestra, 
it heromes even more revealing of the con- 
temporary percussionist's art by the addition 
of cadenzas invented by an extraordinary jazz 
drummer, lie settles into the strange setting 
with characteristic ease and, in his capacity 
to swing, is certainly not inhibited bv the 
surroundings. Everette Firth. Charles Smith. 
Arthur Press. Harold Thompson. Walter 
Toltarczylt. Lloyd McCausland. and Irving 
Farberman comprise the ensemble. It enlists 
an awesome number of accessories, including 
a nail Die to strike the triangle. Corinne 
Curry and Al Portch join in an interlude for 
s.oprano voice and French horn. 

Tlie scene of the recording last August was 
the .Music Barn of the Music Inn. and Farber- 
man. Iiesides conducting, was impelled to 
write a suite especially for his guest artist. 
It is composed of eight brief skelclies, each 
inspired Ijy some place, or person, connected 
with the summer school at Lenox. .Mass. By 
way of a warmup, variations are played on 
Pop: Goes The Weaiel, designed by Farber- 
man to demonstrate in turn liow Bach. 
Beethoven. Debussy, and Strnvinskv might 
score it for llie ensemble. The flual episode is 
in Roacli's owu distinctive style. The fine 
performance is well-realized in stereo. 

Rex Stewait: Rendezvous With Rex 

London SJA200I 

Two varied groups are concerned in this 
production by the English critic Stanley 
Dance, and the contrast between them is as 
broad in mood and style as the talent of Rex 
Stewart. On the Urst session, the cornetist 
indulges in an outing with a loosely knit 
septet, playing in the free-swinging style of 
the 30 s. The accent is on the blues, and they 
are well represented by George Stevenson, 
sounding like n younger Higginhotbani on 
tromiione, and Haywood Henry, alternating 
on clarinet and baritone sax. George Kelly, a 
newcomer on tenor sax. lives up to Coleman 
Hawkins* recommendation and aided in ar- 
ranging Stewart's themes. But much of the 
drive comes from a spirited rhythm section, 
in which the vigorous Willie "The Lion" 
Smith, on piano, is abetted by Leonard Gas- 
kin, bass, and drummer Art Trappier. 

The second session is an example of what 
Stewart is doing today and another instance 
of his collaboration with Dick Cary. who 
doubles on piano and trumpet. The three 
originals are graceful vehicles for Hilton 
Jefferson's attractive alto-sax passages, with 
the embellislinients of Garvin Bushell. playing 
bassoon and clarinet, and of guitarist Everett 
Barksdnle. Joe Benjamin is on bass and the 
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driimmer is Mickey Sheen. Tlie compositions 
carry mainstreiim jazz to the furthest point 
reached on any of the recordings made under 
Dance's aegis, and are an extension of the 
work Cary did with Bobby Hackett. Stewart 
will be returning Dance's visit this summer, 
leading a group of tourists on a Jazz junket 
tbrougli England and the continent, via 
Snbena Airlines, from July 11th to August 
Sth. 

Coleman Hawkins. The High And Mighty 
Hawk London SJA2005 

The theme of this date, another produced 
by the English critic Stanley Dance, is set on 
the opening ad-lib Itiril 0} Pre;/ liltics, which 
fnds Coleman Hawkins taking as many 
choruses as he pleases. He stops at seventeen, 
but Buck Clayton, trumpet. Hank Jones, 
piano, and Ray Brown, bass, stretch it out to 
a total of eleven minutes. The tenor saxlst Is 
in rare form, ami his marvellous tone soiimls 
lilgger and fuller than over when given the 
depth of stereo. He pla.vs two ballads against 
bowoil bass, rhapsodizing over AfV One Antl 
Onli/ Love, and You've Changed. Mickey Sheen 
is on ilrums, and Jones contributes two bright 
originals in Vignette, and Get Set. 

Monday Night At Birdland 

Roulette SR52015 

The musician's traditional night off Is ob- 
served at Birdlanil by the engagement of a 
group of his fellows, ranging from a corps of 
Afro-Cuban drummers to a fair portion of a 
big band, who happen to be at liberty. For 
tlio purposes of recording one of these In- 
fornia! gatherings, the conventional small 
band lineup is followed, with Hank Mobley 
and Billy Root on tenor sax. hoc Morgan, 
trumpet, and trombonist Curtis Fuller. On 
IValkin' and Bag's Groove, the solos fow un- 
rcstricteil and unedited. All The Things You 
Arc and There Will Never Be Another You. 
two sliortor meloilics. fill out each side. The 
rhythm is Specs Wright, diums. Tommy Bry- 
ant, bass, and Ray Bryant, an agreeable 
pianist. Syd Torln. who selected tlic pla.vers, 
announces them briefly. 

Bell Sound Studios is responsible for the 
stereo setup and, as one who was present 
during part of the proceedings can attest. It 
conveys a better Impression than can be 
found In some sections of the club. It pro- 
vides a seat midway back and in the center. 
Two microphones, placed to register audience 
reliction in stereo, find the relatively sophisti- 
cated crowd saving its response until a 
number ends. But they do niaki; use of the 
hall as a natural echo chnmtier. giving tlir 
horns a depth which few studios can attain 
without an artificial effect. A second set of 
four numbers from the session is due under 
the billing. "Another Monday .\"i:-'ht At Bird- 
hun\." 

Edmond Hall: Petite Fleur 

United Artists UAL4028 

The hit pantile status of Petite Fleur, 
popularized liy Chris Barber's banil. has re-, 
turned clarinetists to favor and given Ed- 
mond Hall his first LP as a leader. You can 
forget about comparisons with Monty Sun- 



shine, the soloist who started it all, for Hall 
is a much hotter player, easily the most 
incendiary arouml today. Better .vet. forget 
about the title tune altogether and concen- 
trate on an Ellington medley, of more than 
nine minutes duration, and Hall's two orig- 
inal blues. Tlicy are played by a sextet in 
which he is joined by Enimett Berry, trumpet, 
and trombonist Vic Dickenson. On four num- 
bers. Hall solos with the rhythm section of 
Ellis Larkins. piano. Milt Ilinton, bass, and 
drummer Jimniie Crawford. His Louisiana 
origins are recalled on Oootl Cook, and Don't 
Give Me Sympathy. Nat Hentoff produced the 
date and the engineer was Lewis Merritt. 

The Kingston Trio: Stereo Concert 

Capitol ST1 183 
Harry Belafonte: Love Is A Gentle Thing 
RCA Victor LSP1927 

The production facilities at Capitol finally 
have caught up with stereo and current re- 
leases are appearing at the same time as the 
monophonic versions. This concert seems to 
be something special for stereo though, and it 
presents Dave Guard, Bob Shane, and Nick 
Reynolds in Liberty Hall at EI Paso. Texas, 
during a recent tour. All but one number are 
contained in their two previous albums and 
the exception, Raspberriea, Strawberriea, is 
enjoying popularity as a single. New are the 
personable Introductions, the ready audience 
reaction, and the you-are- there presence of 
stereo. 

Harry Belafonte's program of folk songs Is 
finely wrought, encompassing the Ttallanate 
Bella Rosa, Green Grow The Lilacs, Delia's 
Gone, and Times Are Gettin' Hard. As Is tlie 
case with Frank Sinatra, his voice becomes 
more intimate and Immediate in stereo. Both 
of these albums will sell and sell, and they 
will sell quite a few people on the value of 
stereo. 

Stewart-Williams & Co: Porgy And Bess 
Revisited Warner Bros. WS1260 

With the release of the tilm. the dershwin 
melodies from his folk opera are due for ii 
bounteous reprise on records. Among the first 
to arrive is a setting, arranged by Jim Tim- 
mens. which aims at preserving the work's 
operatic aspects In the medinni of ja/z. This 
is accomplished by assigning roles to the most 
vocal of Jazz Instrumentalists and supporting 
them with strings and woodwinds on tlu' 
ballads, switching to n big studio band for 
such lively excursions as There's A Boat Dat's 
Leavin' Soon For New York. Trumpeter 
Cootie Williams is cast as Porgy. and Rex 
Stewart swings his cornet Into action as 
Sportin' Life. As Serena. Lawrence Brown 
sadly Intones ifg Man's Gone Now, and em- 
ploys his opulent trombone to sketch the 
beauties of Sumntertime. 

Hilton Jefferson, alto sax. plays Bess, and 
Pinky Williams' baritone sax Is heard in 
Jake's A Woman Is A Sowetime Thing. With 
so many alumni participating, a distinct 
flavor of Ellington, from one of his best 
periods, permeates the ten selections. Tlie 
soloists occupy the center of the stereo stage. 

Si Zentner: Swing Fever 

Bel Canto SRI 01 4 

Organized to participate in the revival of 
big band sound on Its first date fur this label, 
the Si Zentner unit now is filling engagements 
on the West Coast. In an encouraging reversal 
of the trend that sent bands into the studios, 
it also employs a manager who believes, 
"stereo recordings — like this album — will liave 
to be the medium to sell the youtliful public 
to the point where they'll want to go out and 
dunce again." The formula seems to be work- 
ing for Zentner who, playing in the Dorsey 
style. leads one of the best trombone sections 
in the business. Engardc, one of the four band 
originals among the dozen numbers, spots 
Itun Lodice and Modesto Briseno in stereo 
on a tenor sax duel. Other soloists are pianist 
Bruce McDonald, Vlnce Kalzone. iiumpet. 
and Mel Pollan ou bass. Danceable qualities 
are stressed on Beautiful Friendship, The 
Song Is You, and Bye Bye Blues. Anil Bel 
Canto, which started with stereo tapes anil 
Jumped to stereo discs, branches out into tlie 
monophonic field l)y also issuing a brilliantly 
recorded version on single channel. 
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Henri Rene: Compulsion To Swing 

RCA Victor LSP1947 

With every mood master from Jackie 
Gleason to Michel Legrand sticlting a tliumb 
into the jazz pie. it was inevitable that Henri 
Kene oUo would try to pull out a plum. By 
dependin;; upon musicians deft enougli to 
malte them swing, he loads his iirrangemeuts 
with musical ])ieasantries and often voices 
the brasses and saxes like a string section. 
They are nicely grouped around the soloists 
in stereo, with Hymje Shertzor's alto sax 
featured on Cry Me A River', and clarinetist 
Walt Levlnslty describing Huture lion, Urbie 
Green, trombone, and Doc Severinson. trum- 
pet, appear at frequent intervals. It Don't 
Mean' A Thing If It Ain't Got That Swing is 
defined l>y Al Caiola, Arthur Godfrey's fav- 
orite guitarist. And when is Arthur going to 
take time from affairs of state to prepare a 
Jazz, album? 

Robert Prince: Western Sunset 

Warner Bros. WS1259 
Jack Fascinate: Palm Springs Suite 

Capitol ST1157 

Admirers of Hobert Prince's 0;jk« Jazz, 
written for Ballets U.S.A., may l)e disap- 
pointed to find hiai arranging a mood album, 
but it turns out to be a mood with a differ- 
ence. A loneiy harmonica and n soulful guitar 
are balanced against a string section' headed 
l)y on admirable cellist. His writing is always 
tasteful and close to the folk song tradition. 
The tunes have all worn well, and include 
Colorado Trail, Cool Water, Red River Valley, 
and Streets of Laredo, After using consider- 
able space trying to trace song origimt. the 
liner writer neglects to mention soloists. 

Jack Fascinate depicts a newer West, one 
tamed into a desert playground for the tired 
personnel of Hollywood studios and drive-ins. 
His scenes are gaily colored and more ani- 
mated than some of the native chamber Jazz 
groups. In fact. John Graas plays a "livelier 
French horn than he does on his own Ll» s. 
John Williams, piano, and Boh Gibbons, 
guitar, solo among strings, woodwinds, and 
marimba. Both sets are well contrived in 
stereo. 

June Christy: The Song Is June 

Capital STU 14.' 
Irene Krai: The Bond And I 

United Artists UAS5016 

Always noted for the aliility to project her 
warm personality. June Christy embraces half 
a dozen ballads with the maturity which 
comes from experience. Most young singers 
pick up a set of mannerisms, loosely known 
as a style, to make a quick impression on tlie 
listening public. Those adopted by Miss 
Christy hit the mark and were widely copied, 
hut the time came when they hampered her 
further development. Now they are intesratod 
into a larger frame, to be accentuated only 
when essential to a song, as may be witnessed 
on Saturday's Children, ond Spring Can Rcnllu 
Hang You Up The Most, Among the four ctm- 
trasting jump, tunes ore The One I Love, ami 
As Long As I Live. Pete Knjrolo affords o 
backing that emerges brightly in stereo. 

Irene Krai, still Very much a band singer 
after a tour with Maynard Ferguson, credits 
Miss Christy as being her first inspiration. In 
recording with a hand which has never had n 
vocalist, she proves that a temerity to enter 
where others have feared to tread will never 
prevent her from gaining experience. She pre- 
fers fast tunes, plunging recklessly into De- 
tour Ahead, and Comes Love, hut relaxes oh 
Lazy Afternoon, and / Let A Song Go Out Of 
My Heart, Boston's pride, the Herb Pomeroy 
l)and. is also less tense than on some of its 
own LPs. and engineer Ray Hall set it up for 
stereo. If you wonder where the pood songs 
are. after listcniog to -mdlo and. TV., try look- 
ing into these albums. 

Ray-Martin: Parade Of The Pops 

RCA Victor LSP1960 

A visit to a college football game, or one to 
see the local high school team in action, will 
disclose that the music of the marching hand 
is being invaded by a new sound and beat. 
The top tunes of the day ore featured in ar- 
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rangements which stem from rock and roll, 
Jazz, gospel song, and country and western 
music. Ray Martin captures the spirit of this 
new approach on a dozen numbers, making 
exciting display pieces of Manhattan Spiri- 
tual, Peter Ounn, Red River Rose, Ootta 
Travel On, and The Children's Marching 
Song. Designed to serve as models for music 
educators, they will luHuence an estimated 
three million young musicians in G0,000 
liands. If yon want to know what you will be 
hearing at the game next full, here it is in 
the fdll- impact of stereo, wjth Jrronistililc 
tempos played liy a crack band. 

MONOPHONIC . 

Elektra Folk Song Kit 

William Loughborough: Bongo Drum In- 
struction Folkways FIB320 

Everything that falls within the soope of 
the folk song kit seems to be accounted for, 
and the painstaking care of its preparation 
results in an ideal for other fashioners of in- 
structional guides to aim at. To withstand 
repeated playing, the record itself is pressed 
of a special hard material. The level of the 
;;uitar is kept high in relation to the vocals 
and the accompaniments are clearly heard. 
At the start of the basic course, which occu- 
])ies one side, Billy Faier explains .various 
tuning methods, including one using the 
"Standard A note 'Sounded on tlie first band. 
On the second side. Milt Okun sings twenty 
songs, slowing fast tunes to a walk for the 
first verse. Besides the manual containing 
exercises and texts, there is a separate chord 
cha rt. 

Although Faier stops just when things be- 
come complicated and Okun bar^ry ' touches 
on the blues, an effort is made to help the 
student in further progress. Lee Hayes writes 
a iwrsonnllzed and informative review of the 
subject. In addition to a bibliography and 
discography, there is a directory of where to 
go in principal cities across the country for 
advice, the purchase or repair of instruments, 
and the all-important association' with other 
aspirants. For the student removed from 
these centers, a sequel might attempt an 
analysis of various guitar styles, fnclmllng 
blues artists, and give hints as to how some 
effects, are occomplished. 

Already on the market with Pete Seeger's 
guitar guide, Folltwoys" moves on 'to oWer^'a 
rhythm primer for the beginner on hongo 
drums. William Loughborough, a West Const 
percussion expert, demonstrates the rudi- 
ments and gradually lends into more complex 
patterns. He concludes with a startling exhi- 
bition of the tones it is possible to extract 
from two-octaye obromatic tympani, bass ma- 
rimba, and a chromatic log drum set. His 
manual is limited .to the required exercises, 
and the pupil who-^^ninsters the fundamentals 
may want to consult the Elektra directory. 
It sliould help him meet a rhythmically-inse- 
cure folk singer. 

Annie Ross Sings A Song With Mulligan 
World Pacific WP1253 
Peggy Lee: I Like Men Capitol T1131 

If you have waited twenty' years, as 1 
have, to witness as close a marriage between 
vocalist and instrumentalist as the one which 
existed between Billie Holiday and the late 
Lester Young, he advised that for me the 
wait is over. The association of Annie Ross 
and Gerry Mulligan is surrounded )>y the 
same magic and, even though it should prove 
not to be as productive, this record will be 
spoken of twenty years from now. Her ex- 
periments in vocalese, so well realized wltli 
Jon Hendricks and Dave Lambert, appear but 
briefly to frame Leonard Bernstein's / Feel 
Pretty. The uncanny sense of timing gained 
from this training, liowever. leads to lier^ re- 
markable phrasing of such, ballads as All Of 
Yon,-Let There Be Love, and This Is Alicays. 
The blend of her voice and the leader's bari- 
tone sax is a deeply emotional experience. 
Because two sessions were held, the quartet 
varies between Art Farmer or Chet Baker, 
trumpet. Henry Grimes or Bill Crow, bass, 
with drummer Dave Bailey. 

Perhaps this sort of emotion is too much 
to expect from female vocalists when so few 
of them can manage humor without seeming 



coy or cute. Peggy Lee, an exception, treats 
her men with a'ldrgesse that Is witty and ap- 
pealing, and one con only wonder what she 
will say next to My Man, Bill, Good For 
Nothing Joe, or Charley, My Boy. Jack 
Marshall's settings are jauntily played. 

George Lewis: Concert! Blue Note 1208 

In his prefaetory remarks to this concert, 
held In California in 1954, George Lewis 
makes the comment that "After a year or so 
you may not hear this music any more." On 
his second successful tour of England, at tJiis 
writing, he is still going strong at fifty-eight 
and plans to pay his first visit to the conti- 
nent. But it marks the last time Imnjolst 
Lawrence Marrero recorded with the l)and, 
and pianist Alton Purnell is now settled In 
Los Angeles. The performance is re'laxed and 
uninhibited, with no advance notice to the 
musicians that it was to be tai>ed. Ten of the 
familiar tunes are played, including Gettys- 
burg March, Red Wing, Ice Cream, Burgundy 
Street, and Walkinf/ With The King. Kid 
Howard and Joe Walkins share the vocals. 
The circumstances limit the recording quality 
and Jim Robinson's trombone is off mike at 
times. Tlie brilliant Lewis tone is favored, 
however, and his clarinet is heard clearly as 
it weaves in and out of ensembles. And that, 
after all. is tlie reason for buying the record. 

Cannonball Adderley: Things Are Get- 
ting Better Riverside RLP1 2-286 

In one of his all too rare appearances 
away from the Modern Jazz Quartet, vlbist 
Milt .Tackson joins Julian Adderley on a 
blues-studded album calculated to show their 
respective talents as" improvlsors su])reme. 
They experience the same instinctive reac- 
tions to the blues and hold views on the sub- 
ject which lead to complete rapport on Ad- 
derley's two originals, and on Jackson's Blues 
Oriental, Included is Budd Johnson's Serves 
Me Right, and Jackson illuminates his pres- 
ent position on Gillespie's Groovin' High, 
They stray lightheartedly Into the pop field 
for tuneful invention on Sidewalks of New 
York, and Just One of Those Things. 

Percy Heath, also on leave from the MJQ, 
underscores the vibes with a well-timed bass 
line. The pianist is Wynton Kelly, and Art 
Blakey shows the subdued side of his drum- 
ming. As to the sound. Jackson's viliraharp 
has rarely fared better than in tliis recording 
by Jack Higgins. But it is Adderley, pluylug 
with emotion and fine conception, who cap- 
tures the imagination hy reaffirming his newly 
acquired stature as a major figure on alto siix. 



Cecil Taylor: Stereo Drive 

United Artists UAS5014 
Ornette- Coleman: Something Else) 

Contemporary C3551 

Now that a large portion of the jazz public 
is busily absorbing Thelonious Monk, those 
individuals who like to consider themselves 
in the vanguard are looking for more abtruse 
subjects. On the East Coast, they are already 
learning to cope with a challenging pianist 
who studied at the New England Conserva- 
tory of Music and is quoted on the liner as 
stating. "The oltject of any jazz musician 
who has had this background is to I»ring it 
to jazz — combine it with jazz, and see what 
happens." Another youngster wlio picked up 
a few classical devices to gli))ly pad out pop 
tunes? Not a bit of it. Sample any of Cecil 
Taylor's choruses and you will find him 
working entirely within tlie framework of 
Jazz, using his knowledge to create new 
rhythmic and harmonic lines. His originality 
is such that the difficulty of finding com- 
patible instrumentalists is at once apparent. 

Possibly because John Coltrane worked so 
well with Monk and because Taylor is most 
often compared with Monk for want of -a 
better example, he is used on tliis date, 
playing tenor .sax under a pseudonym. As 
valid as this theory may seem, there is no 
great meeting of minds until Taylor subju- 
gates his personality to that of accompanist 
for Coltrane and trumpeter Kenny Dorham. 
By adapting to his plastic rhythm ])atterns. 
Chuck Israels, l)ass, and drummer Louis 
Hayes come closer to his concepts. Neither 
of the originals Is his own and his style Is 
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best typified on Like Someone In Love, and 
Jutt Friends. Tlie producer. Tom Wtlsnn. first 
brought Taylor to light on the defunct 
Transition label. That record soon may bp a 
collector's item. If you can find a copy, hang 
on to It. 

Ornette Coleman, his counterpart on the 
West Coast, hiis a strikingly slmitnr har- 
monic approach and Is equally evasive of a 
stated beat. A self-taught alto saxist from the 
Southwest, he played In territorial bands 
before settling In Los Anffolcs. Finding mu- 
sicians willing to accept his style is among 
his troubles also, one leader even piiyin? him 
not to play. On the nine originals chosen 
for his debut, he heads n disciplined quintet, 
with Don Cherry on trumpet. Bassist Don 
Payne, pianist Walter Norris and drummer 
Hilly Iliggins . form an exceptional rhythm 
section. If these two unique fiKures meet some 
day in their travels, tbey are likely to find a 
common ground and it sliould he inioresting 
to "see T\-hat happens." 

The Other Side Of Benny Golson 

Riverside RLP1 2-290 

An intent to give Benny Golson the free- 
dom to emphnsi:te his playin-^ ability, rather 
ihnii make the usual demands on his talent 
as an arrnnser and composer, explains the 
albtnn title. Its significance seems somewhat 
diniiuished in the presence of the three orig- 
inals he prepared for the d.ite. not to mention 
several other LP's on the market with ex- 
amples of his skill ns a tenor, saxist. But It 
does grant him more extended solo space 
than before, and presents him with different 
musicians. Pianist Barry Harris is brouf;;ht 
in from Detroit, and Curtis Fuller plays 
trombone. Drummer Philly .lue Jones and 
bassist Jymie Merritt are old friends from 
Phihidelpliia. 

As Golsnn's natural tendencies are toward 
form and order, he would not seem com- 
fortable playing some of the empty phrases 
current today and It is just as well that his 
own compositions are included. Tliey reflect 
an interest In the work of .John Coltrane and 
indicate, to these ears, nn endeavor to 
render its substance Into more dlgestable 
portions. Other numbers are Fuller's Sjimp- 
tuHix, .luuior Mance's Jubilation, and Richard 
Kvans" This Night. 

Randy Weston: Little Niles 

United Artists UAS501 1 (stereo) 
Mai Waldron: Mal-3/Sounds 

Prestige 8201 

Contrary to the impression conveyed in 
the popular press, many jazz nrnsieluns are 
reasonably domesiieated and willingly foropo 
lucrative road trips for the comforts of 
home. Being dependent upon the festive 
nature of dancers and nightclub crowds, the 
opportunities to express tliis aspect of their 
social life are scant in the normal course of 
events. The LP audience has proven more 
receptive, however, even developius to the 
point where it demands a fnller portrait of 
the artist than the cnnventl<in.< of entertain- 
ment permit. Perhaps more than any other 
factor, this outlet has enconra.^'ed the artist 
and broadened the base of jazz. Without it. 
these two young composers and pianists 
would hardly venture to go on record so 
firmly as heads of households and write so 
tellingly of the joys of parenthood. 

Randy Weston's seven vignettes, all In 
three-quarter time, revolve around his two 
children and their plnymates. His followers 
already know them from piano versions of 
the title tune and Pant's Walts, lnrt* they are 
reintroduced here In Melha Llston's arrange- 
ments for a sextet. In which she plaj-s trom- 
bone. Ray Copeland. trumpet, and .Johnny 
Griflin. tenor sax. seem to re;;ard children as 
liolsterous Imps and are inclined to be dis- 
ruptive of Weston's intentions. They are 
best realized on a trio nnmlier. Let's Climb 
A Hill, with bassist George .Toyner and 
drummer Charlie Perslp. Stereo gives the 
piano a little clearer definition. 

Mai Waldron. in pieces dedicated to his 
daughter and wife, is more fortunate in his 
choice -of companions.. His sexte: includes 
fiutist Kric l>ixon. cellist Calo Scott, and 
Art Farmer, wliose muted trumpet adds 
{Continued on page 58) 
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SHOWS 



SEE and HEAR the latest in STEREO-HlGH FIDELITY 
from leading high fidelity manufacturers . . . 



Don't miss these public showings 
of Hi-Fi Equipment . . . from 
the most economical units for the 
budget-minclcd to spectacular 
home music theatres . . . com- 
pare and eiijby tliem all. 



•Complete Hi-Fi Systems and 
Components. 



'Amplifiers — Pre- Amplifiers — 
FM-AM Tuners — Turntables 
and Record Changers — Phono 
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Music Control Centers — 
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ment Cabinets — Finished and 
Assembled or Do-It- Yourself 
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LARRY ELGART ut the CO.^TROL COIV- 
<!»OLE of Mh RECORUlNfii $>»T|TD10 

(Note the AR-1 monitor 
loudspeakers, in stereo ) 




LARRY EICART. RCA VICTOR RECORDING ARTIST 

One of the most exacting jobs for a speaker system is that of studio monitor 
in recording and broadcast worli. Technical decisions must be made 
on the basis of the sound coming from these spealiers, which will affect, 
for good or for WJifiie quality of a record master or FM broadcast. 

AR acoustic sin^elnion speai^er jyitems. uthgiigh designed primarily 
for the home, are "widely employied in professional Itboratorles and studios. 
Below Is a partial of companies using AR spEsifrs (all models) 
as studio monitdbi: 



Dawn X^nirdr 
Elektra Kmt.oidt ' 
Mastercrafl K^roirif Platiny'-_ 
Canterbury ttf(nf4j 
Raleigh Recordi 
Con^rf Network tt^lions ■ 
WtCH, WNCN. 
WltCN,WKCN 



Concertapw— ConcertdfSC 

^w. ^ ^ 

ili^MtV^int Recording* 

if-ifm^fly fsoteric Records) 
fA-agneUi: IT^cw^r and Reproducer 
'■Dubbings h 



AH speaker iysl^Dis, cimipiett with enclosurej-^t AR<2, 
and AR-3— are priced from $89 to $225. Literature It snHaAle 
for the asking. 

ACOUSTIC RESEARCH, INC. 24 Therndik* Straat. Cambrids* 41. Ma**. 
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greatly to the Iwauty of Portrait Of A Young 
Mother. Tlie subject Joins In with a wordless 
Inllnhy and also sings Harold Arlen's For 
Koerii Sinn There's A Woman. Filmllliir iiizz 
IMiths are traced In two of Waldron s ei>m|ii>- 
sltlons. hut there Is much In both nlhiims lo 
intrigue anyone who Is seeking sonielhliig off 
the ben ten track. 



Prestige Blues-Swingers: Outskirts Of 
Town Prestige 7145 

Eddie Boiclay: Americans In Paris 

United Artists UAL3023 

Jerry Valentine, an arranger who started 
Willi Earl nines and Billy Bcksllne, Indulges 
in fond remembrances of their sound to holii 
introduce I'restlges new policy of recording 
studio hands under a house name. By way of 
npdntilig. .Jerome Kichnrdson's flute' Is 
scored where Onier SinieoQ*s clarinet once 
would he heard on «(mc Flute, and Jellii. 
Jelly. The hearty tones of Jimmy Forrest's 
tenor sax are a feature of the title tune, and 
two Valenllne blues originals, other soloists 
are Art Karmer. Buster Cooper, fepper 
Adams. Ray Bryant and Tiny (;rlnies. In 
their revival of big bands, other Inlwls have 
scarcely touched these freewheeling Chicago 
groups and Ihls heallhy example may impel 
one of them to i)lace Earl nines at the lielni 
once mure. 

Quiacy Jones, an arranger who enlivened 
various European bands during his recent 
stay on Ihe continent, attempts to confer a 
like favor on the works of such composers as 
Henri Salvador and .Michel Legriind. That 
he succeeds In lifting ihese polite tulles above 
Ihe level of mood music is due mainly to llie 
presence in Ihe Eddie Barclay orchestra of 
Jazz expatriates Don Byas. Lucky Thompson, 
and Kenny Clarke. The relief they show when 
permitted to attack Nat and Julian Adder- 
ley's Sermonettc, the most successful ininiher 
of a dozen, is quite Joyous. Aiming the 
French soloists Is violiltist Stcphaue t;rap- 
pelly. 

Ravi Shankar: India's Master Musician 
World Pacific WPI248 

This release Is tiiiic<l lo coincide with Kavi 
Shaukar's second concert lour of the I'nited 
.States and needs no reeruiiniendution as far 
as his earlier audiences are concerned. They 
will welcome n refresher course in the 
principles behind his music before meeting 
him again. .\nd ihose persons who plan to 
observe his remarkable troupe In actitm for 
the tlrsl time will benelit from a modicum of 
preparation before attempting to unravel 
the m.vstery of a Hnga. or the rhythmic 
cycle known as Tula. The exciting climactic 
passages of one of his sitar improvlsalious. 
however, speak a universal language and 
require no introduction, especially when his 
accompanists make their entry. They are 
Xodu C. .Mnlllck. playing the drouelike tain- 
bourn, and Chatur Lai. w'liose responses on 
labia comprise some of the most accomp- 
ilBlled drumming ever recorded. The sound is 
excellent, but you may wonder In passing 
why ASCAPs protective seal Is considered 
necessary on Ihls dlfflcult Indian uiusie. 



Jo Bosile: Cafe Italiono 

Audio Fidelity AFLPI893 
Renato Carosonel Capitol TI 01 63 

Aldo Contl. In Joining his tenor voice to 
lile accordion of Jo Basile. defines llie i-o. 
iiiantic side of Italy, singing a dozen tunes 
much as any armchair tourist migiit expect 
to hear them after a meal at a small cafe. 
.\lded by a chorus and complement of strings, 
he Is warmly sentimental and creates a 
mood reminiscent of a sunny land. lucliided 
In the fine recording are Donienicri Modiigno's 
Lazzarella, and Keliato Carosone's Maruz- 
zella. 

When the armchair dreamer actually makes 
Ihe trip, a plionograph most likely will ills- 
place the live tenor of ills Imagined cafe and 
the voice will he that of one of these popular 
singers. A (hi/.eu of Carosone's hits, recorded 
in Milan, find liini borrowing a boogie-woogie 
beat front this country, and going to Spain 
for Torero.' His style, as spirited or hum- 
orous as the latest novelty song, can also be 
romantic. j£ 
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EQUIPMENT PROFILE 

{from page 40) 

Special care should also be exercised in 
soldering the switch lugs. The danger is of 
solder flowing into the switch contacts and 
preventing operation ; one will only dam- 
age the switch by forcing it. When solder- 
ing, the lug should be oriented sideways or, 
better yet, downward, to prevent solder 
from flowing into the contacts. Again, use 
of a low wattage iron with a small tip and 
avoiding excessive solder flow will mini- 
mize the danger. Should solder get into : 
switch contact, apply the soldering iron 
close to the contact until the solder melts, 
and immediately rap the switch on a hard 
surface, which should shake out all the 
solder. Guard your eyes. 

Lest these cautions on soldering frighten 
away the would-be constructor, it should 
be noted that a fair amount of the solder- 
ing in the reviewer's kit was done by his 
9^2-year old son, with no damage to either 
party. 

When inserting the tube sockets into t'u 
printed circuit board, make certain that all 
nine of the pin lugs and the ground lug 
have gone through their respective holes; 
there is a possibility of one or more of the 
lugs being bent so that they remain on top 
of the board instead of coming out on the 
under side. Be sure that each lug has gone 
through as far as possible, making a snap 
fit with the under side of tlie board. 
Finally, be sure to solder each lug to the 
board. There is a possibility of misunder- 
standing the instructions and assuming 
that the snap fit between the socket lugs 
and the board is sufficient. The reviewer 
understands that at least one constructor 
who sent his amplifier to Lafayette for 
service came to grief because he failed t( 
solder the socket lugs. 

In one respect this reviewer does no* 
agree with the soldering instructions, 
namely that "a good mechanical connection 
should always (reviewer's italics) be made 
before soldering, by crimping the leads on 
the terminals with your pliers." Not that 
Lafayette is wrong, but the reviewer be- 
longs to the school of thought that crinip' 
ing is unnecessary unless its pur])Ose is tu 
hold a component in place while awaiting 
soldering at a later time. A good mechan* 
ical connection is not sufficient in itself, 
whereas a good electrical connection { a 
well'Soldered one) is. This means inserting 
a lead straight into a lug without crimping 
and then soldering. The advantages are 
quicker assembly and greater ease of re- 
moval of a component should the need 
arise. If the lead is crimped around the 
lug, heat must be applied while the lead is 
unbent, possibly long enough to damage 
other components soldered to the same lug. 
Moreover, in the process of wrestling with 
the crimped lead one may physically dam- 
age the component in question, other com- 
ponents, or the lug. To illustrate, the re- 
viewer made an error in mounting a resistor 
of incorrect value to a switch, and it hap- 
pened that one of the lugs involved had 
two additional leads soldered to it. The 
process of removing the wrong resistor and 
putting in the right one was greatly facili- 
tated by the fact that the leads were not 
crimped. A little heat briefly applied to 
the lug enabled one lead to come right out 
and the other to slip right in. Even if a 
lead is not to be soldered immediately, the 
reviewer avoids crimping it. Instead, he 
uses just enough solder to hold the lead 
in place, without filling the lug. When all 
the other leads are in place, he fills the lug 
with solder. — HB. E-23 




Highest quality, easiest assembly, compatible steteophonic 
and monophonic equipment in money-saving kit form. 

NEW DYNAKIT STEREO 70 

* 2 independent power amplifiers — 35 watts 
continuous, 80 watts peak on each channel. 

Unconditional stability using new DYNACO 
A-470 Super-Fidelity output transformers. 

I* AH the features of the renowned Dynakit 
Mark III, including exclusive Dyna Biaset, 
highest quality conservatively rated com- 
ponents, superb listening quality and hand- 
some appearance. 

* Can be assembled in 4 hours through use 
of factory wired printed circuit assembly. 

* Only $99.95* net including cover. 

DYNAKIT STEREO CONTROL 

* Adds complete stereo control to two 
preamps without noise or distortion. 

•k Unique blend control fills in "hole 
in middle." 

"k Level, balance, loudness, channel re- 
verse, and dual tape monitor controls. 

* Only $12.95* net. 

* PM-2S Stereo panel mounting kit 
makes integrated package from two 
preamplifiers and Dynakit Stereo Con- 
trol Unit $5.95. 





..V- 

Sttru CMtral wltk tn pnuH 




DYNAKIT PREAMPLIFIER 

k Finest quality available of cir* 
cuitry and components. 

* Lowt'st distortion and noise. 

k Easiest assembly using pre-assem- 
bled printed circuit. 

* Flandsome styling — selected for 
<lisplay at Brussels World's Fair. 

* Only $34.95* net. 
Power supply available for 2 pre*amplifiers PS*1 Kit $8.95* net 

DYNAKIT MARK III 

"k Ease of assembly due to uniquely 
simple circuitry and printed circuit 
construction with factory-mounted 
parts. 

k Dyna Biaset (patent pending) for 
simplified adjustment and complete 
freedom from effects of unbalanced 
components. 

* Dynaco Super-Fidelity output trans- 
former. This is the finest available 
transformer of its type for the most 
critical audio uses. 

k fiD wiittd $70 0C« Yx^t Mark III also available with added 70 volt 

ou wans net. output. Mark III-70 $84.95* net 




Available from leading Hi-Fi dealers everywhere. Descriptive 
brochure available on request. ""Slightly higher in West 



fOifir-fiisi i\m\ 



PNILADELFKIA 4, P*. J.S 



EKPOST DIVISION 35 WASREri STREET Mlw t 0 9K 7. N 
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NEW PRODUCTS 



• CBS-Hytron Preamplifier Tnbe. This 
new tube, designnted Type 7247, Is a dls- 
Riniflar-sectfon double triode which com- 
bines in a single envelope the first two 
stages of preampliflcation for a high- 
fidelity amplifier. Section one Is a hl-mu 
triode with low hum and noise levels. It 
Is intended as an amplifier for low-level 




inputs. Section two is a medium-mu triode 
having characteristics similar to those of 
a 6C4. It is suitable for cathode-follower 
or large-signal pl)u.se splitter service. 
Twin 150-nm heaters may be connected in 
series or i)ai"illel for operation from 12.6 
or 0.3 volts. Complete technical data for 
the 7247, including typical circuit dia- 
grams, can be obtained by writing to CBS- 
Hytrnn Advertising Service, Parker Street, 
Newburyport, Mass., and asking for Bul- 
letin r:-317. E-1 

• Stereo Record Demonstrator. Hecord 
dealers, as well as others that have use for 
stereo listening without distraction, will 
welcome this Permofkix development. 
Providing as it does binaural auditioning 
of stereo records, it frees the dealer from 
such chores as placing speakers, adjusting 
volume, etc., for each individual listener. 
The demonstrator consists of a hi-fi sterei) 
amplifier with total output of 12 watts, a 
trnnscript ion- type turntal>le with 4 -pole 




motor and pickuj) arm. diamond-stylus 
cartridge, and two sets of headphones 
which may be switched independently 
from binaural to monophonic listening 
when desired. The unit ca n be used to 
demonstrate monophonic records as well 
as stereo records, and is equipped with 
jacks for feeding external speakers. Indi- 
vidual tone controls are incorporated for 
each channel. Further technical informa- 
tion will be supplied by Permoflux Prod- 
ucts Company, 4101 San Fernando Hoad, 
Glendale 4. Calif. E-2 
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• Wharfedale Speaker System. To meet 
the demand for a smalt full-range speaker 
system, G. A. Briggs has designed the new 
Model WS/2, a complete two-speaker as- 
sembly in a sealed, patented enclosure. It 
requires no additional speakers to achieve 
a wide frequency range, and will operate 




efficiently when driven by an amplifier of 
only moderate power. Measuring only 11" 
xl0/a"x24", the WS/2 is finished on all 
sides and can be used singly or in pairs, 
horizontally or vertically. It is an ideal 
unit for adding stereo to any existing 
high-fidelity speaker system. For full in- 
formation write to Dept. 50, British In- 
dustries Corporation, SO Shore Road. Port 
Washington, N. Y. E-S 

• Synaco Triple-Function Amplifier. The 

Stereo 70 contains two independent 35- 
watt amplifiers which can be used for 
stereophonic or monophonic re))roduction, 
or as a dual-channel unit when desired. 
Based on the use of patented circuitry 
and a newly-developed output transformer, 
the Dynaco A-470, the amplifier provides 
full rated output from 20 to 20,000 cps at 




less than 1.0 per cent total harmonic dis- 
tortion. Intermodulation ranges from .05 
per cent at normal listening levels to 0.5 
per cent at rated power. A dual printed- 
circuit assembly, supplied factory wired, 
simplifies construction and permits com- 
pletion of the amplifier in less than five 
hours under normal circumstances. De- 
tailed information on the Slei'eo 70 is 
available from Dynaco Inc., 617 N. 41st 
St., Philadelphia 4, Pa. E-4 

• Stereo Cartrldg'e. Made in England by 
Acos Laboratories, this turnover cartridge 
has been added to the line of phonograph 
accessories manufactured and merchan- 
di.sed in the U. S. by The Duotone Coni- 




pany,*TCeyport, N. J. Built around a piezo- 
electric element, it delivers 0.8 to 1.0 volt 



output, and contains built-in UIAA equal- 
ization. Frequency response is flat within 
± 1.5 db from 40 to 15,000 cps with a roll-off 
of 10 db at 18,000 cps. Channel separation 
is said to be better than 25 db at 1000 cps. 
The special "lok-tite" turnover mechanism 
is designed to maintain the stylus at a 
perfect 45-deg. vertical-lateral angle to 
the record grooves, thus assuring balanced 
stereo reprfducti'.n. E-5 

• Bulk Tape Eraser. More frequently than 
not. the average tai)e recordist finds that, 
after tape erasure, there is enough re- 
sidual noise remaining on the tape to make 
itself heard over a new recording. By 
simply placing -a r«el of tape on the Robins 




Model 99 bulk eraser, and rotating it a 
couple of times, complete erasure takes 
place and background noise level is 
lowered by as much as six db below that 
achieved by the average erase head- The 
device handles reels up to 10 in.s. in di- 
ameter, and erases tape up to one-half inch 
in width. It operates on regular 117-volt 
60-cycle line voltage. Manufactured by 
Robins Industries Corp., 36-27 Prince St., 
Flushing, N. Y. E-6 

• Transistorized Power Supply. The KICO 
Model 1020 serves ideally as a universal 
power supply for operating transistor 
radio receivers, hearing aid.s, preampli- 
fiers, instruments, and other transistor 
devices under repair, development, or 
study. It is also intended for use as a 
variable bias supply to bias transistors or 
vacuum tubes in circuit development. 
Ripple is 0.5 per cent at full load. Two 




Type 2N256 power transistors are in- 
corporated in the circuit to permit output 
voltages up to 30 volts. Output is con- 
tinuously variable and is monitored by a 
dual-range voltmeter (0-6, 0-30 volts 
d.c). Maximum output current capacity is 
150 ma from zero to 12 volts; 200 ma 
from 12 to 21 volts, and 300 ma from 24 
to 30 volts. The 1020 is available in either 
kit or wired form. Manufactured by Elec- 
tronic Instrument Company, Inc., 33-00 
Northern Blvd., I-ong Island City l, N. Y. 

E-7 

• Harman-Xarflon Stereo Receiver. Like 
Its predecessor, the monophonic "Festi- 
val," the new H-K stereo "Festival,'* Model 
TA230, Is a complete electronic center on 
a single compact chassis. It Is supplied 
with optional copper-finish or hardwood 
enclosure. Incorporated in the Stereo 
Festival are -separate AM and FM tuners 
for simulcast reception, dual preamplifiefd 
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with input facility and control for every 
stereo function including: PM multiplex, 
and a 30-watt dual power amplifier. Fea- 
tures include the new H-K friction-clutch 
tone controls to adjust bass and treble for 
each channel separately. Once used to ad- 
just system balance, they may be operated 
as conventional g^ang^ed controls. Preamp 
filaments are d.c. heated to tnsurt^ freedom 




from hum. Separate electronic tuning bars 
are provided for FM and AM. Controls in- 
clude AFC, contour selector, rumble filter, 
scratch filler, mnde switch, and record- 
tai>e equalization switch. Two hig:h-gain 
magnetic inputs are provided for each 
channel. Ideal for tho.se situations where 
unsurpassed perfoimance and compact 
size are of equal importance, the Festival 
measures but 15-1.3/lG"w x 6'/B"h x 12%"d, 
including enclosure. Full technical in- 
formation will be supplied upon request 
by Harman-Kardon, Inc.. 520 Main St., 
Westhury, N. Y. E-8 

• SUlcone Record Spray. Developed as an 
effective means of shielding records 
against dust and grime, Sil-Spray is a 
new silicone "mist" recently introduced 
by Jensen Industries, Forest Park, III. A 




concentrated solution, it comes packed in 
an aerosol container complete with its 
own cloth applicator. The silicone mist 
may be applied directly to the record 
grocives or sprayed first on the oloth, then 
rubbed lightly on the disc. Sll-Spray also 
serves as a static eliminator. E-9 

• Program. Equalizer. Developed for use 
with broadcast, motion-picture, recording, 
television, and industrial audio equipment, 
the StudioSound Equalizer has input and 
. output impedances of 600 ohms and an 
insertion loss of 14 db. It provides up to 
IC db attenuation and 12 db boost at 40 
and 100 cps. and at 3, 5. 7, 10. and 15 kilo- 




cycles. The unit is available on a standard 
rack panel with all keys, knobs, and jacks; 
or component parts and dials may be 
purchased separately. The equalizer is de- 
signed for use in individual microphone 
or program circuits. For further informa- 
tion write Studio Supply Company, 711 S. 
Victory Blvd., Burbank, Calif. E-10 



WORLD'S FIRST AND ONLY 
15-TRANSISTOR FM-AM 
PORTABLE RADIO! 



TFM-151 



Look What 



Magazine 

Says About It: 
(issue ol 1/59) 

"The TfM lSl sets 
a new standard for 
quality performance" 
**Sony deserves 
praise for both its 
design and construction" 









Ml 




■ 4 







Now, for the first time, yon can enjoy delightful FM music wherever 
you are — in your car, while you travel, ai home — even in fringe areas! 
Plus, of course, all AM broadcasts! And SONY TFM-151 works on 
ordinary flashlight batteries, has built-in telescopic antenna, weighs 
only 514 pounds! Enjoy it — for good living. And as a special gift, it 
makes rare good giving! $149.95 

FOR HI-FI you can use SONY TFM-151 as an FM-AM TUNER in 
your Hi-Fi system ! And as AUDIO SAYS "It could not he told apart 
from a high quality standard FM-AM tuner." 

Some of thk Spkcifications • 15 transis- 
tors, including SONY supcr.dilTuscd grown 
transistor, 4 germanium diodes, 1 ger- 
manium varistor, built-in 4" x 6" liigll- 



Hclclit)' o%'al t)'|)c dynamic speaker * Out- 
put power is 180M\V, frequency response 
is 20 to 20,000 eyelcs plus or minus I db, 
signal to niiisc ratio is SO db. 



SONY also makes the WORLD S SMALLEST TRANSISTOR RADIOS 




SONY TR610 

Ifortd't smattest, 
matt powerful 
6-transislor, 
packrt-porlable 
radio. Size I" 
X 2%" X 4-l/S" 
$39.9S 




SONY TR86 

ff'orlJ't smallest, 
most powcr/ul 
H-trunsisfor, 
pockcl-portablc 
radio. She 2%" 
A 4'A" X 1%" 
H9.95 



mfg. by the SONY CORPORATION 

THE FCAK Of eieCJRONIC FCRFCCTION - 

distributed nationally by Delmonico International, 

Division of Thompson .SlarrcIt Co., Inc., 42.21 Oreliard Street, Long lil^nd Cily I, N. Y. 
At fine radio stores and deimrlnierjt stores, or write Dept. A- for nanie^oi neatest store. 
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THE ONE BOOK FOR THE 
AUoibPHILE'S LIBRARY 




NEW FROM HOWARD W. SAMS 

"The AUDIO Cyclopedia" 

by HOWARD M. TREMAINE 

Greatest Single Compendium of 
Knowledge On Audio and Hi-Fi 

• 1280 fact-packed pages 

• Covert over 3400 topics 

• Over 1600 illuttrationt 

• Seven years in preparation 

• Includes latest on Stereo 

JUST OUT! The one single hook with the 
most comprehensive coverageof every phase 
of Audio. (Jives you concise, accurate expla 
nations of nil suhjects in llie fields of acous 
tics, recording and reproduction .. .each sub- 
ject instantly located from index by unique 
section and paragraph numlH>ring system 

26 SECTIONS! ('ontents include: basic prin- 
ciples of sound; acoustics and studio tech- 
ni(|ucs; constanl-si>eed devices, motors and 
gener.itors; microphones; at ten u a tors : 
e<|uali/ers; wave filters; transformers anci 
coils; pound mixers; VU meters; tulies, tran- 
sistors and diodes; amplifiers; disc record 
ing; cutting heads; recording and reproduc- 
ing styli; pickups; magnetic recording; 
optical film recording; motion picture pro- 
jection eciuipment; si>cakers, enclosures and 
headphones; power supplies; test etguipment; 
audio-frequency measurements; installation 
techniques; stereoi)honic recording and re- 
production; siiecial charts and tables. It's 
the vital, complete reference book for the 
serious audiophile. 

PRE-PUBLICATION OFFER! Available for 
limited t ime only at the siiecial pre-publica- 
tion price of only. . , $16.95 



Order today — tove $3.00. Pre-pwbll- 
catian price good only until May 31, 
L 1959. Ttiereofter, price will be $19.95. 




• Sarg-ent-Rayment Stereo Tuner. De- 

si^ftied with the fastidious user in mind, 
the Si:-H)(H) stereo tuner leaves \irtuaily 
nut hiiij; to be desired in its r.utstandinn 
perfnrtnatH-e r-liaracterisi i<'8. Use is tnatle 
r>f the Sa rKent -Kay men t-(levelnpe<l 2 -tube 
AM detector wbii-li is capable uf reprr>- 
ducinj; .\M signals with an .absrdute mini- 
imiiii r.f rlistort ion. A speeiaHy engineered 
10-kr whistle filter allows niaxinunn fre- 
rpieiicy i'espr)nsc, yet pnivides inlinite sup- 
pression of inter-sta tion interference. 
HroMd- and sh;np-ba ndwidt li AM reception 




is sn-itfli cntit rMlIcd. Tlie l-'M cbannel uti- 
lizes an ad\aiHerl ^old-plated fTanie ^rid 
cascrHb- tube, pi-rniiltiim l'*M seiisit i vit v of 
II. N.') inicri.vnlts lor 20 db ».f ijnictinK. Fm- 
ina.xiiniitn Ka i ri anrl staltilily, the SU-l<iiiii 
uses I In- new low-vojlaKe i-f t uln-s, fol- 
biwi'il by I i in iters and a I'nltv-balanecd 
brojid-band rat In detect ..r. l-'M iiiidio l e- 
spr.nse is wilbin + I .ii db fioni IS t<> 2:;. 000 
(■i)s. AM respiiiisc is Hat t" '^LNiii in tbc 

briiad-b:ind wi<1t li t nniiiK pi is it ion. S|><-(-ia 1 
prn\-isii.iis are iin orp< ira t i-d for l-'M-nmlti- 
pb'x i.pcrat ion, i m lndinj? ontpnt jai ks for 
.'(dapters an»l wiivd-iii ;i iit <>inat ic switi-b- 
u\K. 'I'be Slt-|iHiii is fully de.«<Tibfil ill a 
new l2-i>a;i'e rataloK which is .ivailable on 
r equest froiii S.irKciit - Ua \ inciil < 'oiii pan v, 
402(1 K. 12tli St.. <»aklaiHl I. c^ilif. E-11 

• Stereo Balance Indicator, 'I'be \-<'rsat ility 
of this insirnnicnt promises to make it of 
distinct inlcrcsl to t-vcry owner of a 
St ore) I sy s t (■ In. I-'ea t nri im two scpa ra t e 
coi Is set ill a simkIc majrnct ic ticbl, each 
stfii'o cbannel feeds an individual coil 
tbroUKli ;i full-wave bridge rectifier. When 
botli si^;iials ,m'c equal and balanced, tin- 
rcsult.ciit dedcclioii on llie meter scale will 




lead zero. Individual cli.aiinels may be 
rinTisnrcil b.\- means of two slide switches. 
.'<lalilf meter action and pr'itcctir>n from 
peak voltages are affoi-dcd by dain)»inff 
networks. Maximum meter sensiti\'ity of 
12<i microamps may i»e \'aried by a 7-step 
raiifie control. I ;y properly positionitiR this 
conirol, I he movements may be used as 
NT meters wbcti connected across a 600- 

• iliiii lo:id. I'ataloKed Model T.M-6t;. this 
iiist riiniciit is distributed bv l-afavette 
K.Klio, li;."i-0.s |,il)crtv Ave., .laniaica SS, 
X. V. E-12 

• Fisher Stereo Receiver. The Model C<(tO 
Kecei\er coiit .litis separate FM and AM 
tuniiiK sections, a stereo audio control 
with 1'* iqn-ratiiiM" controls and switches, 
and two powei' amplifiers providing 40 
watts <-iintinuoiis power in stereo opera- 
tion, all on one integrated anrl cnnrpa<-t 
chassis. (_»rrly the addition of speakers is 
required for the iirrit to function ;is a 
bigb-tidelity systeirr for the reception of 
l''.\l-AM stereo prugranrs, as well as for 
standard KM and AM programs. In addi- 
tion, associated equipment may lie plugged 
into the fiOO to make it a complete sound 
center utilizing all available pronrani 
sources, such as records, tape and FM 
multiplex broadcasts. The r, f. stage in the 
FM tuner employs an especially -engi- 



neered cascode circuit which provides 
high sensit ivity and maximum signal-to- 
noise ratir). The AM section <<nisists of a 
high-gain r. f. stage, n pentagrid mixer 
and oscillator, and an i. f. stage which 
provides either broarl- or sharp-bandwidtli 




tuning. Freiiueircy range of the dual 20- 
watt amidiliers is withirr 1.0 db from 2o 
to 20.irrni cps. A total of li iniuU and out- 
put jacks is provided, iru-lu(iirig connec- 
Tions fill an FM multiiilex adaplei-. The 
frorrt p;iriel contains 11! operating cnn- 
tr-o|s and switches. Connections for 4-, 
and Hi-ohm siieakers are pi-ovir|ed on each 
cbaiirrcl. For full infirrm:it ioji, write 
Fisher Il;idio < 'ori>orn t ion. 21-21 llth 
Irrive, l-<.rrg Island <*ity 1. N. V. E-13 

• "Moodlite." This is a rrcw < om-rpi in 
deem at i ve Inane light i lit:, l-^ssi iit ia lly a 
portable 1 i gilt i lit,' lix t lire, it pci iiiits t he 
use of partially colored light in a darkened 
room to acliieve startling effei-ts. It is rle- 
sigmii to establish a \isual mood in keep- 
iiit: with the t.\ pe of music orie is listening 



to. While it is most effective when directed 
against ;i plain w,ill or .ciling, Moodlite 
nia,\- be used in ari,\- other maiiiiei- which 
suils the nionr-'iitary mood of the nser. U 
may also bt- useil as a ci ni vent ioim I tixtui e 
for geiicr;il room i I liiiri i iia t ion liy reiiio\-- 
ing tlif ieiis-pattci 11 insei i. .M.uiulactiir ed 
liy Moodlite Company, 2 1 1 ."i tirifflth I'ark 
lllvd., I-os Aligehs :!!'. r'.ilif. E-14 

• New Precise Iiine, M.i rkirrg its erit rv 
into the high fidelity tield. I'reci.se I>evel"- 
oiiniciit Corp., ( )eeanside. .N. V., lias just 
iiitrodin-cd two new stereo ainpliners ;irid 
a tuner-. The Integr'a, Mark XX I V, in- 
coipor-iites two 2fi-wat t channels, wh idr 
rrr;r.\' be roml)ined for- rm iiuqihfniic use. 
This iiiiil, pictured, accnrnmodatcs idioim, 
tuner, T\', and tape inputs in :iii arrairgc- 
rrrent which permits switching to two tun- 
ers, t wo TV set s, oi- I uiier ,i ml T\' for 
certain types of stereo hro.-irlcasts. In the 
plioiio i)ositioii it will accommodate irrag- 





e ^ 







irctic, ceramic-, arrd crystal cartridges, and 
slide switches vary loudness contour", 
select between four modes of «q)eratioii, 
reverse chaiiirels, and corrtrol a.c. power. 
The Kclipse Mark X I V amplifier is a 
highly simplified amplifier of lower power 
output accommodating tuner and phono 
inputs. The Terfecta AM-FM turrer em- 
ploys cathode follower output, and iir- 
cori)orates a tuning meter. The fuiietirnr 
switch permits connecting a TV set and a 
ceramic pickup (or- a magnetic pickup 
t lii-<iugh a itreamplifier) wit li full f ront- 
panel cont rrd. Full information will be 
serrt nprm re<tuest. E-15 
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NEW LITERATURE 

• General Bleotrlo Company, West Gen- 
esee St., Auburn, N. Y., has prepared an 
entirely enlightening 24-page booklet 
titled "Fifteen Minutes to Stereo." Di- 
rected strictly to the layman, this publi- 
cation does an excellent job of filling the 
demand for a succinct statement of just 
what stereo means to the average home. 
In all respects it lives up to its subtitle, 
"A Basic Guide to Stereo Hi-Fi." Avail- 
able at G-E component dealers for 25 
cents. 

e Sarirent-Bayment Co., 4926 E. 12th St.. 
Oakland 1, Calif., displays its complete 
line of high quality tuners, amplifiers and 
audio accessories in a handsome new 
12-page catalog which has just been re- 
leased. Colorfully illustrated and replete 
with technical specifications of all items 
discus.sed, including the new S-R multi- 
plex adapters, this brochure should be 
read before making final decisions in 
as.'sembllng your stereo music system. It 
is available on request. X!-16 

• University Iioudspeakers, Inc., -SO s. 

Kensico Ave., White Plains, N. Y., an- 
nounces a new product catalog containing 
full information, illustrations and speci- 
fications of all new and current University 
public-address speakers and components. 
Grouped together are the following main 
categories of speakers and accessories: 
Trumpets; Paging and Talk-Back; Sub- 
mergence-proof speakers: Hi-Fi Weather- 
proof Dual-range Systems; Super Power 
Pi-ojectors; Portable Soundcastiiig Sys- 
tems, and Drivers and Accessories. The 
final two pages of the catalog contain hi-fi 
speakers and enclosures suitable for com- 
mercial installations. Available free, on 
written request. B-17 

• Amplifier Corp. of America, 398 Broad- 
way, New York 13, N. Y., is now distrib- 
uting a six-page brochure describing and 
illustrating the new line of TransMagne- 
mites, a .series of transistorized, battery- 
operated, spring-motor portable tape 
recorders designed for professional field 
applications. Single- and multi-speed 
models with or without VU meters are 
available and are listed with their respec- 
tive recording characteristics tabulated 
for easy reference. The recorders' opera- 
tions are concisely explained and complete 
technical specification.s, recommended ac- 
cessories, and direct factory prices are 
included. The brochure will be mailed 
free upon written request. E-18 

• French Electronic Directory. The second 
issue of the buyer's guide to the French 
electronics industry has just come off the 
press. Completely brought up to date and 
considerably augmented, this directory 
provides the most comprehensive com- 
parative source of information of every 
industrial product manufactured by the 
French Electronics and allied products 
industries. It contains addresses of all 
French electronics firms, 600 pages of 
short-form technical catalogues listing all 
available products, over 100 pages devoted 
to manufacturers and sub-contracting 
firms, as well as a description of the in- 
dustry itself, its structure, and a com- 
plete professional directory. 

The directory is in two volumes, solid 
cover, with 1100 pages, and weighing two 
pounds. Expensively produced, with some 
750 color pages, the two-volume set costs 
6100 Fr., (approximately ?17.50), and will 
be found of exceptional value to those who 
either buy from or sell to the Frencli 
market. It is the first four-language ref- 
erence work, (French, Ehiglish, German, 
Italian), devoted to a single Industry to 
be compiled specifically on a Common 
Market basis for the benefit of engineers, 
procurement departments, and civilian and 
military users of electronic equipment. 
The directory may be obtained from Pub- 
licity et Editions Techniques, 161, Blvd. 
St. Germain, Paris VI France. 
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Developed and 
Guild-crafted 
by 
Philips 
of the 



Netherlands M ^ 

W6>m 



new line 
of 





LOUDSPEAKERS 

'featuring new magnets 
of ITQGORJmMn* 
(30% more powerful than alnico) 

This new line of S" to 12" loudspeal(ers is designed 
to match the quality requirements of the discriminat- 
ing music lover ... at a surprisingly moderate price. 
The world's greatest buys on the basis of listening 
quality, the T-7 series incorporates voice coil magnets 
of Ticanal-7 steel, the most powerful of modern mag- 
net alloys, for maximum efficiency and damping . . . 
dual cones for wide frequency response . . . constant 
impedance resulting in an extremely straight response 
curve . . . longer effective air-gaps and extra high flux 
density to provide exceptional transient response and 
to eliminate ringing and overshoot 
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'EXHIBITION' 

SPEAKER ENCLOSURES 

Available In three sizes In hand-rubbed Mahogany, Walnut, 
Blond or Cherry finishes. -The "Rembrandt," (2S- x 21 V4- 
X 17V4' deep) walnut or Cherry $99.50: Blond $94.95: Ma- 
hogany $91.00. The "Van Gogh," (23%" x 13%" x 11%- 
deep') Walnut or Cherry $59.95: Blond $55.50: Mahogany 
$51.00. The "Vermeer," (18V4" x 12" x 8-15/lS" deep*) 
walnut or Cherry $35.00: Blond $33.25: Mahogany $31.00. 
'May be placed horizontally or vertically. 




. . . also new from , 

The "HAGUE"; Completely integrated quality speaker sys- 
tem. Tv>o high-efflclency T.7 loudspeakers in an acoustically 
matched enclosure. Designed for optimum dispersion . . . 
maximum efficiency . . . extremely vdde-range, flat re- 
sponse. 26" X 21Vi" K 17V4" deep. Walnut of Cherry 
$159.95: Blond $154.95: Mahogany $149.9S. 



For further descriptive literature torite to: 

NORTH AMERICAN PHILIPS CO., INC. 

High Fidelity Products Division, Dept. 3A5 
280 Duffy Avenue, Hicksville, L. I., N . Y. 
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Sound _ 
Talk wr % 

by John K. Hilliard 

Director of Advanced Engineering 



WHAT SPEAKERS FOR STEREO? 

Sound engineers agree that the finest 
stereo reproduction can be achieved only 
by two identical speaker systems of excep- 
tional quality. Short of this ideal, however, 
the premise is muddled by an ever-increas- 
ing number of unfounded claims . . . most 
of them based on sales philosophy rather 
than scientific fact. 

Actually, the proper selection of stereo 
speakers is quite clear. Due to certain 
psycho-acoustic effects, one exceptional 
speaker system and one of moderate abil- 
ities will provide better stereo than matched 
speakers of intermediate quality. This is 
only true, however, if the lesser speaker 
meets certain requisites. 

The two speakers must be similar in fre- 
quency response and character. In the high 
end of the spectrum they must have the 
same limits. At the low end, they must be 
similar down to 100 cycles. Below that 
point, the performance of the lesser 
speaker is relatively unimportant. 
If the lesser speaker goes down to only 
300 cycles or has major irregularities in its 
response, a phenomenon called the 
"orchestral shift" will occur. This shift 
results from the fact that the sound from 
any given instrument is reproduced from 
both speaker systems. The comparative 
.loudness determines the auditory-location. 
If an instrument is "placed" in the lesser 
speaker and then plays into a frequency 
range where that speaker is inefficient, it 
will then be louder in the better system 
and will appear to shift to that better 
system. 

Speakers that are inefficient below the 300 
cycle point will not provide true stereo. 
This is obvious because the 300 cycle point 
is above middle C on the piano, 70 cycles 
above the primary pitch of the female 
voice and nearly 200 cycles above primary 
male pitch. For full stereo it is therefore 
imperative that the lesser speaker effi- 
ciently reach at least 100 cycles. 
All ALTEC speaker systems are similar 
in their exceptional smoothness of fre- 
quency response, have a high frequency 
limit of 22,000 cycles, and are efficient 
below 100 cycles in the lower range. This 
regularity in response, range, efficiency 
and quality is the reason why ALTEC 
speaker systems are noticeably superior 
for stereo reproduction. 

For further information concerning the 
best elements for stereo, write altec 

LANSING CORPORATION, Dept. 5A 

1515 S. Manchester Ave., Anaheim, Calif., 
161 Sixth Ave., New York 13, N. Y. ..... 





What's in an Audience? 

HAROLD LAWRENCE* 
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|e\v York City offers its inhabitants 
nearly as many varieties of musical 
fare as there are flowers in the Bo- 
tanical Gardens. This abundance of musi- 
cal activity often makes it impossible to 
avoid missing some fine concerts, especially 
when, during the height of the season, the 
Metropolitan Opera House, Carnegie Hall, 
and Town Hall each may be presenting im- 
portant attractions on the same evening. A 
critic like Irving Kolodin (music editor of 
The Saturday Review) can overcome -this 
hurdle by shuttling between 39th and 57th: 
Streets to see part of each performance — f . 
in anticipation of the schedule conflict, he 
has probably seen a dress rehearsal of the 
Met's production. But non-editors will have 
to content themselves with reading the 
reviews, hoping to catch the missed con- 
cert the next time around. However, the 
likelihood is that only a tiny minority of 
music lovers will be upset by the duplica- 
tion for, as any eclectic concertgoer will 
inform you, the audience overlap between 
different musical events is lower in quantity 
than is generally assumed. In fact, for each 
kind of concert, there is a corresponding 
audience. 

The Debut Audience 

First, let us consider the audience at- 
tending the debut of a pianist. The artist 
in this case is not a prot6g6 of Sol Hurok, 
has made no recordings, and. has . won 
neither the Leventritt Award, the Brussels 
Competition, nor the Moscow Tchaikovsky 
Prize. He is merely one of numerous young 
musicians who plan to mark the beginning 
of their concert careers in the usual man- 
ner — namely, by means of a New York 
recitdl; With the projwr financial backing, 
he has rented Town Hall, paid for the 
printing of tickets and programs, and seen 
the notice of his forthcoming recital duly 
listed in the programs-of-the-week page of 
the Sunday papers. He does not expect to 
sell many tickets; indeed, his chief con- 
cern is to get enough free tickets into the 
hands of friends and relatives so as to 
have a respectable- looking, even if - "pa- 
pered," house. 

If he comes from a large family, the 
chances are that a sizeable crowd will be 
in attendance. On these occasions, the hall 
takes on the festive atmosphere of a 
wedding reception, as cousins who have not 
seen each other in years exchange noisy 
greetings. There is much hand-waving, 
cries of recognition and boisterous con- 
versation. Here and there one notices an 
oasis of silence in the form of a husband, 
father, or uncle who has been dragged 
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against his wishes to listen to a piano 
recital when he would prefer to remain 
home and watch television. 

The house lights dim and the audience 
tears itself away from its animated social 
activity to focus attention on the stage. It 
betrays a lack of familiarity with concert 
decorum by the nature and timing of its 
applause. From the initial ovation that 
accompanies the young performer's en- 
trance, to the final round of applause after 
the last bow, the intensity never varies. It 
is no exaggeration to say that this audience 
will clap at the slightest pause, for example, 
between variations, movements of a sonata, 
preludes and fugnes, and at the deceptive 
close near the end of Invitation to the 
Dance, while the more knowledgeable mem- 
bers of the audience (probably fellow stu- 
dents) loudly shush their less sophisticated 
neighbors. By the time the slow movement 
of the "Pathfitique" Sonata has arrived, 
not a few bored male relatives will have 
fallen asleep, ,only to be nudged awake at 
regular intervals by their indignant spouses. 

The Intellectual Audience 

There are no drowsers in the intellectual 
audience. Intense concentration is the order 
of the day. Gatherings at intermission time 
are more subdued than those at debuts; 
politics, 'the theatre, art, books, and psy- 
choanalysis are the principal topics of 
conversation. To be worthy of the intel- 
lectual audience, music must provide a 
sound basis for discussion of ideas. Here 
is a partial list of the most "verbalized" 
composers and types of music favored by 
this audience: 

StravinsVy — Close association with poets, 
choreographers,, painters (Cocteau, Di- 
aghilev, Picasso, Chagall, Bakst, Nijinsky, 
Auden, and so on). 

Weill — Between -the- wars German po- 
litical and social degeneration a fascinat- 
ing backdrop for Weill's bitter musical 
commentary. 

Sch^ienherg — Irresistible attraction to in- 
tellectual audience due to radical implica- 
tion of serialization ( 12-tone system) . 

Harpsichord recitals, "musica antiqua" 
madrigal groups, and so on — Automatic 
exclusion of music of the Bomantic Era. 

Wehern — A fascinating miniaturist; also 
called musical counterpart of Paul Klee, 
Swiss abstract painter. 

The above examples do not include Fire- 
bird, PetroiichTca, and Transfigured Night 
because these pieces have become "popular" 
works in the symphonic repertoire. This is 
the kiss of death. For when the general 
public takes a work to its collective bosom, 
you can be surQ that the intellectual audi- 
ence will abandon it sooner or later. 
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The Lieder Audience 

Coolness gives way to warmth, theorizing 
to sentiment, in the case of the lieder 
audience. Imported from Europe before 
World War II, this is one of the most 
attentive audiences in the world of music. 
The word "attentive," though, is too weak 
a description; rapt is better, especially 
when referring to a Lotte Lehmann recital. 
The overflow audiences that attended this 
great artist's performances shortly before 
her retirement transported Town Hall from 
43rd Street to the Musikverein in Vienna. 
The hush that filled the hall was almost 
palpable, handkerchiefs daubed at misty 
eyes, and the applause rolled in ardent, 
emotional waves. The magic of Lehmann 
and her audience has never quite been 
duplicated in recent years, though the same 
audience gives such artists as Dietrich 
Fischer-Dieskau, Elisabeth Schwarzkopf, 
and Irmgard Seefried warm receptions. 



The Controversial Audience 

The audience drawn by controversy nor- 
mally contains a large percentage of non- 
musical elements. The postwar appearances 
in New York of politically-tainted German 
artists turned Carnegie Hall into a political 
arena, while the arrival of the cream of 
Russia's musical and terpsichorean talent 
set New York agog. But after the smoke 
of controversy has cleared away, and the 
artists' intrinsic values calmly appraised, 
the political element diminishes in size and 
importance. 



Opera Audiences 

Although the Metropolitan Opera is a 
tea room in comparison with some of Italy's 
boisterous opera' houses, the claques, official 
and otherwise, give Met audiences their 
special flavor. Everyone is familiar, with 
the more flamboyant bravo-shouter, but 
there are more subtle examples of the 
species. For example, take the case of the 
young lady who attended a performance of 
Lucia di Lammermoor in which her favor- 
ite soprano sang the title role. When Lucia 
dies in the opera's penultimate scene, leav- 
ing the stage to the tenor,'; the fan saw no 
point in remaining for the rest of the 
performance, and walked out of the house 
looking like a "this is where I came in" 
moviegoer. 



The Folic Song Audience 

Youth is the most noticeable ingredient 
in tiie folk song audience. Many of its 
members play guitar or recorder, collect 
discs by the Weavers, Alan Lomax, and so 
on, and congregate around the fountain in 
Washington Square Park to listen infor- 
mally to bearded modern troubadours. 

A comprehensive survey of audiences 
would have to include the subscription 
night at the Philharmonic, opening night 
at the Metropolitan Opera House, benefit 
audiences, and many others. The next time 
you attend a concert, look around you and 
try your hand at audience analysis. JE 
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CONNOISSEUR MODEL B 
TRANSCRIPTION TURNTABLE 
MADE IN ENGLAND 

New Connoisseur Stereo 
Arm/Pickup Now Pickup 

As alwav*. in limited quantities , , , 

ERCONA CORPORATION 

lElMtronle Division) 
16 \V. 40 Street, Dept. 31. New Vork 36, N. Y. 
CIRCLE 6SA 



THE nt^ntosK STEREO CONSOLE 

available NOW! ! 

from LEONARD RADIO inc. . . . 




C-20 (designed for stereo) 

• Mode Selector ' ' 

• Balanc* Control 

• Phaso Control 

• HI Freq. Cutoff 

• Aural Compensation 

• Input Selector 

• Bail Coinpeniation 

• Treble Compensation - 

• Bass Tone Control 

• Treble Tone Control 
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ELECTnOfMICALLY PATTERNED 



^ 




THE NEUMANN M-4aB CONDENSER MICROPHONE 
SYSTEM ... ANOTHER OF THE WO R L O - R E N O WN E O 
NEUMANN MICROPHONES ... PERFORMANCE STANO- 
AROS BY WHICH ALL OTHERS ARE JUOGEO . . . CO NTI N- 
UOUSLY VARIABLE — ELECTRONICALLY CONTROLLEO — 
DIRECTIONAL CHARACTERISTICS . 

COMPLETE SPECIFICATIONS WILL BE PROMPTLY 
FURNISHEO ON REQUEST. 




otham 



]udio sales 



CO. 



inc. 



i W««t 4it>i Streak N. Y, 3t, Y, COI«l«bit» 5-4111 

RBpi-iHrnrid in Canadn br YiditCit Cit/f,., 1*4., Oitltwv, Onf, 





Ocnnany't foramott manufaeturar of high quality spaakar* pratantt: 

The ISOPHON III 

(a 4 speaker 3 channel combination) 
with the rallable frequency curve. 
Superb sound and styling to complement any room 
decor, consisting of: the powerful P 30/37 bass 
speaker, one mid-range folded horn compression 
speaker, two 4' high frequency tweeters. 

• Utmost compensation and balance of the four speakers at all Intenslbr levels 
thru multi-matching universal transformer and special divider network. 

• Clear reproduction of highs over great variety of listening positions thru two 
high frequency tweeters set at a wide angle; - excellent dispersion. 

• Finest response of midrange with least distortion thru carefully dimensioned 
folded horn compression speaker. 

• Power, softness and richness In reflecting bass register are Identified with 
precision engineered ISOPHON bass spealcar. 

• For monophonic and stereo application. Cahlnet made of finest Wast Indian 
mahogany In various finishes. 

Also available as utility unit with non-acoustical baffle board. 
This is just one of many ISOPHON models. 
Write for beautifully illustrated catalog. 



ISOPHON SPEAKER DIVISION, Arnhold Ceramics, Int. 

1 Eail; 57! h Street, New lork 22. ^. i. 
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TAPE GUIDE 



{from page 32) 

others fall significantly wide of the 
mark, usually in the direction of inade- 
quate bass boost, causing the sound to 
be definitely on the "thin" side. 

Therefore if one intends to use his 
control amplifier for equalizing the sig- 
nar from a tape head, it is a good idea 
to have the control amplifier checked 
out by a technician aganist the NARTB 
curve. This can be done by playing back 
a test tape and checking for flat response 
at tbe output of the control amplifier, 
or by feeding signals from an audio os- 
cillator into the tape-head input and 
checking whether the response at the 
output of the control amplifier con- 
forms to Fig. 3. If response does not 
deviate more than 3 db from the NARTB 
curve between 50 and 15,000 eps, it is 
acceptable. 

Fov those having older control ampli- 
fiers without an input for tape head, it 
is fairly simple to convert one of the 
phono positions — such as LP or "Euro- 
pean"— so that the equalization will in- 
stead be NARTB. Thus one can accom- 
modate the signal from a tape head 
which is fed into the magnetic phono 
jack. But one must then of course re- 
move the phono plug from the jack. On 
the other hand, some control amplifiers 
have two magnetic phono jacks that can 
be used simultaneously, and in this case 
one of tbe jacks can be converted to 
tape head use. Or, if there is an input 
jack marked "microphone," this can be 
converted. Figure 4 shows some typical 
circuits that will produce NARTB play- 
back equalization; parts A and B show 
losser type equalization, while C shows 
feedback equalization. If none of these 
circuits is suitable for the particular 
control amplifier, information can gen- 
erally be obtained from the manufac- 
turer of the amplifier in question on 
modifying the pbono equalization cir- 
cuit to produce NARTB equalization 
instead- 

If no other alternative is available, 
one can simply feed the signal from 
the tape head into the magnetic phono 
input jack. Amplification will usually 
be sulficient, but because of the differ- 
ence between the RIAA and NARTB 
curves frequency response will be as 
shown in Fig. 5; bass will be insufficient, 
there will be a slight hump in the mid- 
dle range, and the upper treble frequen- 
cies will suffer. Some degree of correc- 
tion can be achieved by using the bass 
control for bass boost, but there is still 
apt to be a significant departure from 
flat response in this region because it ia 
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Fig. 6. Tape playback amplifier— Pentron 
CA-1 1. 

unlikely that the characteristic of the 
bass control will exactly complement the 
bass deficiency shown in Fig. 5. It is not 
feasible to compensate the hump in the 
mid-range, because attenuation by means 
of the treble control would aggravate 
the treble deficiency nt the high end. 

Recording 

Unlike a phonograph, the tape trans- 
port is also capable of recording, given 
suitable electronics. But recording elec- 
tronics differ significantly from play- 
back electronics in two vital respects: 

1. An oscillator is required to fumish 
high-frequency bias current to the rec- 
ord head, in order to bring distortion 




Fig. 7. Another type of tape playback 
amplifier— Viking PB60. 

down to acceptable levels and to increase 
the amount of signal recorded on the 
tape. Bias current is also used to ener- 
gize the erase head, so that the previous 
signal on the tape will be erased before 
it reaches the record head. (However, 
this is not a strictly necessary feature, 
although it is virtually universal; one 
could instead use a bulk eraser (a large 
a.c. electromagnet) to erase the tape, 
which is often done by those seeking 
maximum results.) 

2. A record level indicator — meter, 
magic eye tube, or neou lamp— is re- 
quired to indicate whether the signal 
being recorded is too great, breeding ex- 
cessive distortion, or whether it is too 
small, resulting in a poor signal-to-noise 
ratio. 

These additional requirements mean 
that it is far from simple to modify the 
electronics of a control amplifier so that 
.lhey_will be-suitable-for— recording- ns- 
well as playing a tape. To date, the 
writer has seen no control amplifier in- 
corporating complete tape electronics, 
although there is always the possibility 



that some manufactnrer will eventually 
bring out such a unit. 

But as things stand, by purchasing 
only a transport the audiofau limits 
himself to playing tapes recorded by 
others — either conmiercial tapes (that 
are considerably more expensive than 
phono discs of equivalent playing time) 
or tapes recorded by friends. If one does 
not own an FM tuner, or if the content 
and quality of FM programs in one's 
locality offer no incentive to preserving 
them on tape, the absence of recording 
facilities may not be missed. On the 
other hand, many use their tape re- 
corders extensively for copying discs 
they have purchased. With proper care 
of the machine and the tape, the latter 
can be played thousands of times with- 
out suffering blemish (such as scratches, 
ticks, and pops in the case of discs) and 
without significantly undergoing change 
with respect to frequency response and 
distortion. Hence the disc can be played 
onee in order to record a tape and then 
be put aside, and the tape can be played 
as often as wished instead. In the event 
of misadventure to the tape — loss, acci- 
dental erasure, damage to several feet 
because of a tangle, or the like — the disc 
can be brought out again for making a 
new tape. 

It is very important that the cable con- 
necting the playback head on the trans- 
port to the control amplifier be as short 
as possible. The head is customarily a 
high impedance affair, and 200 i*(tf or 
less capacitance across it produces a 
sharp drop in response close to or within 
the audio range. The greater the capaci- 
tance, the lower is the frequency at which 
treble droop begins. A major factor in 
this shunt capacitance is that of the ca- 
ble. Therefore one should use cable of 
minimum capacitance per foot (about 
25 |inf per foot is available) and of min- 
imum Icngtli. 

Because the signal from the tape head 
is very small, just a few millivolts, it is 
subjected to tremendous amplification. 
Moreover, as shown in Fig. 3, a great 
deal of bass boost is applied to it. Hence 
any hum picked up by the cable will be 
amplified to the extent where it is apt 
to be audible. Accordingly, one must be 
careful to route the cable from the head 
to the control amplifier so that it does 
not encounter magnetic fields produced 
by motors or transformers. 

Transport and Electronics 

Those desiring only the playback 
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Fig. 8. Use of a separate tape playback 
amplifier in an audio system. 
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Fig. 9. Record and 
playback tape am- 
plifier — Webster 
Electric. 




fiiiictioii, but not owning a control am- 
plifier with proper equalization for a 
tape head, can purchase a tape playback 
amplifier separately (Figs. 6 and 7) and 
use it with the transport of one's choice. 
Thus the signal is fed from the play- 
back head to the tape playback ampli- 
fier, and from the latter to the control 
amplifier, as illustrated in Fig. 8. Again, 
if such a course is followed, one must 
guard against excessive cable length be- 
tween the head and the playback ampli- 
fier, and one must route the cable to 
avoid bum pickup. 

If one plans to record as well as play 
tapes, it is possible to purchase a com- 
plete tape amplifier separate from the 
transport, that is, a unit containing both 
playback and record electronics. {Figs. 
0 and 10). Or one might build a com- 
plete tape amplifier on the basis of an 
article appearing now and then in the 
literature. In either case, one must pro- 
ceed with greater care and caution than 
when purchasing tape electronics that 
are integrated with the tape transport. 
By an integrated unit we do not neces- 
sarily mean that the electronics is physi- 
cally part of the transport; instead we 
refer to a tape amplifier specifically de- 
signed for use with a given transport, 
whether or not they are on one chassis. 

An integrated transport and tape am- 
plifier are apt to have the following ad- 
va ntages : 

1. Length and routing of the cable 
will minimize high-frequency losses and 
hum pickup. 

2. The oscillator circuit will be de- 
signed to supply the correct amount of 
bias current required by the particular 
record and erase heads used on the trans- 
port. Requirements for optimum per- 
formance differ by at least slight 
amounts and sometimes by major 
amounts among heads of different man- 
ufacture. 

3. The record-level indicator will sup- 



Fig. II. A tape 
recorder proper— 
Magnecord S-36B. 



ply a proper reading. The correct 
amount of audio recording signal de- 
pends not upon the signal (electrical) 
delivered to the head but upon the sig- 
nal (magnetic) delivered to the tape. 
For the same amount of signal fed to 
two different heads, different amounts 
of magnetic flux may be applied to the 
tape, resulting in different levels of re- 
corded signal and therefore different 
amounts of recorded distortion. 

4. Provision for switching from the 
play mode to the record inode will be 
at the transport rather than at the tape 
amplifier, accompanied by an interlock 
feature to prevent accidentally putting 
the machine in the record mode and eras- 
ing a valued tape. Usually the interlock 




Fig. 10. Record and playback tape am- 
plifier—Viking RP6I. 

consists of an auxiliary button or lever 
that one must actuate in order to bring 
the record electronics into use. 

5. Equalization will be more specific. 
Depending upon construction of the 
head, particularly gap width, high-fre- 
quency losses will differ somewhat from 
one make of head to another. Also, the 
frequency response at the very low end 
may vary among heads. In an integrated 
tape machine, the equalization will prob- 
ably take into account the deviations of 
a particular make of head from ideal 
response, so that over-all frequency re- 
sponse is relatively flat. 

The term tape recorder should prop- 
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NO SPECIAL SKILLS 
PAY KIT BY KIT 




Fig. 12. Complete tape recorder, includ- 
ing power amplifier ond speoker. 

crly be applied to a unit (for example, 
that in Fig. 11) comprising a transport 
accompanied by record and playback 
electronics, with the playback electron- 
ics limited to delivering a signal voltage 
capable of driving a control amplifier or 
power amplifier — about 1 volt on peaks. 
Many tjipe machines, however, particu- 
larly the so-culled "home" units, which 
are mostly relatively low in price, also 
include a power amplilier and a speaker, 
as in Fig. 12, so that one does not have 
to rely on external facilities for play- 
back. Such a machine may be referred 
to as a self-contained tape recorder. The 
advantages of a self-contained unit are 
obvious enough to require no more than 
a few words of conunent. The machine 
can be taken anywhere — school, church, 
friends' homes, etc. — and one need not 
wait initil returning to one's high fidel- 
ity system to hear the results of a re- 
cording session. One can check on the 
spot whether the recording is satisfac- 
tory by playing back the recording. If it 
is not satisfactory, circumstances fre- 
quently permit one to re-record. 

However, th(ne mny be some disad- 
vantages. To offer more functions at the 
same price or (^ven lower price, there 
must be a saerilice in quality somewhere 
— in the transport mechanism, in the 
electronics, or both. There is a substan, 
tial likelihood (hat the oscillator will be 
a single-ended ralher than push-pull 
affair. Typically in a tape machine in- 
cluding a power amplifier, the output 
stage is a single tube such as a 6V6 or 
6AQ5. In the record mode, this tube is 
switched to serve as an oscillator. How- 
ever, a single-ended oscillator has more 
distortion than a push-pull one that 
uses a tube such as the 12AU7. Minimum 
waveform distortion of the bias fre- 
quency is important inasmuch as this 
distortion produces noise in recording. 
It should be added that even in tape 
machines incorporating a push-pull au- 
dio output stage, such as two 6AQ5's, it 
is general practice to use only one of 
these tubes as the ocsiilator when re- 
cording. X 



NOW 2 ASSEMBLE-IT-YQURSELF 
Sfyt^^e^ ELECTRONIC ORGANS 



Now you can afford an electronic organ. Whether you choose 

the full Concert model or the smaller Consolette, you have an organ 

equal to any made by the foremost manufacturers. In addition, you save 
over W the cost because you assemble it yourself. ..and you enjoy the 
thrill of achievement. Too, you purchase each kit only when you are ready for it. 




CONCERT 
MODEL 

■d TWO FULt SIZE PIPE-ORGAN MANUALS, 
122 KEYS 

■ir OCCUPIES 3'5" X4'7" FLOOR SPACE 

it 26 STOPS AND COUPLERS 

it 32 BASS PEtlALS 

■d ASSEMBLED CONSOLE 

■d CONFORMS TO AMERICAN GUILD OF 

ORGANISTS SPECIFICATIONS FOR PIPE 

ORGAttS 

■ir COMPLETE STEP-Br-STEP INSTRUCTIONS 



■tt OCCUPIES ONLY 2' X 3'2" FLOOR SPACE 
■d TWO FULL SIZE PIPE-ORGAN MANUAIJ, 
122 KEYS 

•& 22 STOPS — ABOVE-KEYBOARD TABS 
■d 13 HEEL AND-TOE BASS PEDALS 
•& 7 FULL OCTAVES OF TONE (DOWN TO 32 
CPS) 

■d BUILT-IN SPEAKERS OPTIONAL 

■d ASSEMBLED CONSOLE 

<t COMPLETE STEP-BY-STEP INSTRUCTIONS 



10 " LP RECORD DEMONSTRATING BOTH MODELS 
AVAILABLE FOB $2, REFUNDABLE UPON PURCHASE 
FREE NEW 1959 EDITION OF 16 PAGE ILLUSTRATED BOOKLET ON REQUEST 
Write Now — See What Fine Instruments You Get At Such Great Savings 
The SCHOBER ORGAN Corporation • 22'I8-k broadway • new york 24. n. y. 

SCHOB£A KITS Alt 0V£« THE W0«1D ft Oelianed by Rithorif H. Oorf. 



Circle £9A 



a high power tube 
designed for the new 
low distortion amplifiers 




— ' New high power version of the 
original KT66. A smaller, more powerful tube for highest 
possible performance with lowest distortion. For the manu- 
facturer; an impressive sales point, a key to customer satis- 
faction, a valuable component for high power amplifiers. For 
the individual; a longer lasting, economical tube to increase 
day-to-day listening pleasure. Delivers up to 100 watts per 
pair, fits standard octal socket, same pin connections as 
KT66 and 6L6 tubes. 

For full informallon, write Dept. XE-1», BRITISH INDUSTRIES CORP., PORT WASHINGTON. NEW YORK 
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STEREO SYSTEM 



achieves the full, true potential of stereophonic sound. 
Roberts superbly designed transport mechanism, with its hysteresis 

synchronous drive motor, provides perfection in pitch and timing 
accuracy of 0.2%. This, with Roberts exclusive Multirase Head, 
gives you professional recording quality found only in 

far more expensive recording systems. 

Complete Stereo System S499 

ROBERTS ELECTRONICS Inc. 1028 n. la brea avc, Hollywood 3S, calif. 



THE QUESTION: Do you know where you can find information jbout 
the current articles in magazines about microwaves, loudspeakers, television 
repairing, electronic musical instruments, traveling-wave tubes, transiitor 
amplifiers, oscilloscopes, or any other electronic subject? 



THE ANSWER: 



IecTroDex 



FADIOriLE 



Not a new publication, but one which for over ten years has served engineers, 
libraries, experimenters, researchers, hobbyists, radio amateurs, radio and TV 
repairmen, and anyone else connected with radio or electronics. Covers radio, 
television, electronics, and related subjects, and published bi-monthly as a 
cumulative index throughout the year, with the last issue of the year an 
Annual which may be kept as a permanent record of all electronic periodical 
literature. 

LECTRODEX — the electronic magazine index — has been expanded to in- 
clude over twenty publications in the radio and electronics fields. Sold by 
subscription only. $3.00 for one year, $5.50 for two years. Back Annual 
issues are available for the years 1947, 1948, 1949, 1951, 1952, 1953. 
1954, 1955 and 1956 at 50< per Annual. Order your subscription and 
Annuals TODAY! ! ! 

RADIO MAGAZINES, INC. 
P. O. Box 629, Mineola, N. Y. 



DISTORTION STORY 

(from page 
then to find out where it happens and 
how to stop it. This is following a devel- 
opment or design approach. But what 
the industry also needs is a means for 
demonstrating whether these things 
happen and giving figures to them. For 
which reason standardized tests, appli- 
cable externally to the amplifier, are 
required. 

It is suggested that distortion analysis 
be based more on the transfer charac- 
teristics of the amplifier than on nominal 
harmonic or intermodulation statements. 
This is readily possible by a compara- 
tively minor ad&ptation to the circuitry 
of a harmonic test meter. A similar but 
a little more elaborate modification to 
IM test circuitry will enable exploration 
of the non-linear effects producing phase 
and amplitude modulation at extreme 
high frequencies. This should take care 
of the high-frequency transient effects 
as well as various other peculiar forms 
of distortion that give artificially low 
readings under more standard measure- 
ment conditions. 

Further it is suggested that some 
standardized loading test be devised for 
applying a load of specific phase angle 
over a certain frequency range to see the 
effect of reactive loading on the feed- 
back of an amplifier. This will be more 
informative than merely ascertaining 
that the amplifier stays "on the ground" 
with a variety of reactive loads. 

Finally, to take eare of the trigger 
overload effects, it is suggested that some 
standardized form of data be derived for 
presenting information on the perfonn- 
ance of an amplifier at conditions rep- 
resenting a specific overload. For ex- 
ample, 10 per cent, or maybe 100 per 
cent beyond the nominal output. It would 
have to be emphasized that this should 
be a definite overload beyond the maxi- 
mum power capabilities of the amplifier 
and will not be satisfied by merely down- 
grading the nominal rating of the ampli- 
fier. 

If an amplifier should give 30 watts 
undistorted, it would not be a successful 
method to rate it at l.T watts just so it 
can have a 100 per cent overload with- 
out showing trigger distortion. If it will 
give 30 watts with acceptable distortion, 
then the test should apply an input, that 
should give 60 watts, if the amplifier 
did not limit at the 30-watt point, and 
investigate what happens to the ampli- 
fier under this condition, giving figures 
in power and distortion for this input 
signal. This may seem rather rigorous 
but it also seems the only way to specify 
absence of undesirable trigger effects 
in an amplifier. 

Not a little thought is being given by 
\arious groups to the problem of how 
to rate, or specify, amplifier's perforni- 
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ance. Since no one distortion test ever 
appears likely to be a catch-all for all 
the things that can happen to distort 
program material, it seems we must 
settle for a fairly elaborate test pro- 
cedure that is reasonably exhaustive of 
the possibilities. Then it would seem to 
be an opportune time to introduce a 
standardized distortion-rating figure, 
that will weight the various possible 
forms according to their subjective an- 
noyance value, and come up with a per- 
formance rating where a higher number 
means better performance — less (audi- 
ble) distortion. 
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Appendix 

The transfer characteristic can be 
written as a power series, 

y = A(x + bx' + cx' + dx' + . . .) (1) 

where x is the input, A the amplification, 
or its linear term, and h, c, d, etc., the 
coefficients of successive order terms in- 
troducing distortion. 

If the input is a sine wave, it can be 
written 

X = F sin tot (S) 

Substituting this for the various order 
terms of X in Eq. (1), the following sub- 
stitutions can be made: 



sin°(o( = Vi ( i - cos Stat ) 
sin'wt = V* sin mt - sin Smt) 
sin'rat = %(6-4 cos Zmt + 
cos 4 at) 

sin^raf = ^(10 sin tot- 5 

sin Slat + sin 5(at) 



(*) 
(•'■) 

(«) 

and so on. 

Now assuming the transfer character- 
istic is, specifically, 

y = A(x + cif - ex') (7) 

substituting, successively {4), and 

(e) leads to the expression: 

y = ^^[y*— S-) + 

(cV 5eV' \ . ^ , 
(-1 7^js.n^to(- 



1€ 



sin Smt 



(S) 



At a value of V found by equating the Stat 
term to zero, the third harmonic vanishes. 
This is 

= ^ (^) 
For smaller values of V the third harmonic 
has a positive coefficient, for larger values 
it is negative. 

Taking the simple case where two suc- 
cessive stages produce only quadratic 
curvature, if the first-stage transfer re- 



sponse IS 

y = A{x+hx') {10) 
and the second stage 

z = A-(y-i-y') (11) 

the over all characteristic is, by substitu- 
tion, 
2 = AA' 

[x+ (h-Ab')x' + SAhh'x' + Ah'h'x'] 

(IS) 

For low level amplification, where the x' 
term contributes negligible second, the 
distortion can be nulled by making 

h = Ah' (IS) 

But at levels where higher orders become 
significant, the x' term also contributes a 
component of second harmonic, and cancel- 
lation will only occur at one level, because 
the coefficient of second harmonic will con- 
tain different powers of F. 

Assuming the simple push-pull case where 
two successive stages produce only cubic 
terms of curvature has responses repre- 
sented by 

y = A(x-cx') (14) 
and e = A'(y-vc'x') (15) 

this evaluates to 
2 = AA' 

[x + (A'c' - c).^-' - 'AA'cCx' + 
3A'c*c'x' - A'e^c'x"] 

(16) 

about which similar remarks apply. 

From the geometry of Fi^. 11, wliicli 
represents half and quarter wave respec- 
tively, of the distorted wave, and the dis- 
tortion residue, balanced on an average 
basis the following relationships may be 
derived, assuming each curve may be ap- 
proximated by a quadrant of a sine wave, 
of different periods: 



b = COS"' - 



1 + u 



c = sin'* 



(17) 



(18) 



Writing b + c -—, the areas can be derived. 

The up-going "pulse" has an area of 

, Sab (10) 
A^= 

.T 

The down-going quadrant of fundamental 
component is /. Equating these areas, which 
is the condition obtained by balancing out 
fundamental in an average-reading distor- 
tion meter, 

/ = ^ (SO) 



As, from the geometry, 

c + / = a 

nil expression cnn be derived fcr e 



Hence apjiroxiniate aren under each part 
(positive and negative-going) is, using this 
approximation 

, Sab ( Sh \ , , 

And the indication is the total area divided 
bv the total duration, 

As a is the penk basis reading, tlie remain- 
ing fnctor is the correction, plotted in Tiq. 
11. W. 



Low-Cost Hi-Fi with the 
SOUND ECONOMY 




STENTORIAN 

LOUDSPEAKERS 



THE SOUND THAT STANDS ALONE . . . 

Now. with W/B Rtentorians. you can enjoy 
hiKh-qualitv hieh fidelity at unbelievably low, 
low coat! 

Manufactured in England by world-re- 
nowned Whiteley Electrical Radio 'Company 
— oriKinators of the first commercial per- 
manent magnet loudspeakers in 192? — 
Stentorians provide a beauty and realism that 
has won the unqualified praise of nearly 
every leadinR audio critic and user, both here 
and abroad. 

But hearxtio is heUcvingl Hear the W/B 
Stentorians at your very fii'st opportunity 
. , . and discover for youi-self why these 
distinguished units are the leading low-cost 
speakers in the world today. 



STENTORIAN EXTENDED RANGE SPEAKERS 
IS " STENTORIAN WOOFER Model HF 1514 

Response, 25 - 4,000 cps.; bass re- 
sonance. 35 cps.; power rating, 25 
watts; 10 lb. Alcomax Magnet System 
List $149.50 
12" STENTORIAN EXTENOED RANGE 
LOUDSPEAKER Model HF 1214 
Response, 25 - 14,000 cps.; bass re- 
sonance, 39 cps.; power rating, IS 
watts; 5>^ lb. Alcomax Magnet System 
List $87.50 

Model HF810 (8 ") 

Response, 50 - 12,000 cps.; bass re- 
sonance, 65 Cps List $18.25 

Model HF 610 (6"1 

Response, 60 - 12,000 cps.; bass re* 

sonance, 70 cps List $14.95 

UNIVERSAL IMPEDANCE LDUDSPEAKERS 

WITH 4,8&t6DHM VDICE CDILS 
Model HF 1012-U (10") 
Response, 30 - 14,000 cps.; bass re- 
sonance, 35 cps.; power rating. 10 
watts; 12,000 gauss; 2 lb. Alcomax 

Magnet System List $31.60 

Model HF 1016-U (10") 
Response, 30-15,000 cps.; bass reson- 
ance. 35 cps.; power rating, 15 watts; 
16,000 gauss; 3>/2 lb. Alcomax IVagnet 

System List $S1.95 

Model 812-U (8 ") 

Response, 50 — 12,000 cps.; bass 
resonance, 65 cps.; power rating, 10 
watts; 12,000 gauss; 2 lb. Alcomax 

Magnet System List $25.00 

Model HF 816-U 

as above but with 16,000 gauss; 3>^ 
lb. Alcomax Magnet System List $49.95 



SPECIAL 
AUDIOPNItE 



$89.50 

$52.50 
$10.95 
$ 8.95 

$16.95 

$36.50 

$14.95 
$29.50 



STENTORIAN TWEETERS 
Pressure Tweeter Model T*10 

Response, 2000 16,000 cps.; power rat- 
ing, 5 watts; ly^ lb. Alcomax Magnet 

System List $35.00 $20.95 

3V3" Cone Tweeter Model T-3S9 
Response, 3000-17.000 cps.; power rat- 
ing, 15 watts: 9,000 gauss; 8 02. AIco- ^ 
max Magnet System List $25.00 $14.95 



For complete literature on these and many 
other famous Stentorioh loudspeokers and 
audio accessories, see your dealer or write; 

Barker Sales Company 

339 Brood Avenue, Ridscfield. N. J. U.S.A. 

Exclusive Sales Agents tor ttie U.S.A. and South America 
Charier Member: Inst, of High Fidelity Mfrs.. Inc. 



*T/M Whiteley Electrical Radio Company 
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What's In It 
For You?* 




complete with 
power supply and cables. 



TELADII 



'Better performance . . . vtith a 

TEUDI CONDENSER MICROPHONE 

A pr«cision instrument built to rigid standards. 
A professional "condenser mike" for wide 
range reproduction under various acoustical 
conditions and yet sanely priced to meet the 
budget of any studio or serious amateur. 

• Variable Output 

• Selective Patterns 

• High Recognition Factor 

Send for full particulars and name of your 
nearest dealer. 

Sole importers for the United States 




SOUND COMPANY 



to W. 55 St. 



Now York. N. Y. 



IF YOU ARE MOVING 

PlMie notify our Circulation Department 
at least 5 weeks in advance. The Post Office 
does not forward magaxines sent to wrong 
destinations unless you pay additional pest, 
age, and we can NOT duplicate copies sent 
to vou once. To save yourself, us, and the 
your old address and your new address. 

Post Office a headache, won't you please 
coeperate? When notifying us, please give 

Circulation Department 
RADIO MAGAZINES, INC. 
P. O. Box «29, MIneola, N. Y. 



NEGATIVE-SUPPLY OUTBOARD CODAN 

(from page 23) 



volts, commonly lasts more than two 
years of continuous commercial service, 
an FP 217.9 (300 volts), or an FP 229.3 
(400 volts) can be substituted if a 
greater margin of safety is wanted. All 
plug into the same socket. 

Wiring, practically all of which is 
under the chassis, can be done in any 
workmanlike manner. In the prototype, 
power leads were cabled, whereas high- 
frequency leads were run substantially 
"point to point". Although the high- 
frequency portion of this device shows 
no tendency to oscillate, it is just plain 
good sense to keep the grid and plate 
circuits of the pentode separated as 
much as possible. 

As only one half of the i. f. trans- 
former is used, the other L C circuit 
should be opened, to prevent unwanted 
resonances and adsorption. Construction 
is simplified by liberal use of tic points, 
which support minor components, and 
firm up the wiring, as in Fig. 6. 

After wiring is completed and checked, 
and receiver connections provided for, 
short the "squelch" connection to ground, 
and measure the d. c. voltage from grid 
of the a. f. tube to ground. This, which 
is largely contact potential, usually 
measures about minus one volt on a 11- 
megohm-input vtvm. 

Now, with the codan connected to the 
power supply and receiver, and a signal 
coming in, remove the "squeleh" con- 
nector short and adjust the "bias" con- 
trol until the grid-to-ground voltage of 
the a. f. tube is the same as before. With 
the signal tuned to exact resonance, 



adjust the active coil of the i. f. trans- 
former until the a. c. voltage from 
pentode plate to ground is at a maxi- 
mum. 

Removal of the signal, easily brought 
about for test purposes by rotating the 
sensitivity control toward zero, immedi- 
ately silences the audio system. Detuning 
the receiver has the same general effect. 
Due to the relatively higher selectivity 
of the codan, and to the neon-lamp' 
produced snap action, signals will tend 
to snap in and out as the receiver is 
tuned across the band. 

By adjusting the sensitivity of the 
codan, all signals below a specific level 
can be eliminated, as well as the preva- 
Ifcnt interstation "monkey chatter." 
Sensitivity of this codan is such that any 
signal producing more than 0.5 volts 
rms of i. f. output will activate the audio 
system at maximum sensitivity setting. 
This sensitivity is more than adequate 
for most areas, but it may be increased 
to about 0.35 volts, rms, by substituting 
a 6AW8A for the 6U8 here used. This 
requires a change in socket connections, 
as the two tubes do not have the same 
base connections. 

Although the constants and compo- 
nents here shown are for an i. f. of 
nominally 455 kc, a simple change in 
the pentode plate coil will permit op- 
oration at any i. f. up to about 2 mc, 
and down to or below 50 kc. Operation 
at 10.7 megacycles is possible, but is not 
recommended unless the codan can be 
placed in very close proximity to the last 
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Fig. 6 Under-chassis view of negative supply codan. 
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PERFECT "HEAR"-PHaNES 



i. f. tube. At this frequency, the eapaci- 
tanee of the connecting cable becomes a 
problem, and one of several alternative 
codan circuits will work better than the 
one shown. 

By use of ample margins of safety, as 
is reconnnended here, life of this codan 
is substantially infinite, except for the 
tube, which is nominally rated at 1000 
hours, and which will probably last for 
more than 7500 hours, barring accidents. 

Tuning, with a codan of this type, is 
both simpler and more precise than with 
the usual method. Only stations above a 
certain (adjustable) level are heard at 
all, and these are not heard until they 
are almost exactly in tune. Considerable 
use of codan-equipped receivers in all 
categories from aeronautical radio to 
supposedly high fidelity broadcast indi- 
cates to the writer that a codan is a 
desirable for convenient listening. IE 



AUDIO ETC 

{from page IS) 

the fire. It was at this sort of impasse that 
I gave up and pulled everything out, to 
start all over again I 

Then more credit to Dyna, in a difficult 
situation, for the excellent visual hook-up 
diagram that comes with the system. It's 
just a sim]>le picture of the lay-out from 
the rear, with the cables marked in big, 
black lines; you follow your nose and plug 
them all in. Don't have to have any idea as 
to what they connect. (The labels on these 
dozens of sockets are, as anybody could 
guess, something less than communicative. 
I never cOHhl liavc got to first base if I'd 
tried to figure them out without any other 
help. What can Dyna do, thought How can 
you say everything in monosyllables?) 

Once assembled, your Dyna stereo sys- 
tem is ready for business — almost. All you 
need to do, at this point, is to set a couple 
of dozen controls in the right positions. 
You merely flip the two monitor switches 
on the tape preamps from input to tape. 
move a slide switch at the top of the 
stereo control box from tape to input 
(this, even though there is no tape to be 
seen within miles), turn four tone-control 

_knQha, two Viasq auA t.wn frt^hlp^ fn flip flnf 

position (I pasted paper over them to keep 
them out of trouble), set both preamp 
equalization controls at riaa, switch the 
two loudness controls on the preamps to 
OFF and the third loudness control on the 
control unit from LOUDNESS to volu.me, 
set the channel reverse switch to the posi- 
tion marked channel (that's what it 
says), turn the two volume controls on 
the preamps all the way up and tlie master 
volume control on the stereo control \mit 
about halfway around, move the blend 
control away from mono I and mono 2 to 
STEREO, the balance control to the halfway 
point between right and left . . . 
let's see, have I forgotten anvthingf Nope; 
that ought to do it. And now you'll get 
that lovely, velvety semi-silenee that is 
Dyna's miracle-result and your pride and 
joy, as you prepare to listen to your first 
stereo disc. Amazing, I calls it. 

Power Tangle 

I seem to have skipped another aspect 
of the hooking-up department, which ac- 
counts for a good part of the macaroni, 
and that is the power-cable tangle. Unlike 




THE BEYER DT 4B DYNAMIC H EADSET. . . FO R OISTORTION 
FREE REPRODUCTION OF SOUND. ..EVEN AT HIGH 
LOUDNESS LEVELS... RESONANCE FR E E TH R O U G H O UT 
THE RANGE OF HEARING FROM 20 TO 15,000 CYCLES. 

THE EARPHONES TO MAKE YOU WANT EARPHONES 
AGAIN. 

COMPLETE SPECIFICATIONS WILL BE PROMPTLY 
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hiam LMJudio sales co. inc. 
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In all endeavors, the one who succeeds first has the advan- 
tage of a greater abundance of experience, knowledge and 
skill which come only from doing. That's why Tandberg 
again is far ahead in stereophonic sound. There is nothing 
to compare with the quality, versatility and performance of: 

TANDBERG STEREO TAPE RECORDER 
Models 4, 4F* and 5 
Monaural Models 2, 2F*, 3 and 3F* 

* remote controlled with foot switch 

Mounting sales prove that 
more and more people every day are 
placing their confidence in quality 
guaranteed by Tandberg! 




TANDBERG 



10 EAST 52n(l ST.. N. Y. 22. N. Y. 
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SAVE 

This is our 

CROUP SUBSCRIPTION PLAN 

Now you, your friends and co-worlcers 
can save $1.00 on each subscription 
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Canada, they will cost each subscriber 
$3.00 each, V* lets than the regular 
one year subscription price. Pntant 
•ubtcriptieni may be renewed or ex- 
tended at part of a group. Remittance 
to accompany orders. 

AUDIO is still the only publication 
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the neatly tailored signal cables, Dyna's 
power cables are the usual length — -full- 
length — -and the cord is high quality, stiff, 
heavy-duty stuff, too. There seem to be 
dozens of power cords. Power cords every- 
where, and all plugged around and behind 
and beneath each other. Under the circum- 
stances, every single one is legitimate and 
necessary. But what a pile of macaroni 
these make I 

In our older hi-fi systems, again, power 
cords were a minor problem. Only one, at 
first, and then maybe two, when the phono 
came to be plugged into the system for an 
over-all switched control. But separate 
preamps, self-powered, and the other sep- 
arate units began the march towards the 
power cord tangle — and stereo has doubled 
It practically overnight. Separate-unit 
stereo has, at least. 

There isn't a thing you can do in this 
particular Dyna system (as in others) but 
plug and plug and plug— in this case, into 
Dyna's helpful preamp outlets, switched 
and unswitched, four of them on each unit. 

There is one long power cord for each of 
the two big Mark III amplifiers, one for 
each of the preamp units and one for the 
power supply unit, plus, of course, a cord 
for the radio and still another for the 
phono — that makes already seven big, 
snaky 117-volt lines to run up to the com- 
mon on-off control center at the two pre- 
amps. Tangled in with them are still more 
power cords — two power-supply cables, one 
for each preamp— plus the main external 
signal-carrying cables as well, two from 
the phono, two from the tuner and two 
from the preamps out to the main ampli- 
fiers. 

Looking at it another way, here are the 
cables that run out from each of my eight 
units, as I've just counted them: 



Attached to Preamp A 6 cables. 

Preamp B 9 

Stereo Control Unit 6 

Power supply 4 

Phono 3 

Tuner 3 

Main amp. A 3 

Main amp. B 3. 



You can see what happens when one of 
these units, or several, are moved by 
themselves. Impossible! (But, of course, 
once set up you shouldn't have to.) 

Enough said. The moral is clear: if you 
want the real advantages of this flexible, 
separate-unit stereo conversion, you must 
take the c-ible macaroni along with it, and 
the multitude of switches too. You'll learn 
to operate the system readily enough and 
the only continuing problem is how to cope 
with other people, young and old, who may 
also want to play. As usual, I've taken to 
large taped labels for this, and to taped- 
over controls that shouldn't be moved. I 
have a huge arrow pointing to the volume 
control on i)reamp B, saying on-off, and 
another to tlie stereo master volume con- 
trol saying main volume. Everything else 
is pasted over and immovable. 

It is quite possible, of course, that as 
the .jealous boss of your household you 
may want to have your system set up so 
that only yon can make it go. Dyna will 
oblige. 

Rather Warm for May 

I have .1 couple of reservations concern- 
ing this big Dynakit system, over and 
against its complex but highly workable 
and praiseworthy nature. 

First, I was bothered by a purely ex- 
ternal trouble, mechanical hum emanating 
from the amplifier transformers. It's 
modest, but you can hear it, persistently. 
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from any part of the room when the music 
doesn't drown it out. My first Mark III 
had this trouble but I thought it was just 
one particular transformer, perhaps with 
loose plates. Alas, both my present Mark 
Ill's make a considerable humming noise 
and removing the cage (as the company 
suggested) doesn't do any good. (Not wise, 
anyway, with those big, hot tubes.) I find 
this hum musically annoying, even though 
it remains at the same level regardless of 
volume setting. I don't like hum — any hum. 

Well, after many weeks, I finally got my 
energy up and went about removing those 
talking amplifiers from hearing range. 
You can't enclose them — too much heat. 
And if you want centralized control, the 
cables involve length problems. I finally 
moved the big amplifiers clean out of my 
living room onto a foam-cushioned wood 
box around the corner in the hall. A pair 
of very long signal cables came next and I 
prayed to myself, cathode follower, please. 
No trouble experienced, so long signal 
cables are feasible. Good! 

The main amplifiers are now separately 
plugged into a nearby wall socket and must 
be turned on individually — have to do 
something about that — but at last, I hear 
not a trace of hum in my living room 
when the system is turned on, and what an 
improvement! The Dynakit system really 
goes to town .is it should, now, and I love 
it dearly. 

My second reservation has to do with 
heat. Speaking generally, I am uneasy 
about the very heavy current drain in this 
equipment (and in many another high- 
power stereo system as well). I don't like 
the whopping amount of heat that is sent 
out, mostly from the big power amplifiers. 
It'll be uncomfortable in hot weather and 
more than a match for an air conditioner; 
but I don't find the idea exactly reassuring 
in any weather, though Dynakit equipment 
is as safe as it can be under the circum- 
stances. 

I can't help feeling that stereo's double 
channel requirements are going to have to 
lead to a lot more of the low-drain tran- 
sistor type of circuitry, such as that in the 
pair of Vico transistor amplifiers I used 
last summer and fall for my stereo. These 
two units, providing between them about 
60 watts of rated output, burned up only 
some 14 watts when at the idle. I left 
them on most of the time. And the heat 
production was correspondingly negligible. 

If we must have high-output stereo, 
theu we'll have to begin thinking about 
power cuts, here and there and maybe 
everywhere, to bring stereo into reasonable 
balance with mono hi-fi equipment. Lots of 
people, I know, won't mind the big current 
drain of the Dyna type of equipment nor 
the generated heat; but for home stereo 
use in general, less current and less heat 
are definitely in order. After an hour or so, 
the bottom plates on my two Mark III 
amplifiers are almost too hot to touch and 
the soft cushion underneath is likely to 
begin objecting. 

2. CLASER-STEERS STEREO 

After using the Glaser-Steers mono 
clianger last year, I've exchanged it for 
the new stereo version and herewith report 
on same, with some enthusiasm. 

The GS-77 is basically the same changer, 
with the old values, much appreciated on 
my first try, such as the turntable that 
stops during the change cycle, allowing the 
stylus to descend on a stationary disc, then 
picks up to speed. The operation of the 
current model is definitely smoother and 
quieter than my earlier sample, out of the 
first production. Hardly any overt mechan- 
ical noise to annoy, and the treatment of 
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tlie stvlus is very <■ on si derate in the drop- 
ping. * 

How does a stereo-converted ohanRcr 
staok up against separate-arm competi- 
tion? Are the l)a8ic stereo problems well 
solved? 

First, the stereo GS-77 has a redesigned 
drive, for delicacy of movement and for 
reduction of rumble. The motor is smaller, 
the change-cycle slower — and I fiud this no 
disadvantage at all. Remember that in the 
Glaser-Steers cdianger the change cycle 
remains the same for all turntable speeds, 
a basic improvement of real value. Now, 
in the new model, it ia neither too fast, nor 
loo slow, at all record speeds, regardless. 1 
rather dislike a too-fpiick change cycle, es- 
pecially since 78 rpm sides are so seldom 
around to be joined up by the changer's 
action. A pause is musically a good idea. 

As for rumble, the G.S-77 is quite good — 
very good for a changer, I'd say. You can 
tell the difference clearly enough between 
mono and stereo playing, but then you can 
do the same for even the best tables, to 
some extent. The expensive separate-unit 
tables still do a better Job on rumble than 
is currently possible in a complete changer, 
but this changer is easily acceptable for 
most home stereo. Main likely trouble is 
perhaps (a) in rumble-exaggerating stereo 
records such as piano discs and (b) with 
those speaker systems that have peaks in 
the lower middle bass, intended or unin- 
tended. They are sure to exaggerate any 
rumble that may be present. (It sounds 
ont less noticeably in a speaker system 
with true, flat bass.) 

The Glaser-Stoers arm has been re- 
vamped to take stereo and is now, shall 
we say, a 3% -wire system. Nominally 4- 
wire, but the circuits include the arm itself 
as a short segment of one channel; there 
are only three contacts at the back end of 
the cartridge, the fourth going Ihrough the 
arm. 

I rather wish it had been possible to use 
four contacts in the mounting, with the 
arm grounded at one end. Even that short 
stretch of exposed arm, connected at both 
ends as part of the circuit, could cause 
trouble on occasion with hum pickup. Other 
problems are possible, if I'm right, that 
may not be so easy to pin down in a given 
case. For instance, to take one 1 van into, 
there is a mono switch on the tdianger that 
parallels the two sides of the cartridge, to 
eliminate vertical response when playing 
monoi>honic reeords. It does just thai — 
bnt with my Mark TIT Dynakit stereo sys- 
tem it sets up a fine ground loop with a 
hnm level that is too high for comfort. 
Trades rumble for Innn. (Note that the 
Dynakit blend control serves the same 
function at the other end of the cartridge 
circuit, without hum.) 

I have tried a true 4-wiro system under 
the same circumstances (the arm grounded 
at the cartridge end and not a part of any 
circuit) and tlicre is no ground loop, no 
added hum. 

However, note well that most present 
stereo-converted changers are of the 
straight three-wire type with a common 
ground throughout. This evidently works 
out well enough in many situations. But 
a 4-wire system is a better idea, any way 
you look at it. Probably worth the extra 
cost it may entail. 

The arm in the new Glaser-Steers ac- 
cepts a new type of cartridge mount that 
idugs upward fiotn below and is fastened 
by a knurled screw on top. A bit clumsy, 
but it works, and allows for cartridge 
change with the advantage of big, positive 
contacts and easy wiring-up. I'm not overly 
happy about the arm itself — or any present 
cliaiiger arm that I know of, and in ])ar- 
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ticular the still-neeessary practice of using 
an ordinary spring to produce stylxis-force 
adjustment. 

Glaser Steers, to be sure, has done nobly 
with what it has. The changer arm rides 
freely and as light as a featlier when loose 
from the changer meclianism. It will track 
well most of the time and with most car- 
tridges at even extremely low stylus forces 
— two or three grams, as far as I can sec. 
Moreover, the spring, which looks like any 
old changor-arm spring, actually is part of 
a (|uite ingenious double-pivot arrange- 
ment at the arm's rear. I didn't even notice 
it at first, but discovered to iny surprise 
that the arm "weight" did, unexpectedly, 
remain constant over several inches of up- 
and-down movement, once, it was set. 
Ejiougli to allow for equal stylus force 
over a span of eight oi- tieii re(;«rds on the 
machine. 

But this device loosens or tijihtcns the 
spring with the conventional small screw- 
wheel, to change the stylus foice — and i* 
is here that I find the adjustment still not 
accurate enough for the ultimate in stereo- 
Like all such adjustments a turn one way 
isn't always e<juivalent to a turn bad; 
again ; the spring lets go suddenly, or 
binds a bit, and the ''resjionse'' to you?' 
nnger is not linear, so to s])eak. 

Thus in my own nso of the clianger I 
found that the GK stereo cartridge worked 
perfectly, its only trouble being slight hunt 
pickup from the changer motor, near the 
center. Xo weight problems. But the Elac 
(Stereotwin) rode either too light, skitter- 
ing over grooves and turning fuzzy, or too 
heavy, the stylus pressing back into and 
against the protecting shell with a loud 
chatter. T couldn't adjust the ]ire.ssnre in 
between, to suit this model. The Shnre 
M7D, 7}()f designed for changer nse (I' 
tried it anyway, just to see what would 
happen), i)layed generally very well in the 
Glaser-Steers, j>artly because its surround- 
ing protective shell is not tdose to the 
stylus, which must be moved a long way 
licfore hitting it. But an indication thai 
all was not well with this high-compliance 
cartridge came in a kind of ]iulsing swish, 
louder and softer as the record turned 
which I can only attribnte to a hair tot 
much side-pull on the very compliant 
stylus. (Shnre makes a stifPer cartridge 
M,3D, specificially for changers.) 

Considering that these cartridges were 
running in the Glaser-Steers with styhu 
forces down to around 2 grams (I tried 1 
find the lightest possible setting) tlu 
machine really was doing a good, in its 
Own way. Probably impossible on earlier 
changers of the pre-stereo era. But stereo 
is enormously demanding. For top hi-fi, 
with toj) cartridges, the changer of the 
future — if any — ninst do even better. This 
one is good for almost, but not quite, any- 
thing you can ask of it. 

No doubt about it, stereo has brought 
with it the need for a radically new breed 
of changer with a new type of arm, more 
direct in its jiressnre (minus springs), 
longer and with more perfect, friction-free 
bearings. In my opinion, it will have to in- 
clude as well a farther ciiange in the auto- 
matic aspect of arm movement, taking ad- 
vantage of really light arms for lighter 
and simpler change mechanisms. But all 
this takes time for developmenl. 

Minor Iteefs: Glaser-Steers might have 
thought again before situating the stereo- 
mono switch in an incredibly clumsy place, 
just under the edge of the record, beneath 
the arm ! To get at it you must unload the 
machine conijilctely, or stop the record and 
reach laboriously underneath with yoni- 
little finger. Can't be switched while the 
record is turning — which is just the time 
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TODAY'S BEST QUAliTY BUY 

Acclaimed the finest by technicions ond 
hi-fr enthusiosts who pass the word along 
. . . "You get so much more with 
Arkayt" . . . odvonced engineering • 
exclusive new features • oword-winning 
styling * matchless performance ... at 
omozing low cost. Prove it to yourself. 
Ask your defter for o d^monslrotion. _ 



FM TUNER OF TOMORROW! 
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_ ARKAY FM-8 

Designed in the Arkay tradition 
M highest professional quality at lowest cost. No 
other kit or wired component 

OFFERS ALL THESE ADVANTAGES: 
Variable AFC - no drift • tuning meter • silent 
tuning mute control • "standby" off-on switch • 
low frequency filter • level control • 3 tuned RF 
stages • dual Jimiters • Armstrong FM — Foster 
Seeley discriminator • hi-level, cathode follower 
2nd stereo multiplex output jacKs • sensitivity, 
1.9 uV for 20 db quieting • response, 20-20,000 
cps ± Vz db • 8 tubes, selenium rectifier. 
Cover M>5 *-*.oe 
Wired and tested $59.95. Ea$y-to-bulld Kit ^3°^* 

ARKAY n-11 AM-FM STEREO TUNER 

Wired and tested f 74.50 Ea$y-to-build Kit $49.95 

NEW! MUSIC MASTERPIECE 




' ARKAY CS-28 
STEREO AMP/PRE-AMP 
COMPLETE CONTROL CENTER 

Fuir 28 watts stereo or monaural, 60 watts peak • 
14 watts each channel • reverse stereo • balance 
control • two-channel gain control • full range 
bass and treble controls • IM distortion, 4 to 1 • 
harmonic distortion, 1% 30-20,000 cps • dual pre- 
amp 2V output jacks * speaker outputs, 4, 8, 16, 
32 ohms • response, 20-20,000 cps • push-pull 
EL84 Williamson circuti • oeauty of design that 
won Fashion Foundation's coveted Gold Medal! 
Many other incomparable features. « nr 
Wired and tested $99.95 Easy-to-huild Kit *64'^ 

ARKAY CS-12 
STEREO AMP/PRE-AMP 

12 watts of clean power 
. ^ with dual inputs and 
t B " m ^iJrJ outputs for excellent 
[ — ~ stereo reproduction • op- 

" erates from ceramic or crystal cartridge, 

tape, tuners, auxiliary equipment • push-pull outputs 
for each channel. ^ * ^ $7A95 

Easy-to-huild Kit 




ARKAY SP-6 STEREO 
CONTROL CENTER ^ 

Self-powered sensitive dual '^^^J^X^* '"y^ * 
pre-amp • reverse position, '^''= '^5j|^^^ 




hi-lo filters, every wanted control. 
Prices less cover, 
Wired and tested $79.95 Easy-to-huild Ki 



SPA-55 STEREO AMP 55 watts stereo-monaural. 
2 7 Vz watts each channel. Wired $79.95 Kit»64^^ 

See and hear ARKAY Kits at your dealer. 
FREE! stereo booklet and catalog. Write Dept. A 

<i yjll prices 5 % Kli ner netl of Mls i^ »lppl_ 
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IMPORTANT 
ANNOUNCEMENT 



bpokshelf 



Bound Volume of AUDIO Magazine 
January-December 1957 

A full year of AUDIO durably preser\ed in a handsome binding for 
quick, easy reference at all times. Only a limited number available — so, 
be sure to order your copy now! 

No. 1 22 1957 Bound Volume of AUDIO $10 Postpaid. 
SHIPPED SAME DAY WE RECEIVE ORDER! 

(U. S. DELIVERY ONLY) 




I ^^kvenient service to AUDIO. 
^ S i^^^ers.^fderyour books 
S ■ ti^u'rely by mail— save tirne and 
•' ' ii^avel,\ve pay the postage. 



NEW.' 
No. 120 

THE 4Hi AUDIO ANTHOLOGY 

$2.95 Postpaid 

This is the biggcsc Audio Anthology ever! 
Contains 2 wealth of essential high fidelity 
know-how in M4 pages of complete arti- 
cles by world-famous authors. 



No. IIS 

McPROUO HIGH FIDELITY OMNIBOOK 

Prepared and edited by C. G. McProud, 
publisher of Audio and noted authority 
and pioneer in the field of high fidelity. 
Contains a wealth of ideas, how to's, 
what to's and when to's, written so 
plainly that both engineer and layman 
can appreciate its valuable context. 
Covers planning, problems with decora- 
tion, cabinets and building hi-fi furni- 
ture. A perfect guide. S2.50 Postpaid. 




No. 110 

HANDBOOK OF SOUND REPRODUCTION 

by Edgar. M. Villchur 

Right up to date, a complete course on sound reproduction. 
Covers everything from the basic elements to individual 
chapters of each of the important components of a high fidelity 
system. S6.S0 Postpaid. 





No. 112 

TAPE RECORDERS AND TAPE RECORDING 

by Harold D. Weiler 

A complete book on home recording by the author of 
High Fidelity Simplified. Easy to read and learn the 
techniques required for professional results with home 
recorders. Covers room acoustics, microphone tech- 
niques, sound effects, editing and splicing, etc. Invalu- 
able to recording enthusiasts. 
Paper Cover $2.95 Postpaid. 



NEW-"! 
No. 119 

HIGH FIDELITY AND THE MUSIC LOVER 

by Edward Tatnall Canby 

An up-to-the-minute guide that shows you how to get the 
best out of your hi-fi records and tape recorder. Mr. Canby 
discusses in detail the speaker, the amplifier, the radio tuner, 
the record player and the tape recorder. He shows you how 
to save time and money, and get the hi-fi equipment that suits 
your particular needs. Illustrated with line drawings. $4.95 
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AUDIO Bookshelf 
RADIO MAGAZINES, INC., Dept. A 
P.O. Box 629, Mineola, New York 

Please send me the books I have circled below. I am enclosing the 

full remittance of $ (No. C.O.D.) 

All U.S.A. and CANADIAN orders shipped postpaid. Add 50(! for Foreign orders 
(sent at buyer's risk). 

BOOKS: 110, 112, 115, 118, 119, 120, 122 

NAME 

ADDRESS 



No. 118 

NEW! How-fo Book on Hi-fi Repair 
CARE AND REPAIR OF HI-FI— Volume I 

by Leonard Fcldman 

Latest information on hi-fi components for efficient repair and main- 
tenance. Complete, down-to-earth information that is not punc- 
tuated with complicated mathematics. Helpful to the hi-fi enthusiast, 
technician or engineer, this first volume includes many important 
features: Example schematics with tube layouts, descriptive illustra- 
tions and hook up diagrams, buyers' guide. If 6 pages profusely 
illuslralcJ. S2.i0 foslpaij. 
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you'll want to do it; people always forget. 
Also on this changer (as perhaps on others) 
there is one position of the controls that 
is potentially lethal; if you flip reject in- 
stead of OFF, the arm, when there's no rec- 
ord on the table, or only one, swings out 
and drops at the 7-incli position. When 
this happens without a record in place 
(i.e., when you had meant to turn the table 
off after using it manually), the delicate 
stereo stylus hits a series of nasty rubber 
bumps with tremendous force, relatively 
speaking. My Shure stylus was ripped 
right out of the cartridge, mount and all, 
and deposited harmlessly off in a corner. 
More i)ower to Shure's foresight and I was 
doing something wrong, of course. But 
changers ought to be completely foolproof! 

Well, this one is — almost. A darned good 
changer, as changers go, and you won't do 
better, I guess for a good while. 

3. THOUSAND TIMES NO 

Everybody who writes or speaks in pub- 
lie today is an authority, whetlier lie wants 
to be or not — whether he is or isn't in fact. 
Either you're infallible, or you just ain't 
nothing, brother. This drives me crazy, be- 
cause obviously I'm not infallible, nor is 
anybody else these days. I don't know 
everything. 

If I did know everything, there wouldn't 
be anything left to learn. 

Fellow teleplioned be the other day, for 
instance, long distance from a city a cou- 
ple of dozen miles out of New York, wanted 
me to come right over and set up his stereo 
speakers for him. I said sorry, I couldn't 
do it just then; he said, how much! and 1 
said, more than you can pay and he came 
right back, well liow nniehf He wanted an 
expert, and he was {larned well going to 
get one, if it broke him. 

He didn't get me because, as I quickly 
tried to explain to him, it wasn't only a 
matter of my time (a few other things to 
do . . .) but a matter of not really feeling 
I could be of much use to him in his own 
living room. After all, he has ears and his 
cars are the ones that, supjwsedly, are 
going to be pleased. 

Now this sort of answer infuriates these 
guys. They don't want to do it themselves; 
they want an "expert"* to set it up right 
and then everything — of course — is guaran- 
teed to work' infallibly. After all, if the 
expert says so, it must be right. 

That sort of thinking has gone a lot 
too far. OK if you want an expert, say, 
to do a valve job on your old V-8 engine, 
which needs it, beyond any doubt. OK if 
you ask your M.i). to tell you whether 
you've got pleurisy or only' a smoker's 
hack. Some things, in this doubtful world, 
can really he determined exactly, prc- 

* Navy definition, possibly, Ed. 



cisely. Stereo listening, I maintain, isn't 
one of them and I'm just as glad. 

This particular guy didn't even give me 
a chance to help him on the phone, for free. 
I tried. What shape room did he have! and 
was it live or dead, upholstered or full of 
hard surfaces? He didn't even listen. I 
said, it all depends — which it does, and no 
doubt about it. He kept saying, you're an 
expert, you just come out and I know you 
can set it all up for me in a couple of min- 
utes. I said listen, do you think I have the 
magic formula for everybody's stereo! I'd 
have to do exactly what you'll do, experi- 
ment by trial and error, and perhaps I'd 
get a good stereo sound, maybe I wouldn't. 
(Or we might disagree as to what's good, 
and then what!) 

Why don't you try so-and-so, I contin- 
ued, and — by the way — what speakers are 
you using? I was certain that the one big 
mistake the fellow could make would be to 
anchor a pair of massive systems to the 
frame of his house and then go ahead and 
listen to see whether the placement was 
OK. At least I might head off that devel- 
opment for him. 

Oh, a couple of AR-2 speakers, he said. 
Hut I want you to tell me where to put 
them, so ... . 

Well! I almost busted at that. No use 
trying to advise him that with two mobile 
speakers he could try every conceivable 
lK>sition in the living room at his leisure 
and determine by himself which placement 
suited him best — and it might even be en- 
joyable, as an experiment in listening. 
Nope, he wanted me to do it and he was 
obviously disappointed in nie, an infallible 
expert who'd let him down. He sort of hung 
up as I was trying to tip him off on a 
good way to start — look for symmetrical 
locations, within the room, try both the 
side wall and the end wall before you 
make up your mind .... 

I'll bet he called up High Fidelity mag- 
azine next. Editor John Conly lives a mere 
125 miles from the guy and wouldn't he 
drop down at his earliest convenience! Or 
maybe High Fidelity had already said no, 
politely — a thousand times no — as our own 
editor would (60 miles) though both of 
them have much too kind hearts when it 
comes to this sort of thing. 

Somebody sends me copies of two of my 
articles, one from this column and one from 
another magazine with an entirely differ- 
ent readership, suggesting I'm not being 
consistent. Of course not! The two pieces 
weren't for the same audience but, more 
important, I liap|>en to have lived six 
months longer at the time of the second 
article — and I'm one of those experts who 
tries to live and learn. Boy, I learned a lot 
in those six months, mainly by being aware 
that there was plenty tp learn. There still 
is, there always will be. 
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eUly, to coax and prod them Into attending 
iMass more often. The tone is fatherly, the 
sentiments righteous and instructive, the at- 
mosphere HUitahly suhdned ; tlie tenets of 
Catholicism are, of course, entirely taken 
for granted nnd are so preached, without 
question, and authoritatively. There Isn't any 
question, needless lo say, in a situation such 
as this, where the approved commentary nc- 
rompaiiies an actual recording of a Mass In 
progress, by aud for Catholics. 

If you are genuinely interested in the 
signiBcance of the Catholic Mass for music 
and/or are n Catholic, you'll find this record 
useful and interesting. Don't listen if you 
are inclined to argue alwut doctrine. 

The Music of Guillaume Dufay. Dessoff 
Choirs, Leslie Chabay, instrs., Boepple. 



Vanguard BG 582; BOS 5008 stereo 

A record of very old music done with a 
modern touch l)nt most musically, and an 
Interesting comparison between stereo and 
mono versions. If I remember well, the 
mono set-up for this recording was entirely 
separate from the stereo, with separate 
milces, separate tape machine. (I was there, 
hut was busy trying to sing the chorus tenor 
part.) 

I>ufay is aluiost the first of the world s 
known aud individual com])Osers of enduring 
fame. Before him. only a handful wrote music 
of their own. under their own names — Two 
stand out still, Perotin and Machault, of the 
Gothic period, plus an Englishman. John 
Dunstable; and Dufay adds a fourth, not 
otfunting lesser names. Before these times, 
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ESL Gyro 




balance 



Provides clemer lows, better highs. iMcreases 
stylus and record Ufe. Perfect stylus contact with 
both sides of record groove regardless of turn- 
table leveling. Approved by the High Fidelity 
CoHsumer's Bureau of Standards. Only $54.95. 



FOR LISTENING AT ITS BEST 

Electro-Soptic 

Laboratories, Inc. 



Dept A • 3 5-54 36th St • Long Island City 6, NY 

PS: The new ESL Gyro/jewel elecirodyiuimic stereo 
cartrii%e is years ahead in perjormaHce. OalySS^.g;. 
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\ begins! 




Fine sound reproduction begins with 
a good microphone. Reslo micro- 
phones bring out the best in your 
recorder with unsurpassed quality 
for clean, silky, uncolored, flat re- 
sponse to 20,000 c/s. 
Quality recording, broadcast or P.A. 
uses require a Reslo Mark III. Blast- 
proof, fully shock mounted, triple 
shielded for outdoor use, they can 
be boom mounted without adaptors. 
Exclusive ribbon permits near auto- 
matic self-service replacement. 
Reslo microphones are used by lead- 
ing broadcast and recording firms. 
Try one at our expense ... see your 
dealer. 

Complete data and price lists 
for qualified respondents. 

ERCONA 

(electronics div.) dept. A-S. 
16 West 46th St, New York 36 



AUDIO 



MAY, 1959 



77 



www.americanradiohistorv.com 




The performance of your amplifier will depend 
on the quality of the transformer used. 
**Since quality was the first consideration" the 
British mad Partridge P5000 transformer was 
specified in the stereo amplifier design fea.ured 
in the August, 1958 issue of "Audio**. 
Write now for free brochure and name of nearest dealer 

Sole US. Rep. M. SWEDGAL 
258 Broadway, New York 7, N.Y. 




"Frightened to death" is no fig- 
ure of speech where cancer is 
concerned. Each year thousands 
of Americans lose their lives 
needlessly because they were too 
terrified about cancer to even 
learn facts which could have 
saved their lives! Learn how | 
to protect yourself and your I 
family by writing to "Cancer," I 
c/o your local post office. eU 
American Cancer Society 
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ulusic thnt was other than troubadour or 
popular stuff, so to speak, was the work of 
many men, more nearly in the tradition of our 
folk song. A man may have made up his own 
new music — but his colleagues and successors 
took it over as theirs and refashioned it to 
their own needs. 

There are three types of music here. Six 
short pieces are three-part settings by Dufay 
of Medieval hymns, out of Gregorian chant, 
those ancient tuues with rhymed Latin textt< 
that persist and are familiar today in many 
more recent arrangements. Dufay's 500-year- 
old versions are strange and lovely for the 
ear ; they are performed with various com- 
binations of instruments and voices here. 

A second group is of solo songs, to instru- 
mentiil accompaniment. The instruments 
weren't specified in the old days, the playing 
and singing being left to the performers' 
Judgment ; these are done with oboe, viola, 
bassoon, and cello in some lovely arrange- 
ments by (he conductor. Chabay Is an operatic 
tenor who is theoretically quite out of stylo 
for such music, but his innate musicianship 
is fine enough so that these songs are beauti- 
fully, if anachronistlcally rendered. Better 
thus than in dull, though scholarly versions! 
There are profoundly moving moments in 
this music. 

The third group of works Is for the chorus. 
(The music was intended for solo voices ; but 
they undoubtedly sang in a style unattainable 
today, perhaps with flat, nasal, non-wobbly 
tones ; the choral tone of our modern singers 
comes closer to it than the sound of our own 
trained soloists). Strange harmonies for many 
ears here — but the music is a kind that easily 
grows upon you. Witness the singers, most 
of whom had never heard of Dufay when they 
came to sing him. 

Kecording? 1 enjoyed Vanguard's mono disc 
but the stereo was a revelation — far more 
persuasive, more natural, a better conveyor 
of tlie music, decidedly. 

I tried both on a one-channel blend and 
found that, as expected, the mono version 
under that arrangement is technically brighter 
and more clear, as well as at a slightly higher 
level. Not a great deal of difference and the 
sacrifice In level Is slight, with good sur- 
faces. But given stereo reproduction — what a 
difference ! No doubt about it, stereo does 
wonders for all kinds of music and especially 
that which needs to be put over with 
dramatic realism. 

Netherlands Chamber Choir— Palestrina- 
Monteverdi. Felix de Nobel, conductor. 

Angel 35667 

Motets for Christmas and Easter. Philippe 
Caillard Vocal Ensemble. 

Westminster XWN 18809 

Here are two first rate European choruses, 
the first Dutch and the second French, singing 
the classical choral music of the sixteenth 
century and the newly exciting, instrumental- 
inclined vocal music of the beginning of that 
great century of quick changes, the seven- 
teenth. In both of t^ese choirs the musician- 
ship of the singing Is outstanding. 

I mean by that a whole combination of 
vl rt ues. Sense of style — u n dersta nd i ng of 
the music and the way It can best be put 
forth ; sense of pitch, extraordinarily good In 
both groups — to the consequent enjoyment 
of any listener; sense of rhythm, which leads 
these choirs to sing the music with that freely 
flowing sense of the word-rhythm that Is es- 
sential, avoiding the "beating time" sort of 
sound that kills the music so quickly ; sense 
of diction, which brings us the' words clearly 
and dramatically — the words are the very 
basis for the sense of the music itself. 

The Dutch singers are buxom, both In 
physique (see photo in album booklet !) and 
in their pleasingly fat tones ; the French sing 
sweetly and brilliantly through the nose, as 
always, with the purity of an ensemble of 
oboes and flutes. Lovely. 

In performances like this, I think any 
person with a musical ear can be pleased 
<even though his knowledge' of the music may 
be nil. Music speaks Its own language, when 
it is done well. My only complaint here Is 
technical : Westminster's groove cut la very 
heavy and in the loud passages there Is some 
blasting. Groove-jumping, In some cases. Isn't 
too vnllkely. J£ 
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ttH of tha Month praeaainf tha date ef luaa. 



TKAUE UP TO STEREO : Largest selection 
of new, used Hi-Fi components. Professional 
service facilities available. Write Audio Ex- 
cliange. Dept. AE. for trading information. 
1S3-21 Hillside Ave., Jamaica 32. N. T. 
Branches in Brooklyn, White Plains, Man- 
liasset. 



UNUSUAL VALUES. Hl-H components, 
tapes and tape recorders. Send for package 
quotations. Stereo Center, 18 W. .37th St.. 
N. y. C. 



IIIOH FIDELITY SPEAKERS UEPAIKED 
Aniprite Speaker Service 
70 Vesey St., New York 7, N. Y. BA 7-2580 



ENJOY PLEASANT SURPRISES? Then 
write us before you purchase any hi-fi. You'll 
be glad you did. Unusual savings. Key Elec- 
tronics, 120 Liberty St., New York 0, N. Y. 
Evergreen 4-6071. 



WHITE for couddentiiil money saving 
prices on your Hl-Fidelity amplifiers, tuners, 
speakers, tape recorders. Individual quota- 
tions only ; no catalogs. Classified Hi-Fi 
Exchange, AR, 2375 E. 65 St., Brooklyn 34, 
N. y. 



INDUCTORS for crossover networks. 118 
types in stock. Send for brochure. C & M Coils, 
3010 Holmes Avenue, N.W., Huntsville, Ala. 



LP RECORD CLEANING CIX)TH in 
handy case, only 25(1 Costs 51.00 In stores. 
To introduce our "Record Collector's Cata- 
log*' included Free ! Leslie Creations, Dept. 
A-2, Lafayette Hill, Pa. 



JOBBERS for the new, amazingly beautiful 
MOODLITE. Hl-a field preferable, but not 
essential. For particulars and territories 
open, write H. A, Hauslein. Sales Manager, 
2145 Grlfflth Park Blvd., Los Angeles 39, 
Calif. 



FREE STEREO L. P. LISTS. 500 page 
catalogue, 25^. Inquire Select Records, P. O. 
Box 2, Homecrest Sta., Brooklyn 29. N. Y., 
Dept. A-1. 



SELL : Stancil-Hoftman Minltape MSA 
Professional Tape Recorder, 7^" speed, 
portable case, new batteries. $175 ; IBM 
Electric Typewriter, $85 ; Wagner-Nichols 
Disc Recorder, $50. V. R, Hein, 418 Gregory 
St., Rockford, Illinois. 



RECORDS, masters, pressings, and tapes 
(stereo and monophonic) duplicated from 
your tapes or discs. Quantity discounts, 
specialized service. Write — ^Merlc Enterprises, 
Box 145, Lombard, Illinois. 



KBK-O-KUT M-12-S, overhead lathe with 
120 k 210 Ipl, 01 feedscrews, Audax H-5 
cutter head (16 ohm), and TR-12H hysteresis 
turntable. New coDdltlon. Cost $450. Sell 
$325. Ship in original cartons f.o.b. Ed 
Sumpf, 321 7tb Ave., Santa Cruz, Calif. 



MAY WE QUOTE you on our unbeatable 
low prices on the hl-fl components of your 
choice? L "n" J High Fidelity, 41« N. 15th 
St., Kenllwortb, N. J. 



RECORDING TURNTABLE. Presto 6N, 8 
speeds, complete with overhead ■ carriage. In- 
cluding' cutter.' Never used. Now selling ;for 
$1,026:80. Available for $326. Phone LA 4- 
3724, New York, or write Box CE-1 AUDIO. 



WANTED — Type BRK Concertone transport 
mechanism only. Frank Vlscardl, 216 Rock 
Road, Glen Rock, N. J. OLlver 2-2323. 
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PROFESSIONAL 
DIRECTORY 

ANTENNAE I 

Get more FM stations with the world's most 
powerful FM Yagi Antenna systems. 

Stnd 2St lot booklet 'Themt And Vtril- 
lions' conltining FM Stttion Olreclory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 





LOOK 

no further ... If yev'r* 
Marching for hi-fi Mvfaici. 
Writ* ui your ro^iiiro- 
manti now.. . 
K«y Etactronics ConiMnv 
126-KLIfeMlylt.R.Y.6.R.T. 
EV 4>«071 
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SOUND 
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Circle 79E 



CANADA 
High FidvIityEqulpmont 

Comploto LIn i • Com plto Sorvico 

Hi'FI Rocords — Componontt 
artd AccMSoriM 

f^LECTRO-l^OlCE 

^ SOUND SYSTEMS 

1 26 DUNDAS ST. WEST, TORONTO, CANA[>A 
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lEFM KEAS BXSCUSSES PaXCZNO. 

The component high fidelity industry must 
awaken to the peril of unsound retail 
pricing practices if it is to maintain and 
expand its current pattern of profitable 
operation, Joseph N. Benjamin, president 
of the institute of Klfh Fidelity MCftiLu- 
factnrers, said in a recent address in New 
York. Speaking before the Prodnoers of 
AflBOoiated Oomponeuts for Bloctronics. 
Mr. Benjamin, who is also president of 
the Bogen-Presto Division of Siegler 
Corporation, declared that recent discount 
advertising should be of great concern to 
manufacturers and dealers alike. 

Speaking in behalf of a legitimate profit 
for al I concerned, Mr. Benjamin ci ted 
seven important functions which the 
dealer must perform for his customers. 
Where discount pricing prevails, one or 
more of these functions must suffer, and 
both dealer and customer lose in the long 
run, Mr. Benjamin stated. 

I.ma, AI^TSC MBME. Over per cent 
of the stockholders of Altec CompaiiieB 

have agreed to exchange their stock on a 
shnre-for-share basis for JAng Blectronica 



slock, thus giving final approval to 
merger of the two firms. The merger cre- 
ates an organization with an expected 
sales volume of 22 to 25 million dollars in 
1959. J. J. Ling, board chairman of Ling 
Klectronics, stated that stockholders will 
be asked to approve a name change to 
tiii^-Altec, and that Altec Companies will 
be operated as a subsidiary. 

FISHES OFFICIAI. BECEIES COK- 
FUSlON. James J. Parks, vice-president. 
Fisher Radio Corporation, speaking in 
Atlanta before the Southeastern Confer- 
ence of the National Association of Music 
Merchants, contended that confusion in 
the mind of the public is having a serious 
effect on the sales of hi-fi equipment 
throughout the country. Mr. Parks' sub- 
ject was "Understanding and Selling 
Stereo Hi-Fi." Lack of technical knowl- 
edge at sales levels is the industry's 
greatest problem, he stated. He asserted 
that, while it isn't necessary for a hi-fi 
salesman to be an engineer, it is important 
that he have a good knowledge of the 
equipment he is handling. Also, he bore 
heavily on the importance of having a 
wide assortment of phonograph records 
available so that demonstrations may 
cater to every taste. 



ShenuAn M. Fairchild, president of Fair- 
child RecordinB Equipment Corporation, 
appointed Sosald J. Plnnkett president in 
his place effective April 1. Formerly New 
York director of recording for Capitol 
Records, Mr. Plunkett is also president 
of the Audio Kngineerins Society . . . 
Barnard Xardon will continue with Har- 
man-Kardon, Inc., in a consulting capacity 
after June when he relinquishes his title 
of vice-president and general manager. 
Sldaey Karman, president, states that Mr. 
Kardon will also remain as a director of 
the company . . . Edward Waldman, with 
Telectro Industries Corporation since 
1948, has been appointed to the new posi- 
tion of general manager. 

Riohard Shalilnlan, audio consultant, 
has opened shop as Festival Hi-Fl & Re- 
cording Company at 215-32 Hillside Ave., 
Queens Village, N. Y. . . . William E. 
JolmsoiL has been named to the new post 
of dealer sales manager for the Heath 
Company . . . R. H. Rog-em, pioneer in 
electronics advertising, has been ap- 
pointed advertising and sales promotion 
manager of National Company . . . Q^orgv 
SlolaSi acoustics engineer formerly with 
University Loudspeakers, Inc., has joined 
CBS laboratories. Inc., as group leader 
for transducer research. 

Recent additions to the sales and mer- 
chandising staft of Electro-Voice, Inc., 
include Jama* K. Frlca, who will act as 
general manager of the RME division, 
Saniy Kaadlar, who will specialize in 
high-fidelity products, and O. S, Slambai 
who will assist with all activities Involv- 
ing distributor sales. Artbar S, Roblnaon, 
Jr., has also joined Electro- Voice as traf- 
fic manager . . . Joal K. Sowl^, formerly 
advertising manager for the Westclox 
Division of General Time Corporation, has 
joined V-M Corporation in a similar ca- 
pacity . . . New ad and sales promotion 
manager for Tung-Sol Electric. Inc., is 
Wedl Uptaffrova, formerly manager of tech- 
nical advertising for Allen B. Dumont 
Laboratories, Inc. . . . Appointment of 
Robart KoCartliy to the new post of prod- 
uct manager has* been announced by Bell 
Sound Systems. . . . Btawait Bd^arton, 
formerly with the Pord Motor Company, 
is the newly appointed vice-president and 
controller of Shure Brothers, Inc. JE 



SUPPORT 

YD U fl A^' 
M£NTAL ' 
HEALTH 
ASSDCIATION 



^'«lvTral1slVlagnemite 

Professional Transistorized 
Battery-Operated Spring-Motor 
PORTABLE FIELD RECORDER 




eAeeA TAese Unusual features: 

y low noise input stage (0.25 microvolts). 

V Overall Gain 110 db. 

I' No Microphonics or motor noises. 

Uses Dry Rechargeable batteries. 

Batteries last 125 hours. 
f Modular plug-in construction. 
f Exceeds NARTB Broadcast standards. 

Size: 11x10x7 inches-Weight: 15 lbs. 
»■ Full unconditional Two Year Guarantee. 



Writ, for compUla information i 
diroct factory pric«s to Dept. 



AWPUFIER CORP. of AMERICA 

, Breadwov, H. t. 13, N. Y. 



save on 

StcrgQ hi-f t 

see the best values in the 1959 
ALLIED CATALOG 




Here's your complete, morey-savini; 
guide to Hi-Fi! See how you save on 
A LijED-recom mended complete systemB. 
includinfc the lateHt in thriilinfc Stereo. 
Choose from the world's largest stocks 
ofcomponents (amplifiers, tuners, 
changers. speakerH, enclosures, record- 
ers, accessories). Want to build-your- 
own?— save up to 50% with our exclu 
sive Hi-Fi knight-kits! Easy terms 
available. For everything in Hi-Fi, for 
everything in Electronics, pet the 452- 
page 1959 ALLIED Catalog! 

ALLIED RADIO 

ALLIED RADIO. D«pt. 17-E9 
100 N. WMt*rn Av«.. Chkogo SO. III. 

□ Send FREE 1959 ALLIED Catalof 
Name^ 



Address. 

City 
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74.50 

£-HLT 7.45 DOnN 
TW KSH«HlT 




Ai^^J.! LAFAYETTE 
^dMO^l STEREO TUNER KIT 

THE MOST FUXIBU TUNER EVER DESIGNED 

• ■■llillti Ovtf lit f*r Nnr Shra* FM 

• 11 T«Wt (IrcI«4Ih 4 'val-pnptw) + 
T«iii«fl Ey* + MmIwi racHflar Pr** 

• 10KC Wliiitlt Filhr • Prt^lifnttf IF'i 

• TnM4 C«tn4t FH • 11 Tmm4 CIrMfH 

• DmI Cathtda FclUmr Oirtpvt 

• S«pw«ttly iNiMd FH AM S«ctl«>i 

• AnMtmii OkiiIi wlfli FM/AFC aW 
AFC Dtftat 

• DmI 0«iibl*-TttMtf TmifinMr 
<««fUd Limltwi. 

Mora than o yaar of raMorch, planning end anglnaarlno want Inta Hia malilns af 
th» Lafaratta Starae Tunar. Iti unloua flaxiblllty parmlti lha racaptlen af binaural 
braodcatllns (■Imultanaout trantmlttlan an bath FM and AM), tha Indopandant 
«paratlan af bath tha FM and AM tadlam ot Hia Mma tima, and tlia ardlnery 
racaptlan af althar FM er AM. Tha AM and FM tadlant ora ta perotaly tunad. 
aoch wllh a taparata 3*aanQ tunlnp candantar, taporata Kywhaal tuning ond 
•aporata valuna cantral far prapar balancing whan utad far binaural pragramt. 
Slmpliriad occurata knifa-adsa tuning It pravldad by moglc aya which aparofai 
Indapandantly an FM and AM. Autamotic fraquancy cantral "lackt In" FM tlgnal 
pannanantly. Aalda from Itt unlqua flaxiblllty, thli It, abava all alta, a quality 
high'fldallty hinar IncorparaHno faalurat faund axclinlvaly In tha hlghatt prkad 
tunan, 

FM tpacincottani Inclvda oraundad-grld triada law nalta frant and with triada 
mlxar, daubla-tunad dual limltart 'with Fastar*Saalay ditcrlmlnafor, law than 1% 
bannanlc dlitartlan, fraquancy ratpanta 30-30.000 cpt ± db. full 300 kc 
bandwidth and tantltlvlty af 3 nicravalti far 30 db qulatlng with full limiting at 
ana nicrevalt. AM tpaclflcatlant Includa 3 ttegat af .AVC, 10 kc whIiHa flllar, 
bullt'ln farrlta laap ontanno, latt than 1% harmanic dlttarflan, tamltlvlty af 9 
microvolt!, 8. kc bandwidth and fraquancy ratpoma 30-3000 cpt ± 3 db. 
Tha 9 cantralt af tha KT-500 ara FM Valuma, AM Valuma, FM Tuning, AM Tuning 
and 9-poiltlaf( Functlan Salactor Switch. Tortafully itylad with •old'broM at<u< 
tchaan hovlng dark maroon backgraund plut matching marean knabt with gald 
Iniortt. Tho Lafdyatta Starae Tunar wet datlgnad with tha bulldar In mind. Twa 
•aporata printed circuit beordt make construction end wiring timple, oven for 
such « complex unit. Complete kit Includai all ports and motel cover, a step<by. 
step Initructlen monuol, tchemotlc end pictorial diagrams. Site Is 13%" W x 
lOH- 0 X AVt" M. Shpg. wt.,|2t2llbs. 

KT-500 ,- Net 74.50 

LT-50 Some at above, completely factory wired and letted.. .Net 134.50 

NEW! UFAYETTE PROFESSIONAL STEREO 
^ MASTER AUDIO CONTROL CENTER 

Sofyas Cveiy Sferae/Monourof Cenfrel ProbfemI 



I RESPONSE .10.35,000 CPS ± 0.5 DB 
' 6 CONCENTRIC FRONT PANEL CONTROLS 
' 4 CONCENTRIC REAR PANEL INPUT 

LEVEL CONTROLS 
I 180° ELEHRONIC PHASE REVERSAL 



• UNIQUE STEREO & MONAURAL CONTROL FEATURES 

• AMAZING NEW BRIDGE CIRCUITRY FOR VARIABLE 
3d CHANNEL OUTPUT & CROSS.CHANNEI FEED 

• PRECISE ''NULL" BALANCING SYHEM 



A KEVOLUTIONARY DEVELOPMENT IN STEREO HIGH FI- 
DELITY. Providet tuch unutuol features at a Bridge Control, 
for variable crotfchonnel tignei feed for elimination of "ping* 
pong" loxoggerotod teporotion) effects and for 3d channel 
output volume control for 3-speeker stereo syttemsi 3d chonnel 
output alto tervet for mlxlng iteroo to produce excellent men* 
aural reeordlngt. Alto hot full input mixing of monouroi program 
tourcot, special "null" stereo balancing and coilbrotlng system 
(better than motors), 24 equalization petitions, all.concontrlc 
controls, rumble end tcrotch filters, loudness twitch. Clutch type 
volume controls for balancing or at 1 Motter Volume Control. 
Hot channel reverta, electranic photing, input level contralt. 
Santftivity 1.7B millivaitt far I valt aut. Dual law-Impadonca 
outputt (plate followers), 1300 ohmt. Response 10-29,000 cpt 
± 0.9 db. Lett then .03% IM distortion. Uses 7 new 7029 lew 
noite duel triodet. Size 14" x 4%" x 10%*. Shpg. wt., 16 lbs. 
Complete with printed circuit board, cage, profusely illuttrated 
Inttructiont, oil nocettery ports. 

LAFAYETTE KT-600 — Stwao Pmnplllltr kit . . N«t 79.50 
LA-600 Stms ai aktva. wIrH N«t 134.50 



SEW! ^LAFAYETTE STEREO/MOJiAURAL BASIC POWER AMPLIFIER KIT 




• 3i-W<II STEDEt tMPllFIEIt. 
1I-W<TTS EACH CHUNNEL 

• FH OniONtL USE <S 3i-W<TT 
■OIMUIML tMrilFIM 

• EMFIOTS 4 NEW FDEMIUM-TrK 
7II« OllTFUT TUIES 



• I FDIinED CIKUIT lUIIOS FOX 
NUT. SIMniFlEO WHINC 

• >ESPMSE lETTEII THAN IS-W^ 
Cn ± </, 01 AT II WATTS 

• lESS THAN 1% HAUKMICOI 
INTEDMODUIATION OISTODTION 



S.tlO MDNrHlT 



A tuperbly.perfermlns botic tiereo amplifier. In eaty to-bulld kit form to save 
you lots of money and let you gat Inta $fr^6 now at minimum expantel Ouol 
inputs ore provided, each ,wlth individual volume control, ond the unit may be 
utad with o iteree preomplifiar, for 2-18 welt tiareo channels or, ot flia fliclE of 
o twitch, OS o Dno 34-wott monouroi ompllfler — or. If datfred. It may be utad ot 
2 taporote monaural l8*woft emplifleril CONTROLS Includa 2 Input valume con- 
trols, channel Reverie twitch (AB*>A), Menaurol-Starao twitch. DUAL OUTPUT 
IMPEDANCES orei 4, 8, 16 ond 32 ohmt (parmitting porollel (monouroi) opera* 
tien of 2 tpeoker tyttemi of up to 16 ohmi. INPUT SENSITIVITY It 0.45 voitt per 
chonnel for full oufput. TUBES ore 2-6ANa, 4-7189; GZ-34 rectifier. SIZE 9-3/1 6''d 
(10-9/16" with controls) x 5V4''h x 13V4''w. Supplied complete with perforated 
melol cage, oil necettory porti and detailed Inttructiont. Shpg. wt., 32 lbs. 
KT-310 Stereo Power Amplifier Kit Net 47.50 



I'.O.SOX SIT RT-jj»j 



□ .Send FREE LAFAYETTE Catalan S90 



Name-.. 
Address . 



CUT OUT 

AND 
PASTE ON 
POSTCARD 



City 



Zone. 



State. 
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basic contributions to our culture 




Johann Gutenberg of Mainz on the Rhine is credited with the invention of movable type, a contribution 
of immeasurahle worth to the arts and sciences. Unmeasured surely, but of great significance, are 
the contributions to the art-science of high fidelity made by James B. Lansing Sound, Inc. : There is the 
four-inch voice coil with its attendant high efficiency ... the acoustical lens ... the 
ring radiator . . . Now JBL brings you wide field stereo reproduction through 
radial refraction. This is the principle on which the magnificent JBL Ranger-Paragon 
and the more recent JBL Ranger-Metregon are based. Two highly efficient, 
full range, precision loudspeaker systems are integrated by a curved, refracting panel. 
You are not confined to one "best" listening spot, but can perceive all the 
realistic dimensions of stereophonic reproduction at its very best throughout the 
listening area. The JBL Ranger-Metregon comes within the reach of all true 
high fidelity enthusiasts. For, no less than seven different speaker systems may be 
installed within this exquisitely styled, meticulously finished acoustical dual enclosure. 
You may start with a basic system and progressively improve it. Perhaps some of the JBL loudspeakers 
you already own may be used. Write for a complete description of the JBL Ranger-Metregon 
and the name and address of the Authorized JBL Signature Audio Specialist in your community. 




lAMES B. LANSING SOUND, INC., 3249 Casitas ««e., Los Angeles 39, Calif. 
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